| 
‘ 

] 
} 


CDC ACHARLTON PUBLICATION _ SEPTEMBER 


SONGS FROM 
THE NEW MONKEE ,; 
ALBUM 


OD CEE] GET ae 
FRIENDS = 
MRS. ROBINSON 
THE HAPPY SONG 


DO YOU KNOW THE WAY 
TO SAN JOSE 


IF I WERE.A CARPENTER 
WEAR IT ON OUR FACE 
MY GIRL/HEY GIRL 
WE'RE ROLLING ON 
TRIBUZE TO A KING 
BROOKLYN ROADS 
MAY | TAKE A GIANT STEP 


» 
COULD NEVER 
LOVE ANOTHER 
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A TIME FOR LIVING 
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JAMES BURTON 


Cs SL Coabfernia 


1424 ‘P’ STREET 
BAKERSFIELD,CALIFORNIA 93301 . 


With his ,Mosrite D100 Dobro. James is 
one of the most saught after instrumen- 
talists in the nation with this sound. 
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MOSRITE 


another member of 


‘the Changeroveys’ : 


"loin “the Change- ove,” 


to 
naes* mosrite 
sata application for membership-----. 
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By Simon & Garfunkel 
@MY GIRL - HEY GIRL 


By Bobby Vee . 


®FRIENDS 


By The Beach Boys 


Fest viurchoice ot any HIT SINGLE (45 RPM) 
listed in the ‘‘Top 100’’ Top-Of-the-Charts, even 
the #1 hit if you wish. Any star... any label... 
YOURS FREE with membership. IMPORTANT! 
If for-any reason your selection is not available, 
Club will send you the #1 hit. 


JOIN YOUNG AMERICA RECORD CLUB TODAY AND GET 


FREE RECORD 


Young America Record Club’s SUPER-ZOK SALE! 


Top-Hit LPs 


ALSO TAPES AND SINGLES, TOO! 


THE ONLY RECORD CLUB W 
ITH 
ALL YOUR FAVORITE STARS! 


DISCOUNTS 25% 33',% 50% °° 75%! 


ALL LABELS »% ALL STARS ¥* NO EXCEPTIONS! 


Young Rascals 
Turtles 

Jefferson Airplane 
Music Explosion 
The Association 
Happenings 

Every Mother's Son 


Aretha Franklin 
Temptations 

Bill Cosby 

The Monkees 

The Yardbirds 
Rolling Stones 
Herman's Hermits 


Simon and Garfunkel 
The Animals 

Herb Alpert 

Blues Magoos 

The Beach Boys 

The Beatles 

Johnny Mathis 
Ventures 

Peter, Paul and Mary 
Righteous Brothers 
The Yellow Balloon 
Five Americans 

Moby Grape 

The Love Generation 
Lettermen 
Tony Bennett 
Englebert Humperdinck 
Dave Clark Five 


Four Tops 

Paul Revere 

The Bee Gees 
Dionne Warwick 
Lovin’ Spoonful 
Petula Clark 
Harpers Bizarre 
Supremes 

Stevie Wonder 
Elvis Presley 
Sonny and Cher 
Frank Sinatra 
Nancy Sinatra 
Mamas and Papas 
Dean Martin 
Bob Dylan 
Nancy Wilson 
MANY MORE 


% No Minimum Number Of Records Fo Buy »% Order 
Any Day, Any Week — Same Day Shipments >» Get 
Top Hits Even Before In Stock In Your Home Town 
% No Unordered Records ~ No Bills To Pay — Ever! 
% No $1.00 Extra Charge For Stereo as 
plus Young America Record Club fab fun! 


It's Where It's Happening, Luvs! 
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tapes you want—any star, any label, no e anywhere in the country) through 
exceptions-AT BIG DISCOUNTS-25%— free “‘Pen-Pal"’ service. 

33% % —50'% —up to 75%. Top-hit LPs Be selected as Miss ‘Young Amer- 
sell for as little as 94¢! You buy all the eica’ in the Club's Beauty Queen 
records you want or nothing! Records Contest. 


foe ie asp caren canny a Buy LUCKY RECORDS and get an- 
eases avaliable any ay—any time—eve is other record FREE. 


before in stock in your home town! ‘| oe 
As a member of Young America Record 3 Shop at the ‘Shop Spot’’ and buy 
e jings-n-things by mail from the 


Club you receive regular 16-page Club ake af 
magazine of the hits being played most Club's “big store’’ of what's new and 


COMPARE YOUNG AMERICA RECORD 
CLUB WITH OTHER “SQUARE” CLUBS! 


YOUNG AMERICA 
DOES THE CLUB... CLUB ‘‘A”|} CLUB ‘B” | RECORD CLUB 


Bring your favorite ‘teen stars? Some ALL ‘teen stars 
Obligate you to buy records? YES.-12 YES—10 NONE 


Bill you for records you didn't 
Possibly Possibly NEVER 


order? 
Same day ordered 


Ship records right away? 
25% 331 3% 
50% 75% 


Discount your records? 


Offer tapes and singles 
Offer all labels? 


by the disc jockeys, on the juke boxes. ©&X¢!ting. PAS CINO Toei aik sIHALL CABEES. eos] 
fromythe ‘‘Top-of-the-Charts,"’ They're Run PERSONAL MESSAGES in [Oo you get all new records as Ce eee rey 
all yours at the Club's low prices, with * On Beat''—trade things, get in | soon-as released? YES — all of them 

just a small charge for handling and touch with friends, tell some ‘‘majar Pp NOYES = fun gatore! | 
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Offer ‘lucky purchase” records 


‘ a : Poy Sree hay 
animal" you're his ‘bird’! bring you free products, etc.? 


mailing. And, as-a member, you can 
| Get FREE RECORDS just for intro- 
¢ ducing your friends as members. 


2 Get news about you printed in the 


YES So join today! 


Membership dues in Young America 
Record Club are only $1.00, good for a 
full year of fun and savings. Mail the 


¢ Club's newspaper. coupon at the right today. And please be | | 
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We invite all readers to send comments, criticism, questions and requests to: WE 
READ YOUR MAIL, HIT PARADER, CHARLTON BUILDING, DERBY, CONN. 06418. 


Dear Editor: 

Your magazine is the only ma- 
gazine I read faithfully each 
month. I think you present news 
of the pop music world in an 
intelligent and interesting man- 
ner. You always run articles on 
neat, guys like Clapton and 
Bloomfield instead of the Mon- 
kees or Paul Revere and _ his 
cronies. 

I-am especially intrigued by 
the attention you give,to bass 
players. I have been playing elec- 
tric bass for almost four years 
and yours is the first magazine 
to give it any intelligent thought. 
The bass is just as important 
to a group as is the lead gui- 
tar. Eric Clapton may be the 
world’s greatest guitar player, 
but I’m sure he will agree that 
it takes a fine bassist like Jack 
Bruce to give him a foundation 
to build’ on. The bass is being 
recorded better lately and people 
dig it more. 

I have a few tips for young 
bassists who are on the verge 
of buying equipment. As I men- 
tioned earlier, I have been play- 
ing for almost four years and I 
have played several makes of 


bass guitars, both hollow and: 


solid. I will not name any names 
for fear you may lose some ad- 
vertisers but after all the guitars 
I’ve owned, nothing beats my 
Fender. It’s the finest bass I’ve 
ever played. They well deserve 
their reputation. Whether you 
buy the Mustang bass, which 
I have, or its bigger brothers, 
the Jazz and Precision, you can 
be sure of getting the finest 
solid body bass available. This 
is my own opinion, so if any- 
body out there blames you guys 
they shouldn’t. 

If you get an amp, get a big 
one. The little ones may cost 


less but they offer nothing but 


distortion. and eventually crack- 
ed speakers. I have a largeamp, 
150 watts, and it gives my high 
notes a clear crackle. Save up the 
bread for a bigger amp, man— 
it’s worth it in the long run. 
Get yourself a good amp and 
bass and practice. I owned four 
guitars before I settled on the 
Fender and now that I am play- 
ing a guitar, I really dig, 


eran to 


practice more and play better. 

I can play with my fingers 
but I prefer a hard plastic pick. 
The pick gives you a cleaner, 
crisper sound. I feel you can 
play faster with a pick. It takes 
a helluva long time to build up 
your fingers. 

Well, that’s all I have to put 
down. I am twenty and have 
been playing with a blues band 
for three years. My favorite bas- 
sists are Jack Casady (Jefferson 
Airplane) and Chris Hillman 
(Byrds). Casady is the best.in 
the world. Listen to the way he 
walks on ‘‘Watch Her Ride.”’ It’s 
amazing. 

Keep up the good work. How 
about an article on the Siegel- 
Schwall Blues Band? They’re a 
great band but hardly anybody 
knows of them. They have out 
two albums on Vanguard. 

Larry Robinson 
Bari Manor 
Croton, New York 


Dear Editor: 

Almost everything has been 
said about the so-called ‘‘Tex- 
Mex”’ songs but that theinfluence 
of the simple three-chord pattern 
belongs to the Caribbean region 
which, because of cultural links, 
reaches as far as the state of Ta- 
maulipas, passing along the 
coast of the Gulf of Mexico and 
touching the state of Veracruz, 
where, in some place long time 
ago, La Bamba was created. A- 
part from that, all the Mexican 
songs turn into a more compli- 
cated musical form. Some Mexi- 
can songs written at the begin- 
ning of this century in the south- 
ern portion of Mexico (Yucatan 
and Campeche) have the most 
complicated chord pattern that 
I have ever heard in popular 
songs. Instead, if you analyze 
the musical production of the 
Caribbean countries, you will 
find that most of it falls into 
the three-chord pattern of the 
**Tex-Mex’’ stuff—for example: 
“Jamaica Farewell,’ ‘Come 
Back, Lisa,” ‘'Guantanamera,”’ 
and many more, I guess that 
all this should be considered be- 
fore classifying a certain musical 


Ij form, the ‘Tex-Mex’ in this case. 


On the other side, I would also 
like to say that actually it is 
very hard to qualify a certain 
song just on the basis of its 
music because although it is a 
very important part of it, the 
execution and the meaning ofthe 
song are the other two columns 
that support it. If what I just 
said was not true, Bob Dylan 
would not have gone any further 
than remaining a third-class cof- 
feehouse singer, or, perhaps, he 
would have gone out of business. 
Take his ‘‘ Like A Rolling Stone,” 
for example, which falls into the 
**Tex-Mex’”’ group: 
not for the way he-sings it and 
what it says, it would not have 
been a hit. Well, I guess that 
this is all that I can say about: 


Say, what has been happening 
to Elvis Presley? Is he returning, 
musically, to the place where 
he began? I say this because his 
songs were thething thatimpelled 
me to learn English - he was 
the first English-speaking singer 
that I ever paid attention to, but 
lately I have been seeing all the 
pop singers climbing the ladder 
to better musical forms - The 
Beatles ahead - and he, instead, 
comes out with ‘Guitar Man,” fhidd 
which first got recognition in the 
country charts and after that in 
the pop field. I also have been 
noticing that you don’t publish 
very many things about him. Is 
he so hard to reach? 


Coatzacoalcos, Ver., Mex. 


Dear Editor: 

I am sick and tired of you 
saying, and I quote, ‘The three 
best men on their instruments.” 

Are you serious? Their so-cal- 
led greatest drummer, Ginger 
Baker, is so bad, it isn’t funny. 

Jack Bruce is good but not the 
best. But I don’f believe how you 
can say Eric Clapton is the best 
guitar player in the world. He 
is unimaginative and sounds 
alike on all the songs. ; 

I don’t see how you can over- a OR ke 
look anybody as great as Jimi, ite cae S 
Hendrix. ae is without aarti Sai 


the greatest guitar player in the 
world. 

Eric Clapton couldn’t carry 
Jimi Hendrix’s pick. 

Also, why you overlook Keith 
Moon of the Who, I don’t know. 
He is the best and fastest drum- 
mer in the universe. Nobody can | 
touch him. 

I really can’t say Jack Bruce 
is bad but while Pete Quaife, John 
Entwhistle, Paul McCartney, 
Danny McCulloch, Noel Red- 
ding, and Bill Wyman are a- 
round, Jack Bruce isn’t the best. 

I bought the Cream’s ‘‘Disraeli 
Gears”? album on your rave re- 
view and I believe for the first 
time you made a mistake. 

I would like to know why the 
Kinks. are ignored in this 
country. It’s great all the articles 
you print onthem but apparently 
a lot of people are blind. 

I would like to ask ‘‘What’s 
wrong with New York ignoring 
Eric Burdon and the Animals?’ 
The rest of the country has all 
their records in the top ten. 

In closing, I would like to say 
‘your magazine is great. But why 
spoil a great thing by printing 
articles on the Monkees? If they 
have any talent, it’s pretty well 
en. 

And you overlook such out- 
standing groups like the Trem- 
eloes, Small Faces, Jimi Hendrix 
Experience, Spencer Davis and 
the Pink Floyd. They all deserve 
recognition. 


if it were 


Keep up the good work that Sol Grubergin | 
you have been doing. 29 Avenue West 
Francisco Toscano Brooklyn, N. Y. 
Zaragoza No. 700 (CIMA) DearRdlice: 


I am a French girl living in 
Viet Nam and I am eighteen. 
With the present situation, there 
is no entertainmentinthecountry 
and it would be a pleasure for 
me to write to some of you. I 
have some friends here and in 
France to whom I can pass the 
letters if I could not answer to 
all. Send pictures if you want. 
Thank you in advance for wri- 
ting. ; 

Send all letters to: ae 
_ Andree Fouraske : ¢ 


REAL RADIO GOOD GUYS 


AE May issue came with perfect 
timing. | was just considering writing you 
about a couple of radio stations you 
should know about, when | saw this 
sentence in ‘‘The Scene”: “If you want 
honest-heavy radio where you can hear 
the Moonglows and gospel and the cuts 
on the British Jimi Hendrix album, or 


jazz or entire albums - write to HP.” 
It describes perfectly KMPX in San Fran- 
cisco and KPPC in Pasadena. (L.A.), two 
new 24-hour-a-day rock stations run by 
Tom Donohue, a former Top 40 DJ in 
San Francisco. Since the stations are on 
FM, you get much better reception and 
less distortion than on AM radio, though 
this fact also keeps them out of the 
ears of the mass public who do not own 
FM radios. Neverthele$s, in less than a 
year, KMPX has captured something like 
85% of the 18-30 age bracket of radio 
listeners. My figures may be slightly 
off, but | know the percentage is greater 
than 75%. KPPC just started in Novem- 
ber, and all of L.A.'s hip community 
tunes in. : 

The great things about these stations 
are (1) the music; (2) the DJ's, who are 


The Jimi Hendrix Experience 


in their early 20's, are hip to music and 
what's going on, and speak in normal 
voices at normal speed; (3) the relative 
absence of commercials, limited to eight 
per hour (every seven minutes, aver- 
age), which are all spoken, not sung, 
screamed, or shouted, and can be re- 
garded as public service announce- 
ments since they are all for things of 
interest and value to the community 
of rock lovers, viz., record sales, rock 
concerts, hip clothing stores, announce- 
ments of new record releases. 


The music is just about all that could 
be desired. You can hear all twenty- 
five minutes of ‘‘Alice’s Restaurant’’ un- 
interrupted, whole sides of Rolling 


(continued on page 61) 


For complete information send 
this coupon to: 

Sunn Musical Equipment Company 
amburn industrial park 

tualatin, oregon 97062 


depend on the 


sound of sunn@)) 
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no. & street 
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The suntan peeped around the 
fringes of Ringo Starr's dark, mag- 
nificent moustache, and he sat for- 
ward on a hard-backed Regency 


chair in a room of white walls and 


- deep green carpet. He pulled up 


another chair for his coffee and 
jam-biscuits....unconsciously flic- 
ked his blue-and-white-striped shirt. 
with one strap of his braces (a gift 
from Maureen, emblazoned with a 
line of pink elephants side by side) 
hooks and then turned his blues eyes 
towards me and waited for the 
questions. 


You could say that if the Ringo © 


Starr of 1962 was a sombre-faced 
study of black and white, today’s 


Ringo is a gentle picture of color 


and contentment. 

He is more mellow, relaxed and 
articulate than ever before. Heonce 
shrugged off interviews with dead- 
pan Groucho-isms-now he combines 


‘his humour with an obviously pleas- 


ant disposition and a wish to be 
helpful. 

Ringo ‘68 is a Nice Guy who has 
found himself, who is happiest at 
home with Maureen, Zak, Jason, 


Tiger and Poodle and their nine 


cats, and who can talk amiably 
on most topics from rock and roll 
to Rishikesh. 

We chatted, in fact, about almost 
everything: rock and roll; the days 


when | used to try and get the un- 


known Beatles a press mention by 
pointing out that “drummer Ringo 
Starr went to school with Billy 
Fury;” how Ringo got homefrom In- 
dia without being recognized by a 
soul; our mutual admiration for 
Fats Domino and Eddie Cochran. 
~ His role as a randy handy man in 


_ “Candy;” was he growing away from 
~ George, Paul and John?; King Kong; 
‘what the charts mean to him today; 
the future; the ignorance of some 


older people; respect for his pri- 


vacy; some old rock 78's now being 
worth 30 bob apiece; and did | 


want to buy five flats and two 
houses he still had forsale because 
of Harold Wilson? 

He smiled a magnificent mous- 
tached smile and told me that get- 
ting back from India without pub- 


licity was “the easiest thing in the 
world.” 


. “Usually,” said Ringo, al tell 


people | want. to get somewhere 
aula and it turns. out | everyone 
hundred pe 


Delhi, got a ticket, and that was 


it. We stopped off in Tehran and 
this bloke from the airline came 
up and said: ‘Excuse me, are you 
one of the Beatles?’ 

“| said, ‘No’ and he just walked 


away and that was that. guess we're 


not too big in Tehran! 

“Rock and roll? If it does come 
back, it won't be for more than 
six months, or it will be re-releases 
of the old classics by Elvis, Little 
Richard, Jerry Lee Lewis and Fats 
Domino. Fats was....well....fan- 
tastic.” His eyes litup and weboth 
did a bit of jumping about in praise 
of numbers like “Blueberry Hill.” 

He said he remembered playing 
on the Gene Vincent tour with Rory 
Storm and the Hurricanes, and how 
he remembered being choked up 
when Eddie Cochran went and got 
killed and he wasn’t able to see him 
play on some of the dates. 

“It was a great tour, though,” 
said Ringo. “All the Teds were 
throwing pennies.” 

He recalled having a great col- 
lection of rock 78’s - Alan Freed 
and so on --and whistled at the 
thought that they now sell for 30 
bob to avid collectors. “I gave mine 
all away to my cousin when she 
bought a record player,” he said 
with a touch of nostalgic regret, 
“I don’t know why, | just did.” 


He loved contributing a cameo 
role to “Candy,” which is still in 
production. with other big names 
like Burton, Brando, and Elsa Mar- 
tinelli. 

Said Ringo: “‘Brian brought me 
the offer about a year ago, and 
'd just been sitting on it. But 
one day | got to thinking | hadn't 
been doing enough, so | said yes. 

“Mind you, I'd read the book of 
the film, and | thought: ‘You're 
joking, how can they make that 
into a film?’ Randy isn’t the word 
for it. No wonder it’s been banned! 

“Doing a small role like that was 
good, because I’d forgotten all 
about film techniques and ‘Help.’ 
| could have starred in things my- 
self, but a mice two-weeks 
was enough for me. 

“Yes, | like the idea starring in 
my own film one day, but not right 
now. At the moment I’m thinking 
about one we're hoping to make 


with all of us - one in which we 
in could play all kinds ae roles, with 
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“Candy” and we both looked suit- 
ably leery as he described the racy 
sough-and-tumble he has in the 
scenes with his delectable co-star. 
He says he won't believe it if the 
film gets anything less than an’X.’ 

And how about “Lady Madonna’? 

| hadn’t heard the record at the 
time (he rectified this by kindly 
giving me one belonging to Bea- 
tles’ publicist, Tony Barry!) and 
Ringo said it could best be des- 
cribed as “rockaswing.” 

He mentioned “Bad Penny 
Blues,” and said that on the disc 
he swung on the brushes, some- 
what in the same style. Hecouldn’t 
really say what the lyric was all 
about: only Paul really knew what 
he had in his mind. 

Paul had composed the song at 
home, and originally done it on 
piano with a touch of the Fats 
Waller. 

| said | realized the technical dif- 
ficulties involved, but could Ringo 
honestly tell me if he ever thought 
the Beatles would tour again? 

“Not the way | see it,” he said 
after a moment. ‘I don’t want to 


tour or do interviews or anything!’’ 
| looked a bit put out - | thought 
he was dropping hints | should 
pick up me tea and biscuits and 
head for the door -buthe explained 
he had four interviews that after- 
noon and they weren't really “him;”’ 
although he did- have to confess 
he liked to read them in the papers. 
“The trouble is,” said Ringo with 
consideration, ‘sometimes | hear 
myself saying the same things over 
again. But | do try to change the 
words about a bit - and it’s nice 
not to be talking about India all 
the time.” 
| asked about the philosophy be- 
hind the Beatles’ single - there 
were pundits going about saying 
the Beatles had decided togo back 
to simple rock and roll because 
they felt they couldn’t progress any 
further. Was that the case? \ 
“A load of rubbish,” said Ringo 
commendably slicing through such 
rubbish like a knife through a putty. 
“What we do is just go into the 
studio and make records. We make 
as many as we can, then just listen 
and pick out a single. We just pick 


what we think is the best single. 
It could be rock or anything. 


“Naturally, we made the record, 
so that much of it is our- own de- 
cision. But apart from that, we 
just choose a track. Funny, isn’t 
it....people always like to read 
something deeper. 

“No, we're notheading for ascene 
where we just make LPs. We.have 
to make singles, don’t we? It’s one 
of those things. | know | still get 
a kick out of the charts, although 
| don’t worry about our position 
the way | used to. . 


“L_used to see us at No. 1 and | 
used to worry about us getting 
there. Now | relax and accept what- 
ever happens.” 

We talked about people (‘I try 
to get away sometimes—| want to 
live a normal life after all those years 
of leaping about’) and especially 
the rudeness he experienced from 
some people over forty. 

“They shout down teenagers,” 
said Ringo, “but they’ve often got 
more manners than older people. 

“| find older people are often 


much more taken up with their 
own importance. You know how it 
is: you get.a little local councillor, 
and he’d be just an ordinary bloke 
except he’s got his little bit of 
power. 


“I've had a good eye view of the 
human race since the Beatles hap- 
pened, and l’ve met and seen all 
kinds. There are nice people who 
respect your wishes - people who 
know you're out trying to enjoy 
yourself and who try to respect 
your privacy—not like you're out 
of a z00. 

“Then there are otherpeoplewho 
think they're so hip, they should 
ignore you altogether, and it's a 
funny feeling walking into a place 
and nobody comes up to say hello 
because they don’t want tobug you. 

“When it’s like that, it’s like 
there’s a barrier between you: you 
can feel people consciously not 
looking up in case they catch your 
eye. You can actually feel them 
flinching.” 

| told Ringo there were those who 
felt that, because he didn’t seem 
always to share the same interests 
as George, Paul and John, he and 
they might be growing apart. 

He paused and (understandably, 
| suppose) seemed embarrassed by 
the topic. 

“You see,” said Ringo after a 
while, ‘there have always been the 
four of us, and no matter what one 
did, the others knew about it. But 
we're also individuals. 

“We are all as interested in India, 


~ but it depends how far you want 


to take it. Obviously, I’m far more 
involved with my family and home. 

“| have a lot to do....what with 
Zak....who’s aged three and who's 
a bloody terror...and Jason who's 
six months. 

“Zak is like any other kid: he wants 
to play with his own toys and mine 
as well. 

“Then we've got our nine cats” 
(eighty-one lives?), “although five 
of them are kittens we've had for 
three months, and we haven't got 
around to naming them yet. The 
older ones are Patty, Gilbert, 
Thomas and Edna. 

“Then there's also Tiger, the 
poodle, who’s a sort of peach or ap- 
ricot color, and whom we've had 
for three years as a wedding present. 
They all take up. a Jot of time.” 

How about the Ringo, the Ritchie 
Starkey, under the moustache and 
the suntan? Howwas he these days? 


He told me he doesn’t now get so. 
(continued on page 51) 


The Problems of Being 


ROGER 
MeGUINN 


* 

So you want to be a rock 'n’ roll 
star? Then listen now to whaf I say. 
Just get an electric guitar and learn 
how to play and when your hair’s comb- 
ed right and your pants are tight it’s 
gonna be all right. 

If the words sound familiar, they 
should, even without the tightly blended 
Byrd voices and the peppery trumpet 
of Hugh Masekela and the choppy Latin 
rhythm erupting from the group's dis- 


tinctive blending of guitars and percus- 


sion. If the words sound pertinent, pos- 
sibly a bit ironic, they should also, per- 
haps, even more so than when Roger 
McGuinn and Chris Hillman wrote the 
song. There were four Byrds then, where 
there once had been five. Between the 
completion of that album ("Younger 
Than Yesterday’’) and the finish of their 
next original (“The Notorious Byrd Bro- 
thers”), the Columbia group had shrunk 
to a trio, then to a duo, the authors of 
“So You Want to Be a Rock ‘n' Roll 
Star.” 

* But you paid for your riches and 
fame. Was it all a strange game? You're 
alittle insane. The money thatcame and 
the public acclaim...’ 

Roger McGuinn lives in a large (but 

‘not too large) lovely house planted in 
a bed of flowers and grass in a hilly 
green section of the San Fernando Val- 
ley sprawl of Los Angeles. A photoelec- 
tric system keeps track of the entrance 
to the brief driveway, but there are no 
moats or guards or signs to discourage 
visitors, only a low wooden fence with 


an unlocked gate and a large-pawed — 


friendly dog of Labrador ancestry. 
McGuinn, beardless for the moment 
(in contrast to his furry pictures on the 
last two LPs), sat in the living room 
with a cup of coffee, his back to an 
expensive array of tape recorders, am- 
plifiers and other electronic paraphernal- 
ia. The dog (‘Sophie, just like Sophie 
Tucker’’) padded in and sprawled by the 
coffee table, becoming a passive low- 
slung couch for Patrick, Roger's ener- 
getic 15-month-old child. His wife, lanthe, 
a small soft-spoken girl, busied herself 
in the kitchen during most of the con- 
versation, emerging just in time to res- 
cue a flower vase from the final stages 
of Patrick's tinkering. (He had already 
emptied the water on the rug, de-petal- 
led most of its flowers and was con- 


Byrd 
Survivor 


‘ducting an experiment in gravity by not 


quite balancing it‘on the arm of a chair.) 

The once-quintet who led the first 
American counterattack on the British 
pop revolution, the electrified folk who 
drew praise from both Bob Dylan and 
the Beatles, was founded by McGuinn 
(whose name then was Jim, a change 
he discussed later). They started in Holly- 
wood, a bunch of former folk people 
who saw the attraction in electric groups 
and started one: Jim McGuinn, Gene 
Clark, David Crosby, Chris Hillman and 
Mike Clark. Several hits later, Gene left. 
Several hits and a number of failures 
after that, Crosby split, replaced by 
Gene. This incarnation lasted only afew 
weeks, then Gene strayed again. Sud- 
denly Mike Clark disappeared and you 
knew they had to give up. But they 
didn’t. Their latest album, ‘‘The Notor- 
ious Byrd Brothers,” is just as brilliant 
as its predecessors created by the whole 


Byrds’ staff. Then Kevin Kelly (Chris 


Hillman’s cousin, once adrummer for the 
Rising Sons) augmented their ranks to a 
trio as the new drummer. At the moment, 
Gram Parsons, lead singer for the In- 
ternational Submarine Band, a rock 
‘group with country and western ideas, 
was performing and recording for the 
Byrds, though his status between the 
two ensembles was not yet clear. 


HP: Let’s talk about the tensions and 
pressures that -beset a popular rock 
group. Were you friends when the whole 
thing started? 

Roger: No. Well, I'd known David be- 
fore. I'd known him since 1960 and | 
knew what kind of a cat he was when 
| started, but | thought, “Well, maybe 
he’s grown up a little bit.” And | didn’t 
know the other guys at all. We just sort 
of brushed into each other. Gene and 
| actually started it. We met at the Trou- 
badour (a folk club in Hollywood) and 
we were both guitar-playing-singing- 
writing people and we wanted to get a 
thing going. We were playing around 
in coffee houses and running around 
trying to find places to play all night 
long, and there weren’t many out here. 
So we'd wind up at somebody's house 
and that was the pattern - no pressure 
at all, no responsibility, just get up and 
feed yourself, find a place to play all 
night. And then we stumbled into the 
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group. 

Then we got ‘Mr. Tambourine Man”’ 
and, bam!, the pressure was on. Our 
second lacord was! "ANI Really Want 
to Do.” We released it simultaneously 
with Sonny and Cher and we felt that 
they came down and saw our thing at 
Ciro's and went home and wrote a few 
notes down, but everybody does that. 
Anyway, they beat us out with the 
record and Dylan was very unhappy. 
He said, ‘They beat ya, man, they got 
ya." He didn't care because he was 
getting his money anyway from their 
record, but he was sad that we lost our 
footing, which was a drag. Then we had 
a hassle, Sonny and Cher - Byrd con- 


flict - nothing personal but a very com- 


petitive thing. Then we had a lull for a 
while, I’m not sure how long, two mon- 
ths, six months maybe. 

Then we came out with “Turn, Turn, 
Turn,”’ which got to Number One. Our 
egos were inflated. We went along be- 
ing kings for a few weeks. | think the 


cracks, the pressure started in England . 


after our first tour of the States. We 
had a bad tour over there. We had a 
bus tour in the States first for thirty 
days. Without a rest they shipped us 
to England. We wére already wasted 
before we went. We got there and they 
expected a professional thing and we 
weren't ready for it. | mean, some of 
us had been professional in one capacity 
or another, but never as a group. 

| think about all the old show business 
people who keep talking about vaude- 
ville and how it was a great place to 
get their thing together. There isn't any- 
thing like that any more. So you are 
thrust right out into the big time right 
away and either you make it or you 
don’t. | think we were lucky we stayed 
around as long as we did, considering 
how we were when we started. 

In England, that’s where the cracks 
started to happen. | got sick, | had like 
a hundred and three something fever. 
And we were at the BBC studios doing 
some show and the doctor came in and 
said, ‘This guy shouldn't work, send him 
home to bed.” And they said, ‘He's 
got to work.’’ So I’m lying on a couch 
or something there and everybody’s go- 
ing crazy - nobody has any organization 
any more. Michael left - he just walked 
out. He was pulling a Ringo from “Hard 
Day's Night.’’ Then the other three guys 
started fighting about whether Michael 
should be fired or not - it was reelly 
heavy. And everybody quit right there 
and said, ‘I quit, I’m going home,” 
you know. ‘Anyway, it all got back to- 
gether. That was the first test and there 
was very little loyalty there. Everybody 
was out for himself and running scared. 


Gene developed a tremendous fear 
of airplanes - this was maybe a year 
later. One day we were going to New 
York from here to do a Murray the K 


special and Gene was on the airplane. 
| got there late, just as the thing was 
closing up. | always do. Gene was al- 
ready freaked out and they were hold- 
ing his arms and he was saying, “I 
got to get off, | got to get off, | can’t 
stand this thing: " And he was vibrating 
with fear, it was like 9-foot-in-diameter 
fear vibrations, very heavy panic. And 
| got into it and cold sweat came over 
me, you know, "Wow! Maybe he’s right. 
Maybe he’s Beyehic and knows some- 
thing | don’t know.” 

But we stayed and he got a | said, 
“Hey, man, if you get off it’sgonna blow 
it for you" and he said, “If | stay I'm 
gonna blow it too.”’ So he got off and 
that was it, more or less. We worked a 
couple more gigs with him but we 
couldn’t hold together. He went on his 
own. . 


Then we worked as a foursome, and 
that was all right. We would go three 
weeks, six weeks between gigs and get 
up there cold and play, and by the end 
of the gig, if it was like a three-day 
engagement, we'd be all right again. 
David was always a very acidic char- 
acter - he was always eating into some- 
body. He was starting to lose interest 
in the group, It was sort of an under- 
dog group by this time, and his buddies 
in the Buffalo Springfield and the Jeffer- 
son Airplane were saying, ‘Come on, 
David, you can do better than. that.” 
Ande was saying, “Yeah, man, but 


I've got to be loyal to McGuinn and - 


Hillman; | can’t let them down.” Being 
noble and everything. And all this time 
we were wishing he’d split. Because he 
was heavy, hard to handle, being alittle 
too outspoken and hip for the wrong 
reasons, And he started getting very 
like a tyrant on the material. 

Then Gene came back as a replace- 


“ment. He said he would fly, he wanted 


to be a Byrd again, he missed it and 
he would fly even if we had to knock 
him out and put, him on a stretcher. 
So ,:e went on’a tour with that in 
mind and he met us. there by train 
when he could. We got to the first date . 
when he had to fly. He got up that 
morning and the thing happened again, 
“Ican't do it, man.” | 

So we went on asa trio. Michael left. 
We sort of asked him toleave, you know. 
Not because we don’t like him, we like 
him a lot and we miss him a lot, too. 
But he was losing interest musically and 
started to get Hawaii fever. He just 
wanted the bread and said he was going 
to quit after the publishing money came 
in this time. He just wanted to take his 
money and split. He was sick of the 
pressure and responsibility, although he 
didn’t have much responsibility - he 
just had to show up on time. Also, he 
wasn’t that good a drummer. He had 
a certain thing that was groovy, but 
technically he lacked a lot. 

HP: Are you hoppy with Kevin as a 
replacement? 

Roger: He’s a better drummer than 
Michael, but... 
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HP: It’s not the same? 

Roger: Yeah. And Gram plays piano 
and guitar and sings. He’s sort of up 
in the air now between the International 
Submarine Band and us. It depends on 
how their record does. 

HP: Is the group tighter in pe reopat 
appearances now? 

Roger: Well, I'll answer thet inditactly. 
We got a standing ovation for the first 
time at Michigan State and we got good 


_reviews from Columbia and several — 


other schools. Gram worked wit. us on 
this last tour and he was great. The 
audience loved him. He likes to work 
with us and we like to tour with him. 
| never had more fun than we had 
this last tour. 

HP: Do you think that some of the 
group’s problems were caused by the 
constant forced closeness of the mem- 
bers? f 

Roger: Well, the Africans have an ex- 
pression, Living with someone is like 
asking for a fight,"’ or something like 
that. A group is even worse. You're 

boxed in when you're travelling - it’s 
hard pressure. 

HP: Can the group come back as strong 
as it once was? 

Roger: | don’t know. That's hard to 
do, you know. | think you ‘make your 
initial statement and you! re either ac- 


Is Now” 
, Robertson’’ singing high harmony again, 
“singing lead with Chris on “Tribal Ga- 


know why exactly, but it’s there. | think 
we can stick around at maybe the Peter, 
Paul and Mary level. As far as album 
sales now, we're almost in that bag. 
We're doing good album business. 

HP: Are you happy with "The Notor- 
ious Byrd Brothers’? 

Roger: There are two cuts | like on 
the first side, ‘Natural Harmony’’ and 
“Draft Morning.” The others are, hmmm, 
you know, they don’t really get me. 
“Going Back'’ was one of the reasons 
David left, because he didn't dig the 
song and he didn’t want us to. cut it 
and we wanted to cut it.-He’s on no- 
thing on the first side. He’s on “\Change 
singing harmony, “Old John 


thering’’ and singing harmony on “‘Dol- 
phin’s Smile.” 

HP: “Artificial Energy” 
sound for the Byrds. 

Roger: It’s a good strong track but we 
messed up the vocal. We did it elec- 
tronically. We were trying for a hard 
sound, which we've never had. We sang 
it and then we took some kind of a 
gadget that some guy brought in that we 
rented for fifty bucks. You plug into it 
and it distorts but the voices came out 
more like Donald Duck than we wanted. 
The brass section was just studio cats 
and then we phased their stuff so it 


is a different 


‘came out alittle more soulful. 
A Our next album’ 's going to consist of 


be bluegrass with banjo and stuff, and 
the second half will be modern country. 
Then we'll move to the (Moog) synthes- 
izer with voice for the third quarter, 
lyrics with a synthesizer background. 
Then pure synthesizer for the last quar- 
ter, so it'll be a chronological structure, 
from old timey to modern to space age 
stuff. | play the synthesizer. It's like a 
bunch of jacks and oscillatorsand you've 
got your choice between square oscil- 
lation, sawtooth and so on. There's a 
keyboard and you can tune it to any 
musical note or sound - any sound at 
all, a dog barking or anything. We've 
already ordered one for our own use 
on stage. 

HP: Are any other groups using Moog 
synthesizers on stage? 

Roger: The United States of America 
is the only one | know of. 

HP: What is your favorite Byrds’ al- 

bum? 
Roger: | guess | like that one ("The 
Notorious Byrd Brothers’’). The first one 
(‘‘Mr. Tambourine Man’) was pretty good 
- | liked that a lot. | like the one that’s 
coming out. | think that the concept alone 
is good, and if we do it well...It'll be 
the first album that we've ever done 
that has any planned format or con- 
tinuity beforehand. 

HP: But "The Notorious Byrd Brothers” 
had a musical continuity. 

Roger: But it was purely accidental. We 
didn’t plan it that way - it was natural. 
| think the only continuity occurred in 
editing, the placement and the lead-in 
from one song to another. We sort of 
did it arbitrarily in about thirty-five sec- 
onds. Gary Usher (their producer) said, 
“Let’s work on the order.’ He took a 


piece of paper and he said, “Let's start 


off with ‘Artificial Energy’ and then end 
up with, um, ‘Space Odyssey,’ okay?’ 
And then he said, “Let's see, side one, 
what do you want to do? Okay, the last 
cut on side one, ‘Get to You,'”’ Then he 
said, ‘‘'Goin’ Back,’”’ then he had it all 
like that. And | looked at it and said, 
“Man!"" And I’m sure he had no idea 
when he did it that it would come out 
the way it did. So it was a happy ac- 
cident. 

HP: Did you use a rH iyathestiern on that 
album? 

Roger: Yes. The first album we used 
it on was ‘Younger, Than Yesterday.” 

HP: A number of your songs have been 
about space. Is there a reason for your 
involvement with the theme? 

Roger: We're just science fiction nuts, 
interested in that. | dig the concepts. 
| don't read a lot of science fiction, but 
| dig it when | see it. | like Arthur » 
Clarke. 

HP: Is Chris happy with the Scant 
group? 

Roger: Yeah, more or less. He’s sort 
of sick of being a rock ‘n’ roll singer 


but if the group dveleped more of a 
ea Rood, “he vende int that Pa 


cause that’s more his bag. 


a 


HP: Why did you change your name 
from Jim to Roger? 

Roger: | belong to the Subud, which 
is a spiritual organization, and they 
have this optional name change which 
you can get any time you want to. When 
we had our son, | named him James 
IV. Then we decided to send tolndonesia 
to find out what his real name was and 
it came back Patrick McGuinn. | thought, 
“Wow, that's a groovy name.” That's a 
better name than | would have thought 
of. So | was curious to see what mine 
was and my wife and | both sent for 
our names. We got them and she was 
lanthe, from Dolores, and | was Roger. 


HP: What is the process of finding your 
name? 

Roger: You send to the international 
Subud secretary in Djakarta, Indonesia, 
a post office box. You say who you 
are and you ask what your name should 
be. Then you get a letter back that sug- 
gests the first letter of the name and 
suggests that you make up ten names 
that you might like to have. So | made 
up weird names like Retro and Rex and 
others, and | put Roger in there. | liked 
Roger - | liked it better than the others. 
| sort of put down nine ridiculous ones 
and Roger - sort of picked my own. | 
liked it because it was like airplane talk, 
you know, “Roger.” It had avery right, 
positive sound. So | got a letter back 
saying that my name was Roger. 

HP: Early stories on the Byrds said 
that the group used to go to the air- 
port to listen to the jets for inspiration. 
Are you still as interested in planes? 

Roger: Well, we don’t do that any 
more but we go down to the airport 
a lot anyway. | mean we used to go 
down before we were flying a lot and 
now we're flying a lot. But | love air- 
planes. | have one aircraft band radio 
that | listen to a lot. 

HP: When did you shave off your 
beard? 

Roger: A few months ago.|shaved the 
bottom part off first and just had a mus- 
tache, and then | shaved the mustache 
off, for the next album, because it's 
been going progressively. | had nobeard 
at all and then | had a full beard and 
then | had a mustache and now I’m 
not going to have a beard. 

HP: During all the hassles within the 
group, did you ever consider becoming 
a solo performer? 

Roger: | thought about it, but even 
if | did, I'd have to have a group with 
me. 

HP: Do you think most groups undergo 
the problems the Byrds have? 


Roger: Yeah. | think the Beatles went 
through it early, before they made it 
and | think almost all the groups I've 
seen are doing it. | just think the time 
for groups has passed. It's a little late 
to be a group. | wouldn't want to start 


one now. | think it's like folk music was 
in '64. It was.a little late to come out 
as d&‘new folk singer because every kid 
in every college in the whole world was 
playing a guitar and singing things of 
his own composition. It amazes me that 
people are still starting groups now. 
People can still do things with them 
but it’s so crowded now that even if 
you do something it's not really heard. 

HP: Did you everconsider quitting per- 
forming and just recording? 


Roger: It might be more fun that way, 


but performing supplies pocket money. 
It’s a good source of cigarette money. 

(Patrick at this point was talking more 
animatedly than anyone else in the 
room, but all his words sounded like 
variations of ‘Dog’ - perhaps because 
he was sitting on the creature.) 

“He has one syllable that he distorts 
for different meanings,’’ Roger said. 
“Dog and dis and dat, you know. And 
he talks in strange syllables so you can’t 
make them out. He’s definitely saying 
something, but it's not intelligible to 
me. 

“The dog is actually stuffed. She’s ani- 
mated, an electronic dog. Runs on two 
D cells.. It's Chris’ dog and he gave it 
tous when she had pups.” 

With Patrick monopolizing the conver- 


sation in his individual fashion, the coffee 


gone and the questions running thin, 
Roger got up to demonstrate some of 
his electronic gadgetry. 

First it was a small color television 
set which reacted with restless oscil- 
loscopic circles when he plugged it in- 
to some classical music, then a screen- 
ing of a video tape which Roger had 
produced as a newscast of the Red 
Chinese landing on the coast of South- 
ern California, starring Roger as the 
announcer and lanthe as a housewife 
interviewed for her reactions. 

Roger really isn’t a rock ‘n’ roll star 
in the sense of his song, but he once 
was. It was all a strange game and a 
lot of things happened, and maybe next 
year there will be one Byrd or eight. 
But he came through the experience calm 
and wise and open, happy on his hill- 
top with his family and his music. A 
week. after the interview, the group 
went to Nashville and recorded nine 
songs of their next double album - the 
LP he says will be their best so far. It 
has to face some scary competition from 


' its predecessors by the Byrds. 0 Pete 


Johnson (Latest album/The Notorious 
Byrd Brothers - Columbia) 
. Copyright 1966 by Tickson Music 


0. 
° 


The Growing M ystique : 


TiM BUCKLEY 


H. doesn’t talk very much and journa- 
lists are almost unanimous in their frus- 
tration of trying to get a word out of 
him. His presence is electric, almost 
disquieting, but he rarely says a word. 
He wrinkles his nose, flashes his eyes 
and contorts his mouth into a teasing 
scowl while he raises his eyebrows and 
creases his brow. When he smiles, his 
whole face crumples with mirth. But he 
rarely says a word to writers. 

Friends describe him as shy, compli- 
cated and very uncomfortable with stran- 
gers. He changes his mind often---about 
everything---and is very hard to pin 

_ down. | saw literally hundreds of photo- 
graphs of him at the Elektra publicity 
office, and he looks more at home ina 

serious visage than a smile. “That's be- 
cause the photographers were stran- 
gers,” | was told. 

He stands, or more Eeeatatelits sways, 
on impossibly slender legs which seem 
“ devoid of inflexibilities. When he sits, 
. aca $ most often on the floor ina. 


1a ee * “says a eciiauane é 


hazard tangle as if they were folded 
up and put away when not in use. 

You could get lost in his face. The 
photos showed him in avariety of poses, 
moods and changes, but with all their 
diversity one gets the niggling feeling 
that something is missed, something is 
lost; much, it would seem, is misunder- 
stood. 

Buckley's intimate moments are on 
stage, and even then there is a para- 
doxical distance. He careens and weeps 
through elaborate poetic fugues, some- 
times losing the words in the sound, 
writhing sensually behind an enormous 
Gibson 12-string. He sings in a passion- 
ate counter-tenor, skidding around the 
notes of a song as if possessed by the 
melodies...the songs, at times, seem to 


sing him. His eyes are nearly closed 


most of the time and when they open, 
briefly, for a contemplative moment 
they peer out from behind a jungle 
of dusky curls and recede. Aside from 

a few very glib iMag ees he rarely 


His mystique is not diced or deliber- 
ate one; he’s a uniquely gifted artist 
whose sensitivities run deep—so deep 
it would be almost fearful to reach bot- 
tom and unthinkable to come over the 
top. 

He spent two weeks in a recording stu- 
dio in New York last March and none of . 
the material is going to be used. It 
seems to have been an extremely up- 
tight time for all concerned. There were 
too many people around and there were 
hassles on the floor. The material, it was 
decided didn’t suit him, or could it have 
been the other way around? 

That was the historic week of the open- 
ing of Bill Graham's Fillmore East. He 
seemed to be under a strain, having to 
hold his fragile own surrounded by Big 
Brother and the Holding Company and 
the legendary bluesman, Albert King. 
But asking around in the audience, | 
found that a good portion of them had _ 
come primarily to see him. He took his 
own good time, as usual, tuning up and 
shuffling around the stage. Somebody | 
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yelled from the balcony: “Sock it fo 
us, Timmy baby!’’ He mugged ahigh sign 
and broke into a crinkly grin, the tat- 
tered marionette transformed into a 
goofy kid. 

And then he began to sing, receding 
into his special tousled grace for the 
love songs, all sad and heartsick, some 
almost violently agonized, and his own 
brand of grim, gutsy California country- 
side blues. For a moment he turned his 
face off mike and trilled a riff of the 
melody with delirious abandon, ajoyous 
ad lib for the moment, suspended, and 
somehow found his way back into the 
song. His musicians, the elegantly black 


Carter C.C; Collins and bearded C/W 
guitarist Lee Underwood, fell in right 
behind him as if such wanderings were 
the most ordinary occurrence in the 
world. 

At one point he took abackward glance 
and staggered into. the light show, 
comically astonished, hopping around 
and shaking his head, laughing at his 
own burlesque, almost reluctant to re- 
turn to the performance, obviously en- 
joying this enormous merry prank. He 
is slowly becoming a showman as well 
as a superlative performing artist, grad- 
ually letting the audience in. He is 
learning to trust himself. 


But there was a new sadness in him 
throughout that performance beyond the 
delicate plaintiveness he embodies, a 
spark of uncommon resignation that 


played ever so slightly on his face which 
at times seems expressive in spite of 
himself. One wondered why he looked 
a little more forlorn this time around, 
a bit harried, a trifle weary and why 
his enormous, eyes, traditionally misty 
were now decidedly clouded. 

He's what | call a “give” performer, 
so what does he get back? Success? 

oodbye and Hello, his second album, 
has sold over 75,000 by now, and the 
first album, Tim Buckley, according to 
Elektra “increases its modest momentum 
each week of its life.’ Appreciation? | 
have yet to see an audience leuve a 
Buckley performance without the almost 
mystical breathlessness he inspires. Pub- 
licity? His clipping file weighs over five 
pounds. 

He’s 21 years old, he’s about to be 
a star of monumental proportion. 
It scares him. He would leave soon for 
a 4-week tour of Eruope. There were 
troubles at the studio. Somebody sugges- 
ted domestic problems. He has been mar- 
ried, | am told; there is a child some- 
where... 

He once told aninterviewer: The songs 
serve as sort of a diary. They are writ- 
ten about other people, sometimes for 
other people; a song is sometimes a 
present or a gift. | live for and with my 
music. It’s the only thing that's real to 
me. We (Buckley and poet Larry Becket 
with whom he collaborates), are get- 
ting into a whole concept of songwrit- 


‘ing where the lyrics won't be poverty 


stricken: they'll be seen through other 
eyes. When you are poor you see every- 
thing through self-pity.” 

His recent outburst of hostility about 
Elektra in the April HP is countered by 
his answer to a reporter from the 
Haverford (Conn.) News who asked him 
why he records for Elektra. “Nobody 
else would have me,” he replied. And 
Elektra, in their press biography, asserts 
“We must disqualify ourselves as critics 
and reviewers, for when it comes to the 
subject of Tim Buckley, we must confess 
that we love him too much to be quite 
objective.” 

Which is not to imply that a performing 
and recording career, regardless of the 
label, is not inhumanly demanding. The 
recording sessions | refer to were held 
from one to five a.m. and he had to 
prepare for a major concert appearance 
in addition. a 

Tim Buckley walks on stage, slouches 
around his guitar and slings his guts 
against the wall. Somewhere in the 
audience a girl breaks down and weeps. 
| turn around and discover it is me. 

I've got no cause for complaint if he 
rarely says a word. [Jellen sander 
(Latest album/ Goodbye & Hello-Elektra) 


KGnes is a retreshing antidote to the ‘NOW!”, “INI”, “TO- 
DAY!"’ hysterical gibberish which parroting P.R. menshave 
crammed into the language. He is neither “now” nor “then,” 
“in’’ nor “out,” “today” nor “yesterday.”’ He isn’t rock or pop 
or folk or jazz, or any shotgun-wedding combination of these. 

Keeny Rankin is simply good and talented and musical— 
and worth listening to, whatever your age bracket. If you 


prefer the genuine article to the ballyhoo, you'll like Kenny. 
After recording singles for ten years with such companies 


as Decca, ABC-Paramount and Columbia, Kenny recently 
joined the Mercury label and the result has been his first 
album, ‘Mind Dusters” (SR 61141). He'll be the first one to 
admit he doesn’t know what “Mind Dusters’ means as far 
as the album is concerned. The title was the inspiration of 


HP: One of the impressive things about your ‘Mind Dus- 
 ters’’ album is the very tasteful handling of strings and or- 
chestra. 
*Kenny: That's Artie Schroeck. We got along famously because 
he has a beautiful way of interpreting my communication 


the record company but, since it sounds as if it means some- 
thing, he’s not unhappy with it. 

“| was a little worried about the album,” he admitted in 
Mercury's New York office, “but {'m proud of it. | know | 
must be into something. Mercury sent me a tape recorded 
for Christmas and that’s the only thing I've ever gotten from 
a record company.” 


He recently concluded his first nightclub engagement at 
the Bitter End in New York's Greenwich Village, a club which 
has been the launching pad for a host of major talents, in- 
cluding Peter, Paul and Mary, Bill Cosby, Woody Allen, the 
Serendipity Singers, etc. Rankin seems on the verge of joining 
his illustrious predecessors. 


An Interview With 


NNY BRANKIN 


and coloring my colors. We laid down one track first, just 
my vocal and the guitar. Some of the songs we just added 
a bass. Then Artie took that basic tape and after living with 
it for a while, colored it all in with his big music pencil. He 
really did live with it, too, for one solid week before he star- 
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ted to orchestrate it. Artie’s from Mars. 


HP: Were you at all reluctant about releasing your album 
in the midst of hard rock stuff? 
Kenny: | don’t listen to the radio and | don’t buy the trade 
papers, so | don’t know what's going on too much. | like any 
kind of music if it gets to me. But a lot of the current stuff 
I've heard is a _ waste of time. Now the Mothers 
came out with an album called “We're Only In It For The 
Money.” The way they're doing it is beautiful. | don’t want 
to sound too presumptuous, but I’ve been in recording stu- 
dios since | was seventeen. Now I'm twenty-eight, and | 
know a lot about the business. I’ve learned to qualify my- 
self in the areas that only apply to me. I'm in oa better. po- 
sition now to accept and reject things. | feel things more than 
| hear things. If a lyric or a musical note comes across to 
me then | work on it. Otherwise | reject it. So | really don’t 
care about how my album fits in with what's going on. It 
came through to me and that’s all that counts. Actually | 
do know about psychedelic music and freak lights and that’s 
why | don’t want to know about it. That:part of the business 
is run by guys with bullet-proof ties who smoke cigars. They 
sit behind a desk and say, ‘We need a group with a couple 
of mustaches and blah blah.” They're not in the business 
because they feel like it. They're doing it because they think 
that’s what they should be doing. That's the epitome of hy- 
pocrisy. It's immoral. It’s bad enough when we can’t even 
get the truth from newspapers. Anything they can splash on 


a cover to sensualize the excitement of whatever they're 
into - and usually it’s nothing they’re into. | don’t even 


bother to read the newspapers. In fact, | don't read at all. 
I never did. 


HP: How could you live like that in New York City? 

Kenny: | guess I'm appearing as a hermit. You see, | have 
6 wife, three beautiful children and some friends that | love. 
| hang out with P.F. Sloan, Laura Nero and Larry Coryell. We 
avoid the electric circus type of stuff. 


HP: Do you have any fears about living in the city? 

Kenny: | have a son five years old and he covers me pretty 
good out on the street. That doesn’t scare me as 
much as what's up in the government. My fear is that our 
destiny might be placed in irresponsible hands. | would like 
to build a tree house in upstate New York but that's not 
financially possible yet. Things are starting to get busy now, 
though, and once | get into the Lear jet bracket, | can com- 
mute. It’s best for the kids. They don’t even smoke and their 
lungs are probably black. I've been involved with lots of 
crooks in this business but the best thing that’s happened 
to me since my kids is getting in with my managers, 
Jack Lewis and Monty Kaye. They're my managers, my pro- 
ducers and my friends. And they're people that | can trust. 
That's the most important thing. Feeling comfortable. Feeling 
is the main thing. You've got to feel that everything you do 


is right. To me this is the age of truth. It’s the age of Larry 


Coryell, Gary Burton and Laura Nero. 


HP: In that respect, do you feel we're on the verge of a 
romantic era? 

Kenny: Either a romantic era or a total destruction. | haven't 
heard anybody say, “Our country, America’ in an awful 
long time. There can’t be romance on that gigantic scale if 
we don't have “our country” to hold on to. There 
doesn't seem to be too much romance foday. The only big 
romantic thing | can feel is Donovan. He's just saying, ‘Well, 
I'm here right now and I'll make the best of it.’’ I'm there 
in a sense, too, but I'm anticipating more because of my in- 
stinct as a parent. 


HP: When did you start getting your ideas together that led 
you into this gentle direction? 

Kenny: A couple of years ago, | was in France and saw what 
a beautiful ear for music the French people have. 
| didn't speak French and | couldn't understand the television 


programs, so | listened to a lot of music programs on the 
radio. | can only say it was very lovely. | had a beautiful ex- 
perience when | met Vanessie Demerais, of Black Orpheus. 
What a beautiful man. He invited me to his home and we 
passed the guitar back and forth until dawn. The first thing 
that motivated me to sing and play a guitar was the music 
and voice of Jaio Gilberto. At the time, | was only twenty- 
one years old, playing guitar and singing background in a 
rock and roll band. The first time | heard Gilberto, | quit 
the band immediately. We were playing twist music or some- 
thing in Las Vegas. | came right back to New York, bought 
a folk guitar and got right into it. | haven't even danced 
since then, which bugs my wife because she enjoys it. My 
four-year-old daughter is showing me how, though, so | might 
get back into it. 


HP: You must have been involved with a lot of studio work? 
Kenny: Once in a while, when | knew the producer or | need- 
ed the money. | was on a Steve Lawrence session, and Tom 
Wilson, who used to produce Bob Dylan for Columbia, got 
me on the ‘Subterranean Homesick Blues’’ session. | think 
it’s the first time | ever played electric guitar. | just played 
rhythm. | think he’s very good. During those years, though, 
| was working for a music publisher learning what not to 
do. It made me decide to publish my own things. 


HP: How did you choose ‘Come Away, Melinda’ for your 
album? 

Kenny: That's what | call a “protect”’ song. Being a father and 
a husband, that song reflects the experience of people after 
every war that ever was or ever will be. That's the way | 
felt that song. 


HP: What was your childhood like? 

Kenny: | didn’t like school too much. | left when | was six- 
teen. | knew right from the beginning that I’d be in music 
even though | wasn’t a public success. My heart beat with 
it as soon as | started to play guitar. | had only been playing 
guitar for a month and | wrote ‘My Carousel’’ with my wife, 
so | was confident right from the beginning. | wrote that 
for my son, Christopher, when | was twenty-two years old. 
The neighborhood | came from in Manhattan was filled with 
every race, creed and color. | was never really aware of 
those differences until the news media recently made me 
think of them. | grew up withallkinds of guys and | knew them 
all. The impersonal approach of the news media makes me 
sick. People are just people. My father was Jewish and my 
mother was Scotch Irish. | hung around with a light-skinned 
Puerto Rican and a dark-skinned Puerto Rican, a Negro, an 
Italian, and Tiny Tim lived two blocks away from us. We all 
grew up together and | identify with all of them. That's my 
whole childhood. 


HP: Are you warking on any new projects now? 

Kenny: I've got a bunch of concerts coming up. And I’m 
putting together my second album. I'm going to have less 
orchestraton this time because | want to get more of my 
guitar out front. Many times what | play on the guitar ends 
up as an arrangement for a string section. In many cases it 
doesn’t satisfy me. But | don’t think anybody can go into a 
studio and come out satisfied with the finished recording. 
I'm sure the Beatles listen to something later and think of 
the things they wished they had done. But it’s already gone 
to press.) jim delehant 
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When he left Missouri and came to Nashville two years ago, John Hartford could have become almost, 


anything - a painter, a disc jockey, a deck hand on a Missouri river barge, a bearded bum in a cold, clat- 
tering freight car. In reality, he was a little bit of all those things. But today he is much more. As both per- 


former and writer of songs like Gentle On My Mind,” he is a composite of human experience and emo- 
tion. The only way to capture the real John Hartford is to listen and listen carefully. John declares ada- 
mantly that he would rather express his world to a listening audience than to become a “big star.’ It is 


entirely propane that he will do pes What follows is aniis own story: 


Nashville’ Ss 


arttor 


New Guiding Light oe 


The healthiest thing going on in the 
music scene now is the breaking down 
of barriers. It’s even going on in Nash- 
ville, once a pure country-western area. 
For instance, rock and roll and country 
music are very rapidly coming closer. 
People are: digging music for music's 
sake and are not getting hung up about 
what kind of imusic it is. | think it's 
beautiful. 

I've had some difficulty in the East 
where people say, ‘‘Oh, he’s from Nash- 


ville. Well, he plays country music.” 


| don’t know what | play and | don’t 
really care. | pick a 5-string banjo which 
is the musical language that | tend to 
speak in. That's what is most natural 
for me. But, that doesn’t necessarily 
mean I’m country or pop. I'm just me. 
All I'm trying to do is create a valid 
musical work of art. 

| also play guitar, but sonrei bine that | 
is ecstatically pleasing as opposed to 
commercially pleasing or restricted to a 
certain bag. It nay be alittle harder that 
way to gain immediate acceptance but 
it’s much more gratifying. | feel more 
honest with myself. 

| think Bob Dylan going to Nashville 


to record “Blonde On Blonde” might 


have had something to do with the mix- 
ture of music. | don’t know Dylan per- 
sonally but I’m sure he feels that cate- 
gories are irrelevant. There wasn’t any- 
body telling him not to record in Nash- 


ville, so he did it and it was beautiful. 


For all we know, he might record in 
Akron, Ohio next week. It’s not so much 
where you record as it is the music 
and the expression. . 
For instance, | was working a gig at 
a coffeehouse in Nashville, and the 
Byrds’ road mcinager and one of the 
Byrds came over to hear me. They 
wanted to borrow a banjo for their re- 
cording sessiori. | had one at the house, 
so | brought it’ down to the session the 
next morning. We started talking and 


jamming | ar und and next thing knew va 
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one or two of the songs. It was pretty 
country but groovy - real old-time coun- 
try soul stuff. To me that’s where it's at 
in country music. 

Before this all happened, | used to work 
as a DJ at a radio station in Southeast 
Missouri. At the same time | was doing 
some writing. | wasn't doing too well 
financially but | was getting by. | de- 
cided one day I'd starve just as easily 
down in Nashville, but I'd have a lot 
more fun doing it because there’s so 
much music there. 

As a DJ | was playing everything. 
| had a Top 40 show in the afternoon, 
“a country show in the morning, a gos- 
pel show at noon time and read farm 
news. | did a little bit of everything. 

| used to live in St. Louis. Then | went 
to Washington. | started out on my own, 
drifting around the country. So, | just 
packed up and moved to Nashville. | 
took a tape to a friend of mine who had 
a publishing company, and about six 


~ months later he called me up and asked - 


me if | wanted to record for RCA Victor. 
| blew my mind and said yeah. We 
made an album, and six months later 
another album and another. We just 
-made a fourth one that will be out 
in July. | write everything | record, and 
arrange everything | record. In fact, 
on most of the albums | have out, ex- 
cept for the rhythm section, | played all 
the instruments. | write my own liner 
notes and design the album covers too. 

Everybody tries to categorize every- 
body. Anyone trying to appreciate some- 
body or trying to find out where they’re 
at is going to categorize them. So | 
leave that up to somebody else. Even 
when they do categorize me, | don’t 
pay much attention to it simply because 
| don’t want to be restricted. It defin- 
itely lessens your chances for hitting a 
wider audience. The minute you’ re cate- 
gorized, you're put ina pigeon hole 
and only reach a small slice of the 
audience. 

At first, RCA Victor didn't know what 
| was. If anything, | was kind of country. 
They were very open-minded and 
beautiful about it. Now | understand I’m 

serviced from all fronts. So, you can’t 
go wrong there. 

My last single, “Big Blue Balloon,” 
was strictly pop and I’m sure the next 
one will be too. It'll probably shift to 
pop and country. It’s called “Shiny Rails 

- Of Steel.” It 's kind of a railroad sta- 
tion song as well as a train song. It 
was just a feeling that came over me 
and | started writing it down. 

When | write, | tend to think of my 
songs as word movies. My background 
is visual arts as well as musical arts. 
In fact, all my college training was in 
painting, visual arts. | tend to write 


pictures. | think of myself as painting 
a song. However, a yeaa isa ae 
ing 


ng, “Shiny Rails of Steel,” is a word 


movie of a guy in abigolddesolate rail- 
road station who's very aware of the 
things that contribute to making the 
station very damp and desolate. 

| played every instrument on the ses- 
sion with the exception of drums and 
bass. I've got violins and the whole bit 


there. We did it by multiple recordings. 


We have an 8-track machine and | did 
one track, then I'd go back and do an- 
other, and work and work till | got 
what | wanted. It's really like painting 
in sounds. | like to work that way be- 
cause | really feel I’m working in the 


-medium of the phonograph record. 


_ | think records ten years ago were 
cut in the medium of live performances. 
Records were restricted because perfor- 
mers were trying to recreate what they 


did live on records. Now they're re- 
cording records without thinking about 


having to do it live. They're doing it in 
the medium of the phonograph record. 

The Beatles proved that. | loved ‘Sgt. 
Pepper.” The Beatles are totally crea- 
tive people— which is beautiful. They're 


probably one of the healthiest things 


happened to the music business. 


| did a little of this type of complete 
instrumentation on my first three al- 
bums but not as extensive as my la- 


_test. My new album is more of a self- 


contained project. Hogt anything I've 


ever done. | 

i'm happiest chs Vm in the studio. 
“ round. the clock, eating up dirty sand- 
e _wiches, smoking eects and work: 


ing. My hair's hanging in my eyes, | 
need a shave but I’m as happy as a 
lark. 

When: I’m on stage, | have just a 
guitar or a banjo because then I'm 
not working in the medium of the phono- 
graph record: I’m working in the medium 
of the stage, which is a completely 
different thing. If someone comes toone 
of my concerts, they're not going to hear 
my records. | usually don’t even men- 
tion my records because | want the 
songs to stand by themselves. 

The instrumentation | choose depends 
on the songs. Usually it's just me and 
the guitar, but for certain things I'll 
use another guitar player, bass, piano 
and drums. | like the freedom of working 
alone. 

Like when I'm in the studio and | 
feel something coming up in the mid- 
dle of a song, | can stop and take it in 
another direction. Maybe I'll do some 
arranging in the middle or splice two 
tapes together. 

But I'm not the only one. | have Fel- 
ton Jarvis, an A&R man, and Chuck 


‘Glazer, my publisher, in the studio quite 


often. They're my sounding board. Some- 


times | get too close to what I’m doing 


and | need another opinion. | work close- 
ly with an engineer, too. He's a former 
rhythm and blues engineer from Chi- 
cago by the name of Tom Pick. 

Tom is another fellow helping to break 
down the Nashville country image. Peo- 


ple from all areas of music are moving 
down here and changing things. 0 
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Prnconak rockologists! This 
month’s safari takes us to the 
wide-open spaces of the Great 
Southwest. Whereas the North- 
west, its population grouped 
tightly along 150 miles of High- 
way 99, produced a tight, 
unified rock scene, the develop- 
ment of rock in the Arizona- 
New Mexico desert was a lot 
more segmented. But, like the 
Northwest, this area produced 
an instrumental sound that the 
whole country took to pretty 
strongly for a while. Italso gave 
us some of the tastiest vocal 
sounds of the immediate: post- 
Presley years in the late 1950’s. 
And it produced, purely by ac- 
cident, a little word that has 
come back to haunt the rock- 
ology of 1968 with its incredible 
vagueness. Have you heard? 
The word is Tex-Mex. In thelat- 
ter half of this excursion we’ll 
be contributing our two cents’ 
worth to the bloody battles with 
which this word has enlivened 
recent pages of HIT PARADER. 
Lubbock, Texas is a bustling 
place, in flat country not far 
from the New Mexico line. From 
there came the greatest rock ar- 
tist we meet on our Southwestern 
journey through time. With one 
possible exception, he also was 
the first Southwestern artist to 
really make an impression in 
rock; certainly he was the first 
to make a really lasting impres- 
sion. He also was easily the most 
accomplished of that welter of 
vocalists who appeared in 
aaaiis footsteps in 1957 and 


Buddy Holly came on gently. 
He wore glasses, even sometimes 
for album cover photos. His mu- 
sic had obvious roots in the Pres- 
ley scene of blues-influenced 
C&W. But he didn’t shout; there 
isn’t much of Big Boy Crudup 
in him, as there was in Presley. 
There was more of a Latin feel 
of relaxed syncopation, though 
you really can’t find much spe 
cific Mexican influence when you 
get right down to it. Holly’s in- 
strumental backup was much 
more consistent, and more 
closely integrated with his vo- 
cals than was Presley’s. Onmost 
of Holly’s records all you hear 
is guitar, an unusual thing in 
that saxey era. Generally there 
are two guitars, lead lines 
against a rhythm guitar which 
was mostly strumming, often in 
* Latin” rhythm. 

Vocally, Holly was quieter, 
and a bit more nasal, more 
strictly “‘country’’ in quality than 
were Presley and such of his fol- 
lowers as Gene Vincent. He 
shared their characteristic device 
of breaking up syllables by in- 
jecting consonants into the midst 
of them, so that ‘‘well’’ became 
“wa-hell,” and “baby” was 
‘‘bay-hay-bee.”” But he handled 
melodic things differently. 
Whereas Presley, on a pretty tune 
like ‘‘Love Me Tender,’ was 
apt to go into an exaggerated 
Bing Crosby croon, Holly sang 
the pretty things straight out in 
a more country-western ap- 
proach, 

At first Holly’s records were 


Buddy Knox (center) 


sold as straight country-western, 
on Decca. His early Deccas made 
in 1955-56 (collector’s items to- 
day) contain oddly enough, 
some of the most rock-sounding 
work he ever did. One tune, ‘‘ Mo- 
dern Don Juan,” stands out es- 
pecially as a sexy delivery in 
blues style, with lots of guitar that 
still sounds decent today. In 
1957 a new recording deal hap- 
pened, with Holly recording for 
two of Decca’s subsidiaries si- 
multaneously - on Coral, asa 
solo, and on Brunswick as lead 
singer of a vocal group called 
The Crickets. Both operations 
were aimed at the burgeoning 
rock market rather than at the 
country market. 

Success came pretty fast on 
both fronts. From the summer 
of 1957 until his death in Feb- 
ruary, 1959, Holly produced 
a double quota of consistent hits. 
With the Crickets: ‘‘That’ll Be 
The Day,’ ‘“‘Maybe,, Baby,” ‘‘Oh 
Boy”’ (the B side of which was 
“Not Fade Away,” later of 
Stones’ renown). On his own: 
‘Peggy Sue,” ‘‘Heartbeat,”’ 
“Words of Love,” ‘Early In 
The Morning.”’ Just before his 
death he made another record 
in which, following the trend of 
the day, the languid, funky gui- 
tar sound was replaced by avery 
uptowny . string section - “It 
Doesn’t Matter Anymore.’ 
Many of Holly’s songs were, 
incidentally, co-written by one 
Norman Petty, whom we shall 
encounter again shortly. 


Holly went down with Big Bop- 
ee and Ritchie Valens oP that 
; cold day in 1959, on his way 

The Fireballs to play a show in Fargo, N.D. 
(Dion and the Belmonts, who 
took a bus to the date, are still 
with us.) But at West Texas State 
College, in Canyon, Texas (near 
Amarillo), a group called The 
Rhythm Orchids had meanwhile 
produced two vocalists who for 
a while were hot on Holly’s 
trail. ‘“‘Party Doll” by Buddy 
Knox and “I’m Stickin’ With 
You” by Jim _ Bowen first 
appeared back-to-back on the 
Triple-D label. Roulette Records, 
which bought the masters, issued 


the two separately, but confusion 
crept in occasionally: .‘“My 
Baby’s Gone,” issued as by 
Knox, was actually sung by 
Bowen. Both started with Holly’s 
basic sound. Knox, the more 
successful of the two, made it 
a bit lighter and prettier; Bowen’s 
voice was deeper and more ro- 
mantic. Both took the sound ever 
so slightly closer to the general 
pop mainstream, away from that 
back-coun twang that stil] 
bloomed in Holiy’s work. 

The Crickets hung on for a 
while after Holly’s death, and in 
the early 1960’s the late Bobby 
Fuller (from El Paso) showed 
fine country-rock form, es- 
pecially on his earlier records 
for the Yucca label. 

But our safari swings west 
now, to the blooming oasis of 
Phoenix. In 1956, right on the 
heels of ‘‘Heartbreak Hotel,” a 
_ small label in this city produced 
The Champs the ‘‘possible exception” to Hol- 

ly’s primacy mentioned earlier. 
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Ritchie Valens 


This.was Sanford Clark. Clark’s 
“The Fool,’’ taken over by Dot 
Records, was one of the really 
heavy records of 1956. Its re 
peated guitar riff, quite similar 
to one Howlin’ Wolf recorded 
earlier that same year (“‘Smoke- 
stack Lightning’) helps make 
“Fool” a fairly modern-sound- 
ing record. Like Holly’s work, 
it was gentle, and featured gui- 
tars only in the backup; no saxes. 


Unfortunately, Sanford Clark 
couldn’t quite keep the hits 
coming, so the Phoenix story 
picks up again a year andahalf 
later, when a young man who 


had played guitar on some of 
Clark’s records became, lo and 
behold, the first rock guitarist 
to make a nationwide record 
name for himself purely as an 
instrumentalist. Duane Eddy 
and his Twangy Guitar could 
play some pretty respectable 
twangy blues, as several B-sides 
show (‘‘Three-Thirty Blues” and 
later “‘Joshin’”’), But he made 
his pile on little major-key melo- 
dies which he would play over 
and over on his bass strings, 
while the backup group (with 
prominent sax) continually got 
more and more frantic. Usually 
the build would be helped along 


Duane Eddy 


by changing the key up a half- 
step between choruses, a rather 
corny-sounding device to 1968 
ears, admittedly. ‘Rebel Rou- 
ser,’’ his first smash set the pat- 
tern for many to follow; also very 
big was ‘‘The Lonely One,” more 
melodic and less raucous than u- 
sual. Like the Northwest groups, 
Eddy’s records had a con- 
siderable influence on the surf 
bands of a couple years later. 
And they also marked the road 
to. success for one of today’s 
most successful record pro- 
ducers, Lee( Nancy Sinatra) Ha- 
zelwood. 

Going back now to the Buddy 


Holly .scene, we discover that 
Holly likewise served as a 
springboard for a present-day 
record producer. Norman Petty, 
the man who co-wrote a lot of 
Holly’s tunes, set himself up 
about 1959 in Clovis, New MEX: 
ico with a recording studio and 
an independent production deal. 
He quickly got himself an in- 
strumental group called The 
Fireballs, who quickly cooked 
him up a good-sized national 
hit called ‘*Torquay.” Whilethis 
was very much in what wascon- 
sidered hard-rock style at the 
time — no violins, no vocal 
group, no pimply vocalist, and 
(continued on page 52) 


ROLLING | 


STONES 


Back On The Rampage 


ies of you who have followed my 
series of word-by-word battles with the 
Rolling Stones may have been: disap- 
pointed to read in the last episode 
how our anti-heroes appeared to have 
mellowed. But now is the time for re- 
porters with faint hearts to run for the 
shelter of a nice ‘safe as milk’’ inter- 


view with Dave Clark — for the news 
in that abnormal service has now been 
resumed. The Stones are rampaging 
again! 

Straight. into the jaws of the ‘Jag- 
gerwock" | ran when attending a “'Rol- 
ling Stones Rehearsal” in a small pri- 
vate recording studio in Surrey. Out- 


side the studio and guarding the doors 
were Stu, all-round road manager, and 
tour manager Tom Keylock, who 
greeted me again after some fourteen 
months by removing the upper portion 
of his jaws, containing five new teeth. 
(Originals were lost in action during 
1967, while defending Lewis Brian Jones 
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on stage in Athens!) 

Inside the studio were three of the 
Stones - Keith Richard, Charlie Watts 
and Mick Jagger (on guitar) - going at 
it several hundred watts per second 
while a flower-child wilted in time to 
the music, cross-legged on the floor. 
Bill Wyman and Brian Jones were con- 
spicuously absent. 

Mick was apparently suffering from 
a mental hangover after listening to 
Trogg Reg Presley being interviewed 
on the radio recently. Every now and 
them he would burr to a question he 
found embarrassing: ‘Ooh, arr, but 
oi’d rather live in Andover!” in mimick- 
ing tones. 

Was this rehearsal a prelude to the 
Rolling Stones making more live ap- 
pearances? Is Mick to play guitar on 
stage? 

“Oh yes,’ smiled Mick sweetly, ‘We 
-are hoping to make several live ap- 
pearances shortly from our wheel-chairs. 
In fact, | think you can safely say that 


live appearances are a big thing of the 


future. No, of course, | don't want to 
play a guitar - | want to go on stage 
and do all that leaping about, don’t |?”’ 

‘No - we're rehearsing because we've 
forgotten how to do it. We've forgotten 
how to put the plugs in the amplifier. 
We're just having a good time 
rehearsing.” 

Filling in the gaps elsewhere, | ascer- 
tained that Mick has been playing gui- 
tar now for almost nine months and, 
from what | heard, is making creditable 
progress. The group has been using Mick 
as a guitarist with both Brian and Keith, 
and with the combined sound ofall three 
going, it is enough to blow any other 
group off the stage. 


Keith Richard, in a violent purple suit, 
had also adopted his best “being-inter- 
viewed” manner and to the question, 
“Have you written many new songs?,”’ 
replied: ‘In fact we have!’ 

Was Jimmy ‘‘Gentleman’’ Miller- also 
in the studio - to be the producer on 
their next single and album? 

“In fact, he is,’ agreed Keith. 

Brian Jones was not there, was he? 

“In actuality he is not,’’ agreed Keith. 
“He is in Paris, celebrating his birthday.” 

Why was Bill Wyman not there? 

“He's got a bad leg,’’ suggested Mick. 
. What about this rumor of a world tour? 

“As soon as Bill's leg gets better..." 
said Mick, adding in a DJ voice, ‘And 
at this time we would like to play a 
record for Bill Wyman who is in St. 
Stephen's Infirmary with a broken 
knee...../” 

Why had the Stones decided on Jimmy 
Miller, who produces Traffic, to be their 
record producer, when previously they 
had done all the work themselves? 

“It's very hard on the legs,” said 
Keith. ‘You have to keep running from 
the control room to the studio. And be- 
sides, the lead on my amplifier isn’t 
long enough.” 

Mick became alittle more forthcoming. 
"! liked the work that Jimmy did on the 
early Spencer Davis recordings; ‘Gimme 
Some Lovin'’ and on Nirvana Spooky 
Tooth and the ‘Chris Blackwell Experi- 
ence.’ Most of the producers | know are 
on some weird kind of ego trip - he is 
not.” 

Both Mick and Keith felt that with 
Jimmy's assistance they could have a 
new LP ready in a much shorter time. 

Were they satisfied with the sales of 
the last album and why had they re- 


leased a single, “She's A Rainbow,” 
in America but not in Britain? 

“How many did it sell? | don’t know,’ 
said Mick. “| never count them. Any- 
way, we didn’t want to release a track 
off the album as a single in Britain 
because the two or three hundred peo-. - 
ple who bought the album would have 
already got ‘She's A Rainbow.’ We want 
to give them value for money.” 
~ Had Mick heard Bill Wyman’s com- 
position, ‘Shades Of Orange,” which has 
been recorded by the End? 

“Lady Madonna?” asked Mick. "Yes, 
I've heard it. It's great.” 

“No,” | replied, the best straight man 
in the business, ‘Bill Wyman’s single - 
‘Shades of Orange,’ which he produced 
for the End.” 

“Bob Dylan,” said Keith, ‘'Yeah- great 
number.” 

But what about Bill Wyman? 

“The Byrds?” queried Mick. ‘Yeah, 
they're great too.” 

You don’t have to hit me with a brick- 
| know when someone does not want to 
talk about Bill Wyman’s single he pro- 
duced for the End. But we got the plug 
in, didn’t we, Bill? “What about Mother 
Earth?” | asked, referring to Mick's in- 


- dependent label, which he is hoping 


to launch. é 

“Yes, her single’s coming out soon,” 
agreed Mick. “Really, | didn't want any- 
one to know about Mother Earth until 
we had had time to get it off the 
ground but a lot of people started shoot- 
ing their mouths off too soon.” A few 
straight words from Jimmy Miller might 
help sober the situation | thought, and 
so was he pleased to be producing the 
Stones? 

“I'm delighted,” agreed Jimmy. “The 


idea of me being down here with the 


Stones while they are rehearsing is 


much the same policy as | adopted 


with Traffic in the seclusion of their 


country cottage. You get to know and 
feel the music that they are making. 
You become one of them, which not 
only makes for a feeling of brother- 
hood and love, but also keeps you. in 
sympathy with the ideas. 

“It saves a lot of time and miiundee 
standing in the recording studio later.” 

Meanwhile Mick was ““burring” on a- 
bout “Andover!” Was Mick of the opin- 


ion that rock and roll wo Id come back? © 
yre nt bers to be 


“WADDYA MEAN?” snarled Mick in a 
loud voice. ‘We of the Luton Rock and 
Roll Appreciation Society courend it's 
never disappeared. It's all rock and roll - 
isn’t it?” 

Perhaps Charlie would like to say a 
few words? ‘Go on then,” offered the 
usually silent drummer, “but whatever 
you ask me, | bet | can’t answer it.’ 

With all the other Stones attempting 


film scores and independent record pro- 


duction, was Charlie doing anything on 
his own? 

“| knew it. That's beautiful: | knew | 
wouldn't be able to answer it. No - 


of course not - you must be joking. © 
at couldn't produce a record, 


Jagger by this time has almost col- 
lapsed double with suppressed mirthand 
thinks | ought to mention how he is 


going to Indian shortly to record the 


High Commissionaire. 

“It's possible but then it’s no good me 
shooting my mouth off way before any- 
thing is likely to happen. It just looks 
silly if things break down. You may have 
noticed the Rolling Stones’ film’’ said 
Mick. “Coming shortly,” interposed 
Keith. 

And so ended another good clean 
fight. This was their contest on a ma- 
jority decision. | must get back into 
training again—perhaps an interview 
with “Them'might help.Okeith altham | 
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@FRIENDS @WE’RE ROLLING ON 

(As recorded by The Beach Boys/ 

Capitol) 

BRIAN WILSON 

CARL WILSON 

DENNIS WILSON 

AL JARDINE 

We’ve been friends now for somany years, 

We’ve been together through the good 
times and the tears 

Turned each other on to the good things 

That life has to give 

We drifted apart for a little bit of a spell, 

One night I get a call and I know that 
you're well 

And days I was down, you would help 

me get out of my hole. 


Let’s be friends, 
Let’s be friends, 
Let’s be friends. 


leYUMMY YUMMY YUMMY 


f (As recorded by the, Ohio Express/ 
i Buddah) % 

A. RESNICK 

f J. LEVINE 

Yummy, yummy, yummy 

| I’ve got love in my tummy 

1 And I feel like I’m lovin’ you 

4 Love you such a sweet thing . 

| Good enough to eat thing 

; And it’s just what I’m gonna do. 


Ooh love to hold ya 

| Ooh love to kiss ya 

f Ooh love I love it so 

f Ooh love is sweeter, sweeter than sugar 
§ Ooh love I won’t let you go. 


Yummy, yummy, yummy 

} I’ve got love in my tummy 

And I’m silly asa a gummy machine 

The lovin’ that you’re givin’ is what 
keeps me livin’ 


(As recorded by The Impressions/ 
ABC) 
CURTIS MAYFIELD 
| People get ready 

I’ve got good news for you 

How we got over . 

Like we’re all supposed todo 

Let us all say amen and together 

we'll clap our hands 

Cause we’re rolling on, we’re rolling on, 
we're rolling on, we’re rolling on. 


The road is hard to find 

And it’s hard to climb 

But we cannot stop until we’ve reached 
that mountain top 

We've been trying, chile, so hard 

But it takes a little time 

Brothers and sisters don’t you worry 

You’ll get yours and I’ll get mine 


We’ve been friends now for so many 


| And your love is like peaches and cream. years, 3 
: rane We've been friends now for so many | And we'll all say amen 
Kinda like sugar, kinda like spices years. And together we’ll clap our hands 


Cause we’re rolling on, we’re rolling on, 
we’re rolling on, we’re rolling on. 


Kinda like life with you too 
Kinda sounds funny 
# But I love honey 
And honey I love you 
Ba da ba da ba dadada da da da. 


; Yummy, yummy, yummy 

f I’ve got love in my tummy 

) That your love won’t satisfy . 

| Love you such a sweet thing 
Good enough to eat thing ~ 

i And a sweet thing that ain’t no lie. 


We've been together through the good times 
and the tears 

Dim dip a lee, dim dip a lie 

Dim dip a lou, dim deio. 


The road is hard to find 

And it’s hard to climb : 

But we cannot stop until we’ve reached 
that mountain top 

Rolling on, rolling on 

The road is hard to find 

And it’s hard to climb 

But we cannot stop until we’ve reached 
that mountain top 

We're rolling on, we’re rolling on. 


You told me when my girl was untrue, 

I loaned you money when the funds 
weren’t too cool 

I talked your folks out of making you 
cut off your hair 

We drifted apart for a little bit of a spell, 

One night I get a call and I know that 
you’re well 

And days I was down, you would help 

_ me get out of my hole. 


Let’s be friends, 

Let’s be friends, 

Let’s be friends. é 
| ©Copyright 1968 by Sea of Tunes 
ine? Eunlishing Co. Ay 


I love to hold ya 

I love to kiss ya 

# Oh love I love it so 

Oh love is sweeter 

Sweeter than sugar 

Oh iove I won't let you go 

4 Ba da da ba da da da da da. 
i © Copyright 1968 oe T.M. Music, 


Brothers and sisters, we’re rolling on 
The road is hard to find 
And it’s hard to climb 
| But we cannot stop until we ve reached 
eee mA Gas aoe top. — yh el fe 
sht 196 


She went on her way 

Said it was all over 

Well it’s been some time 

And I guess that I’m just meant to be 
a rover. 


eLIKETO GET TO 
KNOW YOU 


(As recorded by Spanky & Our Gang/ 
Mercury) 

STEWART SCHARF 

‘| Yes I would like to get to know you 


Now Ican’t promise that I’ll spend 


if I could a day with you 
Like to get to know you Can’t promise that I’ll find a way with 
Finally I found, searching all around you 


{ 


just was not the answer 
One I thought was true 
Looked a bit like you 
Figured I might chance her 
Hardly need to say 


e| COULD NEVER 
LOVE ANOTHER 
(After Loving You) 


(As recorded by The Ale abldatistadccgwe 4 
Gordy) 

NORMAN WHITFELD 

BARRETT STRONG 

ROGER PENZEBENE 


Girl, I can’t believe my ears 

Are you really telling me goodbye 

See you’re really taking away my reason 
for living 

And you won’t even tell me why 

Before you walk out the door ° 

There’s something I want you to know 

That I could never love another after 
loving you 

No other love would I share 

Because none could compare after 
loving you. 


It was only yesterday 

4 Your words were still fresh in my mind 

Baby you said long as the rivers flow 

Each day you’d love me more 

Now you want to leave me behind 

Listen baby, I don’t know what it’s gonna 
take to make you stay 

I just know I got to find a way ; 

‘Cause I could never, never ever love 
‘another after loving you 

No other love would I share 


© SHOO-BE-DOO-BE- 


Can’t promise no 
I can’t promise that I’ll love you 
But I’d like to get to know you 
Yes I would if I could. 
© Copyright 1967 by Takya Music, Inc. 


‘Cause none could compare after loving 

you. 

So baby, please stay beside me 

I need your sweet love to guide me “ 

Oh baby, baby, baby 

I could never love another after loving 
you A 

I oD never love another after loving 


Baby, baby, baby it was only, nly 
only, only yesterday 

Your words were still fresh-in my mind 

I remember, you said long as.the rivers 
flow 

Each day you’d love me more 

Now you want to leave, leave me behind 

Listen baby, I don’t know what it’s 
gonna take to make you stay 

I just know I’ve got to find a way 

‘Cause I could never, never, never love 
another after loving you 

No other love would I share 

‘Cause none, ‘none could compare after 
loving you 

Oh baby on my bended knees 

I’m beggin’ you to stay here with me 

Oh baby, baby, baby, baby 

I could never, never love another after 
loving you 

No other love would I share 


you. 
©Copyright 1967 by Jobete Music 
~ Co., Inc. 


I’m gonna patch up every single little 
Poriicw you tore. ehh understand me 


DOO-DA-DAY q when Bhe tells 
Sy s cried her last ear 
Heaven knows I’m gonna be somewhere 
‘(As recorded by Stevie Wonder/T amia) near, oh yeah 


Shoo be doo be doo da day 
Her feet may wander 

Her heart may stray baby | 
Shoo be doo be doo da day 
Love’s gone 

Send your baby straight to me 
Yeah, hum yeah. 


~ 


HENRY COSBY 
SYLVIA MOY 
STEVIE WONDER 


‘Your precious sweetheart 
She’s so faithful 
She’s so true, oh yeah 
Her dreams are tumblin’ 
Her world is crumblin’ 
Because of you ah ha 
One day you’ll hurt her 
«| Just once too much 
YAnd. when you finally lose your tender 


You better listen to me, yeah yeah 
Heartaches are calling 
ou 
as eS een gone gone you'll 
ls I’m the one to go to her rescue 
Baby you don’t know that then 
You’re gonna leave her once too many 
times 


Her feet may wander 

Her heart may stray, oh yeah 

Shoo be doo be doo da day 

Your gonna send your baby straight to 
me. 

I’m gonna give her all the lovin’ 

nee heart, oh ifahic 


touch -. 
Hey, hey, shoo be doo be doo de doo And when y ou come back ae 
da day nee or shoo be doo be doo da day 


Her feet may wander 

Her heart may stray, yeah yeah 

Shoo be doo be doo da day 

Love’s gone 

Send your baby straight to me, hey hey 
within @Copyriaht 1968 by Jobete Music Co. 

{ nec. 
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‘Cause none could compare after loving 


|©Copyright 1967 by Veytig Music. 


@lF | WERE A CARPENTER 


(As recorded by The Four Tops/ 

Motown) 

TIM HARDIN 

If I were a carpenter would you marry 
me anyway 

Would you have my baby 

If a tinker were my trade would you still 
love me 

Carrying the parts I made, following 
behind me. 


Save my love through loneliness 
Save my love for sorrow 

I’ve given you my ownliness 

Come and give me your tomorrow. 


If 1 worked my hands in wood, would 
you still love me: 

Answer me baby, yes I would, I’d put 
you above me 

If I were a miller at a mill-wheel grinding 

Would you miss your colored box, your 
soft shoe shining. 


Save my love through loneliness 
Save my love for sorrow 

I’ve given you my ownliness 

Come and give me your tomorrow. 
© Copyright 1966 by Faithful 
Music Co., Inc. 


@ SHE’S LOOKIN’ GOOD 


(As recorded by Wilson Pickett/ 

Atlantic) 

RODGER COLLINS — 

Hey look-a here 

You got the kind of lovin’ 

Makes a man lose his mind 

Got that little some ething that makes 
me know that you’re mine 

You’re looking good 

You’re looking so good 

You’re looking good 

Just like I knew that you would. 


Virtue | 


When you call my name baby 

You call me Mr. Clean 

I’m gonna give you lovin’ that you 
ain’t never seen 

You’re looking good 

You’re looking so good = 
You’re looking good 

Just like I knew that you would. 


When you wear your wigs baby 
You wear your dressed tight 
You wear your foxy fur baby 
When you step out late at night 
You’re looking good 

You’re looking so good 

You’re looking good 

Just like I knew that you would. 


Momma get your mojo 

Papa get your gun 

I’m gonna steal your daughter 
I’m gonna be your son 

You’re looking good 

You’re looking so good 

She’s looking good 

Just like I knew that you would. 


All right, all right 

You make me walk right 

Make me talk right 

You make me holler, hey, hey, hey 
She makes me feel good 

She makes me feel good. 


| PARADE OF SONG HITS | 


@WEAR IT ON “OUR FACE] 


@ TAKE GOOD CARE OF 
MY BABY 


(As recorded by Bobby Vinton/Epic) 
| KING GOFFIN 

My tears are fallin’ 

‘Cause you’ve taken her away 

And though it really hurts me so 

There’s something that I gotta say 

Take good care of my baby 

Please don’t ever make her blue 

Just tell her that you love her 

Make sure you’re thinking of her 

In everything you say and do 

| Ah, take good care of my baby 

Now, don’t you ever make her cry 

Just let your love surround her 

Bring rainbows all around her 

| Don’t let her see a cloud in the sky 

} Once upon a time 

| That little girl was mine 

If I’'d been true 

iI know she would never be with you 
| So take good care of my baby 

) Be just as kind as you can be 

| And if you should discover 

That you really don’t love her 

Just send my baby back home to me. 
i©Copyright 1961 by Screen Gems- 

| Columbia Music, Inc., N.Y. 


|@BROOKLYN ROADS 


(As recorded by Neil Diamond/Uni) 
| NEIL DIAMOND 
If I close my eyes 
| 1 can almost hear my mother 
f Calling Neil, go find your brother 
Daddy’s home and it’s time for supper 
hurry on 
And I see two boys 
Racing up two flights of staircase 
Squirming into papa’s embrace 
And his whiskers warm on their face 
| Where’s it gone, where’s it gone. 


@| CAN REMEMBER 


(As recorded by James & Bobby 
Purify/Bell) . 

MYRNA MARCH. % 

GARY ILLI NGWORT. H 

RICHIE GRASSO 

I can remember not too long ago 
I couldn’t find my way 

I didn’t know of a place to go 
Then you came along one day 
And now with you here to guide me 
To stay close beside me 

And fill all my hours with play 
I’m gonna trade in my sorrow 
For each bright temorrow 

And throw all my worries away. 


I can remember not too long ago 

I wanted to run away 

While I was looking for a place to go 
I found you that day 

And now with you here to guide me 

To stay close beside me 

And fill ‘all my hours with play 

I’m. gonna trade in my sorrow 

For each bright tomorrow 

And throw all my worries away. 

© Copyright 1967 by Big Seven Music 
Corp., 1631 Broadway, New York, New 
York. 


®MRS. ROBINSON 


(As recorded by Simon & Garfunkel/ 
Columbia) 

PAUL SIMON 

And here’s to you, Mrs. Robinson 

Jesus loves you more than you will know 


Woe: bless “you please, Mrs. Robinson 

Heaven holds a place for those who pray 

Hey, hey, hey, hey, hey, hey. 

We'd like to know a little bit about you 
for our files 

hae el Pe help you learn to help 


Two floors above the butcher 
First door on the right 

i And life filled to the brim 

(As I stood by my window and looked 
out on roads, Brooklyn roads. 


Lok around you, all you see are 
sympathic eyes 

Stroll around the grounds until you feel 
at home 

And here’s to you, Mrs. Robinson 

Jesus loves you more than you will know 

Woo, woo, woo 

God bless you please, Mrs. Robinson 

Heaven holds a place for those who pray 

Hey, hey, hey, hey, hey, hey. _ 

Hide it in a hiding place where no one 
ever goes 

Put it in your pantry with your cupcakes 

It’s a little secret just the Robinson’s affair 

Most of all you got to hide it from the 

kids 

Coo coo ¢a choo Mrs. Robinson 

Jesus loves you more than you will know 

Woo, woo, woo 

God bless you please, Mrs. Robinson 

Heaven holds a place for those who pray 

Hey, hey, hey, hey, hey, hey. 

Sitting on a sofa on a Sunday afternoon 

Going to the candidate’s debate 

Laugh about it, shout about it 

When you’ve got to choose 

Every way you look at it you lose 

Where have you gone Joe DiMaggio 

A. nation turns its lonely eyes to you 

(00 00 00) 

What’s that you say Mrs. Robinson 

Joltin’ Joe has left and gone away 

‘Hey, hey, hey, hey, hey, hey. 
Copyright 1968 by Paul Simon. 

World rights controlled by Char- 
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11 can stili recall smells of cookin’ in the 

| hallways 

| Rubbers dryin’ in the doorways 

And report cards I was always afraid 
to show ‘em 

Mama’d come to school 

And as I sit there softly cryin’ 

| leacher’d say he’s just not tryin’ 

i Got a good head if he’d apply it 

But you know yourself 

It’s always somewhere else. 


I’d build me a castle 

With dragons and kings 

I'd ride off with them 

As I stood by my window and looked 
out at roads, Brooklyn roads. 


Thought of going back 

But all I’'d see are strangers faces 

And all the scars that love erases 

But as my mind walks through those 
places 

I’m wondering what’s come of them 

‘The sight of a young boy . 

Coming home to my room 

Does he dream as I did as he stands by 
my window and looks out on roads, 
Brooklyn roads, Brooklyn roads, 
Copyright 1968 by Steneunises Mu- 

) sic, Inc. } 
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_| Ain’t nothing like the real thing. 


(As recorded by The Dells/Cadet) . 

BOBBY MILLER 

We're falling in love my darling 

With all our heart and soul 

Let’s put our love somewhere for the 
whole world to behold 

Love like I have must have a special 
place 

I gotta find some baby 

Let’s wear it on our face. 


Love is bubbling over baby, flowing - 
everywhere 

Our hearts can’t hold no more 

It’s got to go somewhere 

Love like I have must have a special 
place 

I gotta find some baby 

Let’s wear it on our face. 

©copyright 1968 by Chevis Music, 

Inc. 


@ AIN'T NOTHING LIKE 
THE REAL THING 


(As recorded by Marvin Gaye & Tammi 

Terrell/Tamla) reG 

ASHFORD 

SIMPSON 

Oh baby ain’t nothing like the real oa 
baby 

Ain’t Sothing like the real thing 

No no, ain’t nothing like the real thing 
baby 

Ain’t nothing like the real thing 

No, honey. 


I’ve got your picture hangin’ on the wall 

| But it can’t see or come to me when I 
call your name 

I realize it’s just a picture in a frame. 


I read your letters when you’re not near 


groove me like when I hear 
Your sweet voice whispering in my ear 
Don’t you know ain’t nothing like the 
| real thing, baby 

Ain’t nothing like the real thing. 


I play my game of fantasy 

I pretend but I know in reality 

I need the shelter oF your arms to Comfort 
me 

No other sound is ite the same as 
your name 

No touch can do half as much to make 
me feel better 

‘So let’s stay together. 


I’ve got the memories to look back on 
Though they help when you’re gone 
I’m well aware nothing can take the 
place of you being there 
So glad we got the real thing baby 
So glad we got the real thing 


Ain’t nothing like the real thing 
Talk to me’ 
Ain’t nothing like the: real thing baby 


pase ide 1967 by Jobete eh As 


But they don’t move me or they aga 


Klas F 


‘Ain’t nothing like the =e thing baby 


@BABY MAKE YOUR OWN 
SWEET MUSIC 


(As recorded by Jay &TheT echniques/ 
Smash) 


SANDY LINZER 
DENNY RANDELL 


Baby make your own sweet music 

Baby make your own sweet music 

Take the lovin’ feelin’ 

Add some kissin’ to it 

Mix it in your heart and you’ll 

~by dancin’ on the ceilin’ to it 

Baby, baby you gotta make your own 
music. 


You gotta let it groove inside ya 

Ya only need your soul to guide ya 

And make me wanna play it with ya 
Baby, baby the melody of love is in 


ya 


@THE HAPPY SONG 
(Dum Dum) 


(As recorded by Otis Redding/Volit) 
OTIS REDDING 

STEVE CROPPER 

Gonna sing this song y’all 

Singin’ it for my baby 

She’s the only one can bring me joy 
That’s why I sing these happy songs 
They go dum dum deedle dee dum dum 
Dum dum deedle dee dum dum 

Dum dum deedle dee dum dum 

Come on now happy song, happy 

song now. ess fet 


On a cold, rainy, windy night 
She shut all the doors 
She cut off the lights 
She holds me and squeezes me tight 
¥ She tells me Big O everything’s all right 
And I go dum dum deedle dee dum dum 
Play it again dum dum deedle dee dum 
dum 
Come on now those happy songs, happy, 
i «happy songs. 


Come on now 
Bring my breakfast to the table 
When I go to work she knows I’m able 
} Do my job, I come back in 
You oughta see my baby’s face 
She just grins, grins, grins 
I go dum dum deedle dee dum dum 
Play it again dum dum deedle dee dum 
dum f 
Sing them happy songs 
Lovely, lovely songs 
Sweet soul songs 
Those good old happy songs 
Give you such a feeling 
| A lovely, lovely, feeling 
Makes you wanna shout 
| It knocks you, knocks you out ° 
| Happy, happy songs. 
Those good old lovely songs 
| Those sweet soul music songs. 


2 ©Copyright pore. py East-Time-Redwal. 


Music adit 


WORDS TO YOUR FAVORITE HITS 


_Play-in out the music 
Oh baby, baby I’m weepin’ every night 


Without his soulful singing this old 


_His. picture oughta be hung in the Music 


Ree cap ied ee 4 TN ONT aT RO 
; ned Bes 
oe ‘ie. v 


Be at ao ek 


Just open up your heart and. listen 
Don’t wait to hear the beat you’re 
missin’ 
Baby make your own sweet music 
Take the strings of your heart | 
And let me show ya 
How to use it " 
I could teach you the part every night 
And we could use it — 


@MY GIRL - HEY GIRL 


(As recorded by Bobby Vee/Liberty) 

ROBIN-WHITE 

GOFFIN-KING 

I’ve got sunshine on a cloudy day 

And when it’s cold outside 

I’ve got the month of May 

Iguess you’d say 

What can make me feel this way 

My girl, talkin’ ‘bout my girl, my girl. 
without ya 

Don’t wait to hear an organ playin’ 


Hey girl I want you to know 
Baby make your own sweet music. 


I’m gonna miss you so much if you go 
Please don’t go 


Take the strings of your heart And hey girl I’ll tell you no lie 


And let me show you ‘Something deep inside of me is going 
How to do it to die 

I can teach ya the part every night If you say so long 

And we could use it I’ve got so much honey 


Play-in out the music 

Oh baby, baby I’m weepin’ every night 
without ya 

I love ya, won’t ya please believe me 

I’ll make you never want to leave me 

With every burnin’ kiss I give ya 

Baby make your own sweet music. 

©Copyright 1967, 1968 by Screen Gems- 

Columbia Music, Inc., New York. 


The bees envy me 

I’ve got a sweeter song baby 

Than the birds in the trees 

I guess you’d say 

What can make me feel this way 

My girl, talkin’ ‘bout my girl, my girl. 


Hey girl now don’t put me on 
What’s gonna happen to me when 

you’ve gone 
How will I live 
How can I go on, how can I go on 
Hey girl, hey girl. 
© Copyright 1964 by Jobete Music 
Co., Inc. 
©Copyright 1963 by Screen Gems- 
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@A TRIBUTE TO A KING 


(As recorded by William Bell/Stax) 

BOOKER T. JONES 

WILLIAM BELL 

Listen people, listen 

I’m gonna sing you a song 

About a man who lived good + 

But didn’t live too long 

He was born in Macon, Ga. 

A poor boy without a dime 

He found his way to Memphis singing 
“These Arms Of Mine”’ 

Otis, Otis Redding was his name 

Without his soulful singing 

This old world won’t be the same 


eDO YOU KNOW THE 
WAY TO SAN JOSE 


(As recorded by Dionne Warwick/ 

Scepter) 

HAL DAVID 

BURT BACHARACH 

Do you know the way to San Jose 

I’ve been away so long 

I may go wrong and lose my way 

Do you know the way to San Jose 

I’m goin’ back to find some peace of 
mind in San Jose 

L.A. is a great big freeway 

Put a hundred down and buy a car 

In a week maybe two they’ll make you 
a star ~ & 

Weeks turn into years 

How quick they pass 

And all the stars that never were 

Are parking cars and pumping gas. 


Now he traveled on to Frisco, New York 
and the Bronx 

Everywhere he sang the people would 
applaud 

One day he left Ga. 

Wisconsin bound 

But he didn’t get to sing that night 

The plane he was in went down 

Otis, Otis Redding was his name 

Without his soulful singing this old 

world won’t be the same. 


He was a soul music singer 
The king of the Memphis sound 

It makes me feel so sad 

Cause now he ain’t around 

He died with his guitar 

Close to his hands 

But his soul lives on today 

In the heart of a million fans 

Talkin’ about Otis, Otis Redding was 
his name 


You can really breathe in San Jose 

They’ve got a lot of space 

There’ll be a place where I can stay. 

I_was born and raised in San Jose 

I’m going back to find some peace of 
mind in San Jose 

Fame and fortune is a magnet 

It can pull you far away from home 

With a dream in your heart 

You’ve never alone 

Dreams turn into dust and blow away 

And there you are without a friend 

You park your car and right away 

I’ve got lots of friends in San Jose 

Do you know the way to San Jose 

Can’t wait to get back to San Jose. 

©Copyright 1967 and 1968 by Blue | 
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world won’t be the same. 


Otis, Otis Redding was his name 


Hall Of Fame 
Otis, he was known as Big O 
Otis, we’re gonna miss him so 
Otis, oh yeah we’re gonna miss him so. 
Copyright 1968 by East Publications. 


@MAY I TAKE A 
GIANT STEP 


(As recorded by The 1910 Fruitgum 
Co./Buddah) 


ELLIOT CHIPRUT : 

I remember how it started 

On a sunny summer day 

I was looking out my window 
All the kids were out to play. 


Then she said hey, let’s play may I 
Out into the street I came 

Ever since that sunny morning 
Nothing has ever been the same. 


May I take a giant step into your heart 
May I give you love and sweet affection 
May I take a giant step 

So that you will come into my dreams 
May I take a giant step into your heart. 


Though I may be getting older 

May I’s still my favorite game 

Girl I’ve got to have your permission 

If our name’s to be the same : 
{Show me if you really want me, really 


care 
Just give me a little sign, girl 
Make me feel you want me girl 
Show me that you care, 
(Repeat chorus). 
© Copyright 1968 by Kaskat Music. 


@®A TIME FOR LIVING 


(As recorded by The Association/ 
Warner Bros.) 

DON ADDRISI 

DICK ADDRISI 

I kicked off my shoes and felt the good 
1 earth under my feet , 

I loosened my tie and felt what, it feels 
| like to breathe 

I found the secret to life 

I took some time for living. 


I took off my watch and found I had all 
the time in the world 

I emptied my arms so I could hold life 
like a beautiful girl 

I put down all of my hang ups forever 

I looked around and saw what sweet 
things can be found- 

Simply by taking some time for living, 
grooving on little things life is givin’ 

From now on I’m taking time out for 
life, time for living. 


Too ‘busy to stop and notice the things 
that are real 

Embarrassed to talk about all the things 
that I feel 

It’s so strange, never noticed the world 
all around me 

Hey look I’ve changed - 

My attitude’s been re-arranged 

From now on I’m taking some time for 
living 

Groovin’ on little things life is givin’ 


From now on I’m taking time out for | 


life, time for living. 
©Copyright 1968 by Tamerlane MBI, 
Inc. 


@] PROMISE TO WAIT 
MY LOVE — 


(As recorded by Martha & The 

Vandellas/Gordy) 

MARGARET JOHNSON 

ALAN STORY 

HORGAY GORDY 

BILLIE JEAN BROWN 

I promise to wait my love 

Right here till you return 

With a love that’s wear for you 
and a heart that sadly yearns ; 

Yearns because you left me all alone | 
and blue 

And to another I know I just can’t be true 

I know that you’ll come back 

But hurry up don’t take so long 

‘Cause I love you, need you 

Even though you done me wrong 

I promise to wait my love 

Until you finally find that the love you’re 
sharing now 

Is not as real as mine 

Your love is like a diamond. 

Only worth a dime 

But my love for you is strictly genuine 

I know that you’ll come back home 

But hurry up don’t take so long 

“Cause I love you, need you 

Even though you done me wrong 

Oh how I miss you 

I long to hear you call my name 

And since you’ve.been gone baby 

You know things just ain’t been the same. 


I promise to wait my love 

Right here-till you return 

With arms that want you baby 

And lips that forever burn 

Burn for your tender ever lovin’ kiss 

And your tight embrace is what I really, 
miss 

I know that you’ll come back home 

But hurry up don’t take so long 

‘Cause I love you, need you 

Even though you done me wrong 

Tl stay right here 

Ain’t goin’ nowhere 

I’m gonna wait for you pay, 

I’m gonna wait. 

© Copyright 1968 by Jopete Music Co. 43 
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@SLEEPY JOE 


(As recorded by Herman’s Hermits/ 
MGM) 

JOHN CARTER 

RUSSEL ALQUIST 

Sleepy Joe, sleepy Joe 

Rise and shine sleepy Joe 

Now is the time, don’t you know 

How to get into a new kind of dream 
You’ve been living alone with no Bell 

telephone 

And you don’t have a shirt that is clean 
You can rest your head on the corner 
_ of your bed 

And you can watch the world go by 

But you’re never gonna see 

What the other people see 

‘If you’re always gonna be sleepy Joe 
Rise and shine sleepy Joe 

There are places to go 

There are windows to clean on the way 
You’ve got nothing to lose 

Put a shine on your shoes 

Do the best thing you can every day 
You can get upset at the way people get 
You can turn your back on the crowd 
But you *re never gonna feel 

What i is absolutely real 

If you’re always gonna be a sleepy Joe. 
La la la lala la. 
© Copyright 1968 by Carter-Lewis Mu- 
sic Pub. Co., Ltd. Sole Selling Agent: 
Peer International Corp. 


© COWBOYS TO GIRLS 


(As recorded by The Intruders/ _ 
Gamble) 

GAMBLE 

HUFF 


| Cowboys to girls 


I remember when I used to play shoot 
‘em up. 

(Shoot ‘em up, bang, bang baby) H Ha 

i remember when I chased the girls and |. 
beat ‘em up r 

But I was young and didn’t understand 

But now I’, a grown up man © 

I know girls are made for kissing. 

Never knew what I was missing 

Now my life is not the same 

My whole world has been re-arranged 

I went from (cowboys to girls) 

Oh yes I did rh 


| (Cowboys to girls). 


I remember when I used to see you 
jumping rope 

(Jumping rope, up and down baby) 

And I remember when you got your first 
baby coat 

But you were young and didn’t understand 

Now you want me that I’m a man 

And it’s me that your kissing 


| Ain’t it fun reminiscing 


Now our lives are not the same 
Our whole world has be re-arranged 
You went from (Pretty dolls to boys) 
Oh tee: you did 

I went from (cowboys to rls) 
Oh yes I did. 
Still it’s me that you’re kissing 
Ain’t it fun reminiscing 
Cause our life is not the same | 
This whole world has been Di lbipi is 
I went from (cowboys to Bis} 
Oh yes Fdid oy 
You went from (pretty dolls to boys). at 
C) Say ies: bce by Doub D i 


@THE POSTER 


re 


(From The Monkees “Birds, Bees And 

Monkees” album) 

DAVID JONES 

STEVE PITTS 

The circus is coming to town 

It said on the poster 

Get your tickets now 

Before it’s too late 

A dancing bear and a circus clown 
it’s so funny 

I can’t wait to see everything there 

I feel like I’m already there 

I must see her fly through the air 

Horses running ‘round and ‘round in 
a circle 

I can’t wait to see everything there 

I wonder if it’s just like they say on 
poster 

If it is I know I will be there. 

©Copyright 1968 by Screen Gems- 
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| eTAPIOCA TUNDRA 


(A$ recorded by The Monkees/ 

Colgems) 

MIKE NESMITH 
_ Reasoned verse some prose or rhyme 

Lose themselves in other times 

And waiting hopes cast silent spells 

That speak in clouded clues 

It cannot be a part of me for now it’s 

part of you. 


Sunshine, rag time, blowing in the breeze 


\ 


Midnight looks right standing more at; 


ease 
Sillouettes and figures stay 
Close to what he had to say 
-And one more time the faded dream 
Is saddened by the news 
/It cannot be a Pay of me for now it’s 
a part of you. ; 


@P.0. BOX 9847 


(From The Monkees’ “Birds, Bees And 

Monkees” album) 

TOMMY BOYCE 

BOBBY HART 

Handsome, single, young man, 

Well respected in his town 

Seeks a kind young lady from a similar 
background | 

Generous, responsible, successful 

Man of means, socialize with presidents 
and queens 


‘Reply, P.O. Box nine eight four seven 


P.O. Box nine eight four seven 
I’ve described me very poorly, better 
try again. 


Quiet, sincere gentleman, well rounded 
and mature 

Fond of music and the arts and loves 
the theatre 

Educated, sensitive, a trav’ler of the world 

Wants to meet an eligible young girl Z 

Reply, P.O. Box nine eight four seven 

P.O. Box nine eight four seven 

I’ve been writing advertising that’s not 
really me. 


Lonely, understanding man, affectionate 
and true 

Looking for a girl to share his dreams 
and make them true 

Humble, loving, sensitive, considerate 
and shy 


‘Only sincere ladies need reply 
‘Reply, P.O. Box nine eight four seven 


P.O. Box nine eight four seven 


| I’m not liking what I’m typing throw 


it all away. 
©Copyright 1968 by Screen Gems- 
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®MAGNOLIA SIMMS 


(From The Monkees’ ‘Birds, Bees And 
Monkees” album) 


MIKE NESMITH 

CHARLES ROCKETT 

Love to me is blue-eyed and blond 

Oh it’s sweet Magnolia 

Apple in the window still warm 

That’s my sweet Magnolia 

Walking under a sky that’s so blue 

After rain has fallen 

When she’s walkin’ so close by my side} 
My troubles seem to just run and hide} 
Magnolia Simms is my little doll 
I can’t live without her | 
For if she goes my world would just fall } 
Stay with me Magnolia. 
©Copyright 1968 by Screen Gems- 
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©VALLERI 


(As recorded by The Monkees/ 
_Colgems) 


T. BOYCE 
B. HART 
-There’s a girl I know 
-Who makes me feel so good 
And I wouldn’t live without her even if 
. Icould 
I call her Valleri 
I call her Valleri 
She’s the same little girl that used to hang 
around my door 
But she sure looks different than the 
way she did before 
Her name is Valleri 


.Her name is Valleri. 


©Copyright 1967 by Screen Gems- 
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PARADE OF SONG HITS 


@ AUNTIE’S MUNICIPAL 
COURT 


@ZOR AND ZAM 


(From The Monkees “Birds, Bees And 
Monkees” album) 


(From The Monkees’ ‘Birds, Bees And 
Monkees” album) 


BILLY CHADWICK 
JOHN CHADWICK 


MIKE NESMITH 


The King of Zor he called for war 

And the King of Zam he answerd 

They fashioned their weapons one upon 
one ton upon ton 

And they called for a war at the rise of 

the sun. 


Fine man, crazy man 
He can’t see 

Sound of the sunset, sound of the sea 
Why do the people always look at me 
Nobody here to see that we are you, we 
| are you 

4 She’s him too, she’s him too. 


Out went the call to one and to all 

That echoed and rolled like the thunder 

Trumpets and drums, roar upon roar 
more upon more 

Rolling the call of come now to war. 


Fine man, crazy man 

He can’t see 

Sound of the sunset, sound of the sea 

Mmm mmm 

Solid brass statuary guards the door 

'Used to come as one now it comes as 
four 

Somebody here just sent for more 

Red and yellow cartoons saying we need 
two, we need two, more than you, 

more than you. 


Throughout the night they fashioned 
their might 
With right on the side of the mighty 
They puzzled their minds plan upon 
plan man upon man 
And at dying of dawn the great war began 
They met on the battlefield banner in hand 
And they looked out across the vacantland 
And they counted the missing one upon 
one, none upon none 
The war it was over before it began 
Two little Kings playing a game they 
gave a war and nobody came. 


el’LL BE BACK UPON MY 
FEET AGAIN 


(From The Monkees’ “Birds, Bees And 

Monkees album) 

SANDY LINZER 

DENNY RANDELL 

Girl I know the grass is greener 
just around the bend 

Gotta say goodbye but don’t you fear 

Tho’, the road is broken I might still can 
find the end 

I won’t disappear 

I’ll be back upon my feet 

I’ll be back upon my feet 

Chase the moon and sun to find my one 
and only you 

I'll be back upon my feet 

TP’ll be back upon my feet lookin’ high 

I’m lookin’ low when I find my boots I 
know I gotta go 

Back upon my feet ah ah 

Go when I find my boots, I know I gotta 


Solid brass statuary guards the door 

Used to come as one now it comes as 
four 

Mmm mmm 

Somebody stole their mind, somebody 
stole their mind 

They say they can’t find what is kind, 

; what is kind. 


©Copyright 1968 by Screen Gems- 
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. go 
When I find my boots I know I gotta go. 


Maybe I will be a star or maybe just a 
clown 

Girl I’l] never know until I try 

Maybe I will meet a girl who’ll try to 
keep me down 

But you won’t have to cry 

I'll be back upon my feet 

I'll be back upon my feet ; 

Chase the moon and sun to find my one 
and only you 

T’ll be back upon my feet 

I'll be back upon my feet 

Lookin’ high, I’m lookin’ low 

When I find my. boots I know I gotta go. 


Maybe I will meet a girl who’ll try to 
keep me down 

But you won’t have to cry 

T’ll be back upon my feet 

I'll be back upon my feet 

Chase the moon and sun to find my 
one and only you 

I'll be back.upon my feet 

I'll be back upon my feet 

Lookin’ high, I’m lookin’ low 

When I find my boots I know I gotta go. 

©copyright 1967 and 1968 by Screen 
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Hak hate to hurt my twelve-year-old sister's feelings by call- 
ing “Tapioca Tundra’’ by the Monkees the worst song of the 
month--| had a wide field to make the choice from (Dance 
to the Music’ by Sly and the Family Stone was a close run- 
ner-up)--but “Tapioca Tundra’ won because the Monkees are 
so far behind the trends: that they are just now picking up 
the “Winchester Cathedral!’ sound that peaked well over a 
year ago. The gauche attempt at “hipness’ makes only too 
obvious the fact the Monkees are controlled by a bunch of 
- out-of-touch middle-aged producers and promoters with in- 
credibly slow reflexes. | don’t even care who wrote it, but 
whoever it was triedin a shallow way to imitate the iyrics 
of ‘! Am the Walrus,” without having the least realization 
that the unusual groups of word images in ‘'Walrus'—far 
from being nonsense--built powerful concepts and moods. A 
good Beatles’ imitation is always welcome, but the kind of 
‘slap-happy mind that could misinterpret the serious state- 
ments of “Walrus” could probably have interpreted “Yellow 
Submarine” as a drug song. The other side of the record, 
Boyce & Hart's “Valleri,’’ was a little better—it would have 
been a creditable song for Paul Ankatohave written at-the 
age of fifteen. _It was ungrammatical both verbally and 
musically. 


One of the nicest - and most unusual - surprises 
that can happen is whenagroup youwere sure had nothing 
to offer reveals beautiful music: Harper's Bizarre have blen- 
ded Western and Oriental sounds in the most satisfying way 
| could imagine in “Sandman.” 


“Sandman’'s” wall of sound is like a flower float, with sev- — 


eral rhythmic sequences mingling; a daisy chain of inter- 
_locking harmonies; voices glancing off and passing through 
one another like bubbles. A spun-sugar violin of exquisite 
sweetness filters through the silk screen toward the end. 

The Vanilla Fudge ‘album, “The Beat Goes On,’ is ex- 
citing a lot of comment from the nervous people who follow 
what they think might be the avant-garde with perspiring 
foreheads; personally, I’d rather listen to the Longine Sym- 
phonette Records of Great Moments in History. “The Beat 
Goes On" carries the nonsense started by Simon and Gar- 
funkel’s “Silent Night/7:00 News” to its ultimate drag and 
confirms my initial impression of the Fudge as a completely 
‘tasteless group of non-musicians. It is quite fitting they 
should have chosen Sonny Bono's song for their keystone: 
The Fudge parallel i in vulgarity the amazing pseudo-musical 
career of Sonny and Cher. 


I've heard vaguely unfavorable rumblings about Bob 
Dylan’s new album. But it has a lot of joy in it. “I'll Be 
Your Baby Tonight’”’ is one of the purest, least pretentious 
songs Dylan has ever written: and, though it could be de- 
_ bated whether it is satirical of this-or-that; itis much more 
fun just to take it foritself withoutworrying too much about 

7 _ who Dylan is putting on. 
HEIL Be Your | Baby Tonight" sparkles like Vichy water, ‘I 
Pity th Poor Ami a Is scepaer: Sravahty: 
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You can 


accompany the music with your own salty mineral bath— 
everyone knows tears are more nourishing that great-grand- 
mother's recipe for German pineapple upside-down cake. 
This song raises the question of whether Dylan is trying to 
become the Joseph Kraft of rock and roll, crooning softly 
to the bones of poor white trash—or can we take the word 

“immigrant” in larger context, guessing that Dylan may be 
talking about Everyman and his journey into this life from 
the home of the spirit? 


| don’t know the answer, but! do hope that Dylan hasn't 
degenerated into a political commentator--though ‘‘As | 
Went Out One Morning” further points to this disturbing 
possibility. “As | Went Out...“'is a gimmicky bit of cute- 
ness that hardly pretends to be a song, though Charles 
McCoy’s remarkable compelling, facile bass almost manages 
to convince us this is music. 

In ‘Down Along the Cove,'’ Dylan impersonates Tom Rush 


_and wipes out the whole Rush school of neo-Lomaxian arch- 


ivist folk-rockers. (1 understand Dylan behaved very naught _ 


- ily at a recent Woodie Guthrie tribute.) 


In “Dear Landlord,” Dylanis only asking fora little respect 
when he comes home (to hisaudience). He promises he will 


-not.underestimate us, but the condition he makes is one 


which he probably does not expect tobe fulfilled. The whole 
idea could be a little offensive when youconsider that, after 
all, we didn’tcome to estimate Bob Dylan--we came to listen, 
ond the burdenis on him to produce something good enough 
for our ears: so who says there are no more comparisons 
to be made between Dylan and Donovan? Remember who 
magnanimously titled his album, “A Gift From ‘@ Flower to 
A ee: and sold it for $8. A 


ng “The Ballad of Judas Priest and Frankie Lee,’”’ Dylan 
becomes a stand-up comedian whose five-minute anecdotal 
joke hangs on the cleverness of itsfinalline. ‘John Wesley 
Harding” is a more bitter kind of joke; it represents Bob 
Dylan’s response to the current vogue for glamorizing and 
romanticizing the lives of criminals and outlaws, from the 
Barrow Gang to Che Guevara. One thinks of Marlon 
Brando's impossible hero in ‘One-Eyed Jacks.” | have al- 
ways suspected that Dylan cherishes a secret desire to be 
a Brando-like anti-hero move star. 

The beginning of 1968 finds Bob Dylan in good humor, 


‘and with his fingernails as sharp as those of Purdy Fallar, 


the diabolic moon-man in ‘Dick Tracy.’’ The current scene 
should continue to provide Dylan with plenty of lush G{GPe 
fruit to slash. 

The Beatles, like nearly everyone to grow out of the rock 
and roll milieu, are non-verbal musicians; their words are 
sometimes witty, occasionally completely poetic, often only 
adequate. But the art of the Beatles rests much more in 
their responsiveness to all kinds of sounds, and their gift 
of communicating their delight in sound, and of marshal- 
ing and putting injoyful order seemingly incongruous 
sound elements. One line from Lady Madonna illustrates 


quite simply what the Beatles made us do: “... Listen 


(continued on page 64) 


Ake ultimate bird-named group was the 
Sparrow, a Canadian combo which 
roosted in New York and San Francisco 
for a year or so and was signed to Co- 
lumbia Records. A couple of singles came 
‘out, but the group was not overjoyed 
with their quality and the record com- 
pany was far from elated at their paltry 
sales, so they parted company and the 
group disintegrated. 

Almost disintegrated, that is, because 
within acouple of months three Sparrows 
formed a new quintet, Steppenwolf, 
based in Los Angeles. Over the extreme- 
ly loose, improvisational sound of the 


Sparrow, Steppenwolf imposed tight | 


rhythmic structure generated by two 
lead guitars, bass organ and drums. 

A lot of things happen in their music, 
but the music never runs away with the 
meaning. They are somewhere between 
Paul Revere and the Raiders and the 
Grateful Dead in the best sense of such 
a comparison. 

Their first album, “Steppenwolf’’ (Dun- 


hill), is doing well nationally anda single . 


STEPPENWOLEF ) 


by Pete Johnson 


from it, ‘Sookie Sookie’ (a Don Covay 
song), hit in scattered regions. The 
quality of the album and their excellent 
concert and night club performances 
leave no doubt that this is a major 
group. Members of Steppenwolf (the 
name comes from a 1927 mystic novel 
by German writer Hermann Hesse, 
whose favorite music was Mozart) are 
John Kay, a gritty-throated vocalist who 
writes most of their songs and plays 
guitar and harp; Goldy McJohn, or- 
ganist; Michael Monarch, guitar; Jerry 
Edmonton, drums, and John Moreve, 
bass. ~ 

John, Goldy and Gabriel Mekler, their 
producer, satin John's minute Hollywood 
apartment for one of their first inter- 
views, which began with a question 
about the changes that have occurred 


between the Sparrow ‘and Steppenwolf 


periods. 
“We would like to let the Sparrow die 


finally,” John said. “There are three — 


members of the old Sparrow in Steppen- 


. wolf, Goldy, decry and myself. We added 


* ae r 


two new members, guitar and bass. Some 
of the material we did as the Sparrow 
has been changed. There's a re- 
semblance, but it’s like the difference 
between the Mugwumps and the Spoon- 
ful or the Great Society and the Air- 
plane. 
’“The Sparrow was a well-established 
group which | joined back East when ~ 
their piano player left. Goldy joined 
it at the very same time. There were 
four of them. They lost the pianist, two 
days later Goldy and | joined, and an- 
other day later we played our first gig. 
We played a lot around New York and 
Canada. Before then | was ablues singer 
of sorts, coffee houses, stuff like that. 
So one day | wound up in New York, 
and all of a sudden | had a desire to 
have more than one~acoustic guitar and | 
a harp and a harp holder. | sat in with 
the group a couple of times, and, having 
all those instruments, you can say so 
much more, if you. have the flab com- 
bination of people. 

Age flaned with Glumbia ona 
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year contract. But their reasoning was a 
little twisted. They would come into 
the club and say, ‘Great. Just great,’ 
you know, cigar and so on. And then — 
they’d get you in a studio and stick 
you with a producer and say, ‘Yeah, 

_ that’s nice, fellows, but it's not commer- 
cial; so we’re gonna have Steve Mann 
and Cynthia Weil whip up a couple of 
hits for you.’ There was an automatic’ 
resentment with everyone in the group. 
We only turned out’ four sides. Since 
those things didn’t please them too much 
and they didn’t please us, they were 
hesitant about letting us record an al- 

_bum. I'm rather glad that things changed _ 
the way they did. 

Sparrow dissolved in June, 1967. “We 

stayed for seven months in San Fran- 

~ cisco,'’ Goldy remembered. “Then we 
came back here and played a few jobs 
and that was it.’’ 

“| had no intention of remaining on 
the performing end of it,’ remarked 
John. “I! felt that Sparrow was pretty. 
good and | wanted to go into writing 
and producing, but Gabriel approached 

me with the information that Dunhill 

was looking for a hard group, so | got 
these two guys back and we just adver- 
tised for a couple of musicians. Bang, it 

‘took about three or four days and we 
had the ones we wanted. We rehearsed 
another three or four days and Gabriel 
came by and dug what he heard, and 
we signed with Dunhill. We released 
one record, which was a bomb, "‘A Girl 
| Knew."’ The same song is on the al- 
bum, but it’s a newer and better ver- 
sion? much better. 

“The album took us four days to record: 
three days of tracking and one day of 
vocal overdubs. It was a record for 
that studio. We did six tracks on a Tues- 
day, half of the album - more than half 
of the album. It was just the right at- 
mosphere.” 

‘John's speech is. tinged with a slight 
accent, which is explained when you find 
out that his native language is German. 
‘“t was born in East Prussia, which at 
that time was part of Germany. It's now 
part of Russia. | grew up in East and 
West Germany and Canada and down 
here. German and English are the only 
two languages | speak.” 

“How did the group choose its present 

name? 

“Mainly through Gabriel. He ap- 
proached me and said, ‘I've always 
thought that Steppenwolf would be a 
great name for a group.’ So | just kind 
of weighed the word itself (its German 
meaning is wolf of the Steppes) and 
| couldn't make that much out of it. Then 
Goldy showed me the book and | went 
through it, and the one thing | figured 

the name could identify with, which 
would be similar to the book, was the 
constant searching.” 
Their in-person’ instrumental nian 
raised a questi on of how mich eet ay 
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visation they do during sets. 

“There is improvisation,as far as solos 
are concerned,’ John said, ‘‘and as far 
as the individual instrumental parts are 
concerned, but the sequence of verses 
and bridges and vocal parts are the 
same.” 


Goldy elaborated, ‘Sure, we've impro- 
vised, like the old ‘Pusher,’ but what we 
do now, everybody does what he wants 
to do and it all fits in groovily. You 
can’t call it improvisation as people 
know it, but it’s not like, ‘Here’s your 
part,’ and play it.” 


Back to John. ‘The idea is to be free 
but still have everyone together. | write 
the song, get the band together and we'll 
pick up the progression and the rhythm. 
Usually Goldy and Michael and Johnand 
Jerry find their own things that they 
feel go with the song. If they find weak 
spots, we'll work on them together. It's 
a team effort. | usually supply the mater- 
ial but from there on about fifty percent 
is influenced by everybody in the band. 
We try to rehearse four hours every 
day, and we're always working on new 
things.” 


One of those new things is a musical 
documentary of the evolution of the 
blues, which John explained. ‘'It’sa rough 
cross-section through the layers of blues 
development from the early country 
blues, Robert Johnson on bottleneck gui- 
tar. That's what it starts out with: one 
guitar, one voice, bottleneck, drums with 
brushes and the bass playing old upright 
style. The syncopations like double and 
increase, it speeds up gradually as it 
goes along, it takes in the other instru- 
ments, the organ, the second guitar, 
harmonica, piano, things like that, and 
the bass and drums switch to more nor- 
mal things. It takes in the voices as well 
and at the end winds up being more 
or less agospel thing, very hectic rhythm. 
It’s about 15-17 minutes long. It will be 
one side of our next album. 

“As far as the album goes, we're going 
to lay down what we have, then we're 
going to try to embellish it with things 
we'd like to try, like African rhythms. This 
blues thing—there are a lot of things 
which were purposely stolen. There's 
no attempt to make it sound like some- 
thing else, because the idea was to take 
it through the various stages, the evolve- 
ment. Actually, after this long blues 


thing, | think we're going to more or 
less say farewell to the blues per se. 

“The Sparrow was like John Mayall 
for a while in New York, a funky blues 
group. But then the desire comes to say 
something yourself. You're influenced 
partly by what you already know mu- 
sically and you try to go beyond that. 


That's the stage we’'re.in. We're getting 


closer to focusing on what will be Step- 
penwolf.’’ 


There are blues in the group's first 
album and in their performances (Willie 
Dixon's ‘‘Hoochie Koochie Man’’. for 
one), but this is not just another of the 
proliferating warmed-over Howlin’ Wolf 
Jimmy Reed - John Lee Hooker - Muddy 
Waters - B.B. and Albert King aggrega- 
tions. (I'm not talking about these or- ’ 
iginals, but of their pale Xerox copies) 
Their music and their sound is founded 
in blues, but has no more dependence 
on the form than does the similarly 
based music of the Cream or the Jimi 
Hendrix Experience. They have some- 
thing of their own to say, they have 
said it and they plan to say a lot 
more. () pete johnson 
(Latest album/ Steppenwolf-Dunhill) 
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GROUP 
SCENE 


NOW 


The Traffic 


Des say that hes all pop music starts sounding the same 
to you, you're really getting old. Well, maybe | am, but as 
| “button punch” my car radio day In and day out in dear 
old London town, | can'thelpreflectingon the desperate same- 
ness of the local group scene. 

It seems so long now since the Beatles and the Stones were 
stopping us In our tracks with every.new release while the rest 
of the world followed their musical progress withopen mouths. 
Now, In the British charts at least, the schmaltzy ballads so rem- 
iniscent of pre-rock days are doggedly holding sway while unin- 
spired groups like the Herd, the Love Affair, the Plastic Penny 
and the Scaffold streak up the tired oldcharts with desperately 
commercial gutless material. 

When it was revealed to the world at large that the only 
member of the Love Affair who was on their number one re- 
cord, “Everlasting Love,’’ was vocalist Steve Ellis, the public 
was genuinely angry at the deception, in spite of the fact that 
the common practice of using session musiciansisfairly widely 
known these days. The reaction of the people who actually 
_buy the records made me realize that a relatively large slice 
_ of the public still is interested in creativity in spite of the dire- 
ness of some of the records they themselves put in the charts, 


and this s set me Fencing: it 1 asked zeit has popreged 


to the local product since the halcyon days of the Liverpool 
sound? Why have the groups stopped waxing unforgettables 
like ‘‘Satisfaction,” ‘‘Paint It Black’’ and ‘| Wanna Hold Your 
Hand?” 

The charts have become the market place for the work of the 
expert and highly competent record producers like Mickie Most, 
who can turn out a good commercial A-side like Herman's “| 
Can Take OrLeave Your Loving’ inacouple of hours, yet have 
no interest in recording music that you'll want to listen to next 
month, let alone next year. In the words of one of the few 
far-sighted record producers: ‘‘There is nothing that could be 
termed ‘nice’ or ‘tasty’ in the charts today.” 

For a good three years England was the country that pro- 
duced the sounds that influenced the entire international scene; 
yet, ironically, there are few local record producers with any 
new ideas. Apart from three Americans-Jimmy Miller (Traffic), 
Steve Rowland (Dave Dee and the Herd), andShel Talmy|, who 
was the manbehind the hits of the Who and the Kinks and who 
is currently in retirement, the “white hope’’ of the local industry 
is the tenacious Denny Cordell. Denny is thé man who gave us 


‘Procol Harum and the unforgettable “Whiter Shade of Pale,’ an 


act for which he should receiveaknighthood. He also produces 
records by the eminently soulful singer, Georgie Fame (‘Geto- 
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way’ and’Sunny” were his standouts), and the Move, a coarse 
and anarchistic group whose air of rebellion has made them the 
heirs apparent to the Stones’ throne. Itis, in passing, precisely 
because people are tired of the latentanarchismof the groups 
that ballads have taken over so strongly. 

Denny, who has agood ear for commercial records and knows 
how to pick the right material for his groups, is a man who de- 
clares himself much saddened by the scene. Apart from his 
own obvious personal interests, he lays the honors at the feet 
of the Small Faces as one of the best groups around. Speak- 
ing of Steve Marriott and thelads, hesaid: “Their records are 
uninhibited and uncontrived and full of happy vibrations. 
They're quite proud of being just a bunch of street “yobs” 
and they go into the studio ready to have a rave. They have 
a standard of professionalism and consequently their records 
are always exciting. 

“The public is only buying a piece of plastic when it buys a 
record, butit’s up to the performers to make it something more. 
When it is, you're buying agenuine piece of emotion and that's 
the Small Faces for me." 

Denny used the Faces to show how his own favorite recording 
technique is applicable at all levels, from their own teeny- 
bopper appeal to the Beatles’ wayout heights. ‘The people 
who go into the studio and just experiment work up a tremen- 
dous amount of enthusiasm. What they do may not always 
be the greatest but they inspire each other and the results 
inspire the next group. It’s a chain reaction that you try to 
harness on tape.” 

With the increasing onset of the out-and-out commercial re- 


The "Whiter Shade Procol Harum 


cords, this process of creativity has been pushed aside, yet 
only you get the feeling, for the time being. It's notable that 
most of the really memorable pop discs of the past have been 
produced in this way, people like the Beatles just letting 
the tape run for hours on end till they arrive at a. satisfactory. 
outcome. ‘The results are not always sensational,’’ admitted | 
Denny, “But at least they don’t come out and strike you cold 
like Dave Clark or Herman!”’ 

Procol Harum, whose main men are Matthew Fisher, Gary 
Brooker and Keith Reid, is, according to Denny, “the most 
uncompromising group I've ever worked with. No one knows 
what we are going to do until we arrive in the studio. How 
the music comes out is a total reflection of how Keith, the 
lyricist, is feeling that day and how the others react to his 
feelings.” 

In complete contrast, on the other hand, is the Move, whose 
leader Roy Wood generally arrives at the studio with a 
complete song. Rather surprisingly, in view of an image of 
noncompromise that stems from an act that features the axing 
of television sets and generally carving up the place. The 
Move are more concerned than most people imagine with the 
idea of getting into the charts, “though not with crap,’ Denny 
added hastily. “The main thing about them is that they're 
also a bunch of street kids, this time from Birmingham, and 
they're just dying to express themselves.” 

The key to what is wrong with the majority of British pop 
lies in that last sentence. Too many groups are expressing 
too few original ideas of their own. The producers, whose 
importance .:~ ‘requently been overrated when it comes to 


Dave Dee, Dozy, Beaky, Mick & Tich 


the creative groups who are quite capable of getting on with- 
out advice, are nevertheless playing too great a part in re- 
cord production on the whole. “Unless you're a really great 
performer, you must write your own songs,’’ Denny stipul- 
ated. “Otherwise you're singing someone else’s life, it’s not 
your scene.” 

Groups like the Plastic Penny, the Love Affair, the Amen 
Corner and, to a lesser extent, Manfred Mann, do very few of 
their own things, while people like the Herd and Bee Gees, 
who do use their own material, have it all too obviously re- 
arranged for them by the master-minding producers. Hence 
their relative lack of impact when compared to the Beatles, 
the Stones, the Who, the Animals, the Hollies, the Yardbirds, 
the Kinks and Spencer Davis, the all-time ‘“greats’’ of the 
British group scene. Producers from George Martin and An- 
drew Oldham to Tom Wilson took a substantial hand in the 
production of all their hit records, but the personality of the 
groups is and was strong enough toshine through at all times. 

Of course, there are several creative groups making worth- 
while music across the pond today, and the Cream and the 
Jimi Hendrix Experience are the obvious examples who lend 
hope to the drab situation, but still the American influence 
lingers: the Cream record in America and Jimi, who does 
half the balancing and mixing of his own records, is Amer- 
ican himself. The ace creative people like the Who and the 
Yardbirds seem to have stopped making records, for the 
moment at least. The others live so far underground as yet 
that you've probably never heard of them. 

The Nice, who were in the States earlier this year, specia- 


The Move 


lize in pure improvisation withaminimum of vocals. The group 
was originally formed to accompany P. P. (Pat) Arnold, late 
of the Ike and Tina Turner show, who stayed on for a while 
in Britain; and their classically-trained organist, Keith Emerson, 
is a man to watch. 

Then there's the Family, a very ugly but unusual group with 
a penchant for using Eastern and old English instruments. 
They backed vocalist Dave Mason (late of Steve Winwood’s 
Traffic) on his first solo single and didn’t use a single electri- 
fied instrument. In this day and age that must constitute some 
kind of a record! . 

The Pink Floyd, who were the first group to have a light 
show in the “old countrie,’’ have faded from the public’s eye 
since the psychedelic fad died down, but theireerily electronic 
sounds on discs like ‘‘Arnold Layne” and ‘See Emily Play” 
were more than just food for a fad. It’s a pity that these 
people are not better known, and yet the days of “see the 
pretty lights’ and all that seem so long ago. Sure, there are 
original things happening, but, as always, you have to know 
where to look for them. 

Discarding the morass of sentimental balladry clogging up 
the charts and draining the people of Britain dry of emotion, 
echoes of the Beatles still remain. The Stones, who apart 


from the earliest Yardbirds’ things have never been any great 

influence on local pop, are a dying force, both where the re- 

cord buyers are concerned and in terms of inspiration. On 

Scaffold’s “Thank U Very Much” the bridgeis uncannily straight 

out of the Beatles, which is not all that surprising, | suppose, 
(continued on page 53) 
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_ here ve left, and blues records. The visual 
Ay: would be of a Ney beautiful i 


The Pillars of Hercules remained erect, 


and through its portals trod Tom Mc- 


Guinness—the archcynic of Manfred 
Mann - to talk to me about, among 
other things, the threatened breakup 
of the group, why they don’t play more 
dates in England,. and Tom’s possible 
documentary films. 

It should be explained that the Pillars 
Of Hercules is a pub situated close 
to the ‘Charing Cross Road where Tom 
‘used to drink with “all the young Dylan 
Thomases” eight years ago. 


As we arrived, one door would not - 


open and Tom joked: “They saw you 
coming. They're all lying low.”’ Then 
we found an unlocked door and settled 
ourselves behind pints and brandy. 
Tom, it transpired, is seriously con- 
sidering producing a number of docu- 
mentaries on such subjects: as rock and 
roll, the Mississippi Delta, the Cajun 
area of America, and an island off the 
American coast. — 
“I'm doing it with Lake Kelly, whe is 


a Dubliner with a small ‘d’ in the film 


_ department of the Royal College of Art,” 
Tom explained. “I'm trying to get some 
“money to make three different films. 


_ They will be documentaries linked with ; 


music, which is where | come in. 
“People like Muddy Waters and Robert 
Johnson come from the Mississippi Delta 


area. They’ve still got a system called | 


sharecropping. A Negro rents the pro- 


perty from a company, then buys the. 


seed to plant and never makes a profit. 


He only makes enough tobuy next year’s — 


seed. There are lots of companies like 
that ‘and one has its Pere veer in 
Manchester. 

“In the film, we want io jie together 


— the visual images with interviews with | 


people who have leftandaskthem why 


French and American. 

-“Thereare all sorts of pianoaccordions 
playing the blues,” he pointed out, 
sinking the last of his first brandy. ‘I 
became interested in Cajun music via 
the blues. Itisinteresting asacommunity 


which has been left on its own. They 


still broadcast the music locally." 

The other American community to in- 
terest Tom is on a small island where 
“the people are almost pure African.” 
It seems that they have been separated 


from the mainland ever since the slaves 


arrived and have never become affected 
by another nationality. 

Back towards home, Tom is intrigued 
by a series of folk festivals which are 
held throughout the summer in lreland. 
They have a name which he has diffi- 
culty in pronouncing and which he can- 
not spell at all. 

“You get a town which holds two thou- 
sand people, and forty thousand descend 
on it with their violins, and for a week 
everyone is drunk,” he grinned, 
savouring the thought of filming such a 


. scene. 


“Huge great’ traffic joms build up and 
there are great Irishmen running down 


the street to get in. You find great vir- 


tuoso musicians.’ 
On the rock and roll bit, Tom says: 
“It would be either a film or a TV 
thing, again with this bloke Luke. I’ve 


had the idea on and off for about 


a year and now is the right time, I’m 


going back to 1957 with links and every- 
thing. 
“There is a wealth Bt material you can. 


- get hold of - bits from ‘Six Five Special,’ 
~‘Oh Boy’ and ‘Drumbeat,’ and things 
‘like ‘Rock Around The Clock’ and ‘The 
Girl Can't Help It.’ I've written out 
-a treatment and now Luke can do the 
film part. We'll do interviews with rockers 
like Breathless Dan and runners Rick 
-Winckley.”” 

ea some: last. remark reminded me of 


_ green ech kali ony: Quinn - 


_ “Mighty Quinn," but were feeling much _ 


better as a result oF the reviews it had’ 
received. 
“After so long, thers: was a lack or 


purpose within the group. There was 


no creativity; we didn't know where we 
were going,’ Tom agreed. “If ‘Mighty 
Quinn’ hadn't been a hif, we would 


probably have broken up. 


“If it hadn't been a hit, | thought 
it was.a bit of a sinking ship. This is 
only my opinion, but | felt that things 
were drifting apart. 

“Everyone in the group has very strong 
ideas about how a song should go and > 
we just don’t agree. When we were 
doing the producing, the decisions 
weren't getting made. Now Mike Hurst 
makes the decisions. We used to argue 
about how three notes should go ona 
flute. They weren't bitter arguments— 
nobody walked out of the studio— it was 
just that nothing ever got done.” 

| had heard a flower-power sort of 
track at Manfred’s house and | asked 
Tom whether this had ever been con- 
sidered as a single. : 

“Ye gods, no,” he gasped with as- 
tonishment. ‘It would never have made 
a single. Do you know. the Swedish pro- 
ducer, Peter Goldman? He made a half- 
hour program around it, We want it to 
come in and out between tracks of the 
next LP. Now all we have to do is con- 
vince Mercury. 

“All it was, was Mike on piano and 
vibes, Manfred on Melotron and Klaus 
on flute. It was just one microphone 
in Manfred’s front room.’ 

The subject was changed to ihe lack 
of British appearances of the group, and 
Tom proudly proclaimed: “We' ve just 
done our second gig this year.” 

“Why don’t you do many ballrooms?’ 

“We're doing one next month,” he 
laughed. “In. fact, we're doing two.” 
_ “We don’t do so many ballrooms be- 
cause we only like doing universities, 
where people listen,'’ Tom explained. 
“| can play guitar solo for three min- 
utes. At Sussex University, we did a ver- 
sion of ‘Norwegian Wood! as.an Indian 
thing and it went down as the best 
thing of the evening. 

“In ballrooms, people come to listen 


to hits, which would be a drag for us to 


have to do all the time. We don’t want 
to do that all night.” 

During the vast gap between “Ha Ha, 
Said The Clown” and “Quinn,” the group 


didn't appear so much. This, it seems, 
was on purpose and with a definite rea- 
son in mind, Tom explained. 

“We were in the fortunate position 
that when we didn’t have a hit, we 
could afford not to work and didn’ Hhave 
to lower our money. If you haven't got 
a hit, you play to ever-diminishing audi- 
ences, We were shielded from the worst 
~ effects of not. having a hit.""Crichard 


- Drummer Colin. Peters en 


Colin Peterson is the aggressive Bee Gee: quietly ag- 
gressive, enviably aggressive, agreeably aggressive. There's 
a fire burning inside him, blazing away, stinging him into 
action. When he filled in his biography form he 

“$1,000,000 as both his personal and _ professional 
ambition. 

Facially, Colin is no longer the freckled little boy who 
launched 100,000 handkerchiefs as “‘Smiley,’’ in the film 
of the same name. 

He’s grown up physically, mentally and emotionally. 
Life is a challenge, and you bet your sweet life he’s going 
to match up to it and prove he wasn’t just a child star 
nobody ever heard of again. 

If I make him sound too hard, I’m sorry. J] like Colin. 
I admire his intelligence and his good humor and the 
way he accepts the past and appraises his future. 

Apart from “Smiley,” you may also have seen him 

n “‘The Scamp,” with Richard Attenborough, or ““A Cry 
From The Streets’’ with Max Bygraves. 
He says he got $700 — repeat, $700—for ‘ “Smiley,” 
although it grossed millions; $8,000 for ‘The 'Scamp;” 
and $20,000 for “A Cry From The Streets.’’ His bitterest 


be Ta t y ‘ , 


was as mature as I am now. 1 don’t spe: I've mat 
“since gas uf grew oe quickly. ; : 


blow was losing the main part in ““Tiger Bay,’ which 
was eventually rewritten as a girl’s role for Hayley Mills. 

Because he and his mother were determined he would 
never be exploited, and because of reasons of taxation, he 
returned to Australia and became an art student until 
he was twenty. 

Then he got a newspaper job drawing cartoons and 
working with type, but it restricted him and he liked 
neither the possibility of staying in the same 9to-5 rut or 
in Australia for the rest of his days. 

Says Colin, leaning forward in his seat and looking at 
you directly: ‘‘I always had it in my mind that I would 
come back to England. I don’t know what J wanted to 
do....just to come back to England. To see what was 
happening, maybe. 

“TI always have ‘had a belief I could do well. I was 
in a group in Australia, Steve’ and the Board, and we 
werent making real money but I just had this faith in 
the future. 

“When I made my last film, at the age of twelle Ve 
ured 


“I suppose I missed a certain part of my childhood, 
but my nature was such - even before films - that I didn’t 
need the company of children. 

“At the age of seven I played drums and I was a bet- 
ter drummer than I am now. I started drumming when 
T was five, I had lessons at six (I’d been. pottering about 
with them at four), and while I was still a kid I played 
with Gene Krupa at a stadium in Brisbane. 

Colin talks about the poor fee he got for ‘Smiley,’ 
although he does appreciate he was an unknown and 
it was his big break. 

He praises his parents for being so shrewd and careful 
on his behalf, and of his mother he says: ““My mother 
saw through a lot of the business deals. She has an in- 
credible mind... .basically, she’s just an Australian house- 
wife, but she pushed and pushed for me and she had this 
marvelous intuition.” , 

He says he was “‘at his bitterest’ at the age of sixteen 
or seventeen, very brought down because things weren’t 
working out in the film business. Now he’s “back to nor- 
mal,”’ 

He came back to Britain, he says to prove something, 
although he isn’t amazed he came to try his luck as an 


actor and now finds himself high in the charts with the 
Bee Gees. 

“IT just accept it,” says Colin, “because whatever I do 
I’m going to be successful.”’ 


He speaks with obvious sincerity about his regard for 
the Brothers Gibb, and how he got to know them in 
Australia and would often sit in at their sessions there as 
a labor of love. It was costing him money to fly there, 
but it was worth it just for the kicks. 

When he gets back to Australia....when he walks 
through the front door at home....only then does Colin 
think he will be able to get the success he’s achieved here 
in perspective. 


He thinks his mother and father have as nearly perfect 
a marriage as anyone could have; has always been close to 
his mother for what she has done for him; and now, more 
than ever, realizes what a beautiful person she is. 

Like the rest of the Bee Gees he’s intelligent, well- 
balanced and easy to talk to. And shrewd, and an able 
drummer, and a capable actor. No wonder he feels suc- 
cessful. It’s written all over him.O alan smith 


(Latest album/Horizontal- Atco) 4S 


The Box Tops 


The Animals 


granny’s gossi 


Got any questions about the stars? Write to: GRANNY, 
c/o HIT PARADER, CHARLTON BUILDING, DERBY, 


CONN. 06418. 


Are you ready for some inside secrets, provocative 
rumors and startling gossip about all those fabulous 
folks in the wonderful world of pop music? Well, you 
should be ashamed of yourself. Entertainers are en- 
titled to a little privacy. However, I suppose by now 
everyone knows that Bee Gee Maurice and little Lulu 
are no longer seeing each other, so I can mention 
it...The Beatles would like to begin their third movie 
soon but they still haven’t selected a script. ‘‘The 
ideas we considered for a filmed western and for us 
to play the split personality of one person were fine 
in theory. But they just didn’t work out,”’ said Ringo. 
“So far, no one seems to have thought very much 
about using us more as individuals than as a group. 
For instance, if we could all take several roles, one 
minute J could pop up as a chauffeur and the next 
as King Kong. I hope people wouldn’t recognize me.” 
If any of you have a good idea for the next Beatle 
movie, send it to them in London...Jefferson Airplane 
rumors are flying but so far there’s been no truth to 
them. For example, many people think lead vocalist, 
Grace Slick, has left the group because she’s featured 
on a recent Columbia album titled ‘“‘Conspicuous Only . 
In Its Absence - The Great Society With Grace Slick.”’ 
Naturally, Grace’s name and picture dominate the 
album cover, but, as the liner notes reveal and all 
regular Hit Parader readers know, the Great Society 
was the group Grace was in before she joined the 
Airplane. Grace and her husband Darby, from whom 
she’s now separated, formed the Great Society in 
1965 and their album includes the first recorded ver- 
sions of ‘‘White Rabbit’”’ and ‘‘Somebody To Love,” 
both of which later became the Airplane’s two big- 
gest singles...Fhe Monkees will do three hour-long 
TV specials next season and they'll probably make 
two cross-country personal appearance tours during 
the year. The first tour will probably start in late 
July or early August...Their last couple of records 
have erased the widely held assumption that the Box 
Tops would be just another one-hit wonder. If the 
group looks different lately, it’s because three of the 
original members dropped out to continue their educa- 
tion and were replaced with some of the best mu- 
sicians in Memphis...Davy Jones and Lulu were seen 
together a couple of times. Some people are calling 
it a new romance...Florence Ballard, the former Supreme 
who's now recording on her own for ABC Records, 
recently honeymooned in Hawaii with her manager, 
Tom Chapman, who's also her husband...Mike and 


Phyllis Nesmith have been married for five years... 


Have the Royal Guardsmen gone to the dogs? Arf 
arf... Handsome Thoward Torgison, New Zealand’s most 
popular folk singer, was about to come to America 
for a huge publicity build-up and TV appearances 
when he came down with hoof and mouth disease 
and had to cancel the whole thing...The Candymen ~ 
do the most incredible live versions of ‘‘I Am The 


Walrus,” ‘‘A Day In The Life,” ‘‘A Little Help From 
My Friends,” ‘‘Good Vibrations’ and lots of other 
swell numbers, but I wish they’d play more of their 
original material in person because they’ve written 
some excellent songs...Randy Cain of the Delfonics 
eats baby food...Those silly girl editors are trying to 
make Tim Buckley a big teen-fan scream idol, which 
is the last thing in the world Tim wants...For his 
first big dramatic role, Eric Burdon plays a hippie in 
“The Death Of Harry Farmer,” a movie about the 
Haight Ashbury hippie scene. Rod Steiger will play 
Eric’s father. The Animals lived on the West Coast 
while the movie was being filmed. They also sing the 
title tune...Apologies to Rufus Thomas for the colos- 
sal error that appeared in Tempo in the June Hit 
Parader. On page 59, second column, third paragraph, 
third sentence, it should read ‘‘ ‘Bearcat’ sold a hun- 
dred thousand copies, which was an impressive amount 
in those days.’’...Because of a typographical error we 
printed ‘‘ ‘Bearcat’ sold a hundred copies.” Sorry about 
that, Rufus...Rufus Thomas, his daughter Carla, Booker 
T. and the MG’s, Sam The Sham, Eddie Floyd and 
Willie Mitchell were among the fifteen artists in the 
first Memphis Sound Revue, sponsored by Stax Records, 
held at the Ellis Auditorium in Memphis, Tennessee 
to benefit the city’s Goodwill Boy’s Club...Davy Jones 
got beat up by ex-heavyweight champ Sonny Liston, 
but it was merely part of the script for the Monkee 
movie. They became friends and Davy flew to Reno, 
Nevada to see Sonny in a real fight...The Beatles 
have been shooting miles of 16mm film during their 
meditation visit to India. When Ringo returned to 
London after his ten days of meditation, one of his 
first tasks was to air-mail more film to the other 
three Beatles. Maybe they’re preparing a ‘‘Magical 
Maharishi Tour’’?...‘‘Sitting On The Dock Of The 
Bay’ was Otis Redding’s first Number One record 
and his first million seller. The gold record was pre- 
sented to his widow and three children...Jim Morrison 
of the Doors and Linda Ronstad of the Stone Poneys, 
were seen together at the Cafe Au Go Go...Ex-Byrd 
Dave Crosby produced the first album of talented, 
young, blonde singer-songwriter Joni Mitchell. Her 
songs, the most famous of which is ‘‘The Circle 


Game,” have been recorded by Judy Collins, Ian &- 


Sylvia, Tom Rush and Buffy Saint Marie...Music busi- 
ness boy genius Bob Crewe is selling his half-million 
dollar triplex apartment in Manhattan. He plans to 
build a $750,000 home in New Jersey...the Who have 
recorded an anti-smoking radio commercial for the 
American Cancer Society...The Fireballs single, ‘“Goin’ 
Away, was written by the group’s lead guitarist, 
George Tomsco, and his wife Barbara, who also wrote 
“Say I Am” by Tommy James & The Shondells and 
folk singer Carolyn Hester’s theme song, ‘‘That’s My 
Song’’...Tim Buckley spent two weeks doing concerts 
in London, Sweden, and Denmark...Barry Goldberg, 
a great organ player who's been in lots of groups, in- 
cluding the Electric Flag, the Chicago Loop, Mitch 
Ryder’s recording studio band and the Miller-Goldberg 
Blues Band, has assembled a new group, the Barry 
Goldberg Reunion, which made its debut at the Whiskey 
Au Go Go in L.A. and is recording for Buddah Rec- 
_ ords...The Ohio Express drives around in a wildly 
painted truck With a big face up front (the headlights 
are eyes) and flowers, dragons and bananas painted 
on the sides...Two of the Temptations, Otis Williams 
and’ Eddie Kendricks, had a close brush with death 
when their new Cadillac, driven by a chauffeur, col- 
_ lided with a trailor truck on the Pennsylvania Turn- 


on 


Grace Slick of the Airplane 


The Lovely Lulu 


pike one rainy night. Otis and Eddie, who were re- 
turning to Detroit after completing a singing engage- 
ment in Delaware, were asleep in the back seat. The 
car was demolished, but the two singers were re- 
leased from the hospital after treatment for minor 
injuries...The American Breed recorded the American 
Airlines theme song to be used in radio and TV com- 
mercials...And now I must fly. Bye, dearies. 


GINGER A N D JACK 


DISCUSS. 
THE CIE. 1M RHYTHM 


FENDER ACOUSTIC PICKUP 


THE 
TURTLES 


IN PRIVATE MOMENTS. 


_Fender’s new Acoustic Pickup has been 
designed exclusively for owners of Fen- 
der Acoustic Guitars having the internal 
Tension Tube. These guitars include the 

_ Kingman, Wildwood, Concert, Shen- 
‘andoah, Villager and Palomino. This pre- _ 
cision pickup assures outstanding tone re- 
‘production without the feedback which 
normally accompanies pickup _ in- 
stallation. 

This unique pickup mounts firmly to 
the internal Tension Tube, completely a- 
voiding any contact with the wood. This 
simple mounting procedure will not add 
additional mass to the vibrating wood 
or affect the tone when the pickup is 
not engaged. 

Each pole piece of the Fender Pickup 
is individually adjustable for custom 
string balance. It has both volume and 
tone controls which enable the musician 
to obtain precise tonal adjustments. In- 
stallation of the unit is easily ac-— 
complished according to directions fur- 
nished with each pickup. List ‘pale - 
_ $42.50. 


ey 


WHAT'S 


LAURA NERO 


ALL ABOUT 


TRUSS-TENSION TUBE 
SOME GOOD WORDS FOR 


SOPWITH CAMEL 


Fender Acoustical Guitars are now 
being equipped with an exclusive full- 
body, truss-tension tube ‘that has been 
awarded U.S. Patent No. 3,302, 507. 

The new lightweight device, manufac- 
tured from special alloy-hardened steel, 
is a micro-thin tube that provides several 

_ benefits never obtainable before. 

The truss-tension tube adds consider- 
able strength and stability to the instru- — 
ment where it serves as a permanent 
pe bree, Ne seen in fret amir a 


~ 


FENDER ACOUSTIC PICKUP 


is unaffected by string tension or changes 
_in temperature and humidity. 

In addition to its strength character- 
istics, the tube also provides for moun- 
ting of a Fender pickup completely inde- 
pendent of the guitar's body. Unlike 
conventional mountings which add mass 


‘and weight to the top of the guitar, 


“the Fender truss-tension tube provides 
ideal mounting that in no way inter- 
feres with natural guitar resonance. 

One of the most important features 
of the newly patented device is that its 
use permits the artist to quickly switch 
from acoustic to electric play, and vice 
versa. And, since the instrument's body 
is not artificially weighted, the resulting 
sound is cleaner and more definitive. 

When played electrically, feedback and 
distortion are eliminated because there 
is no way for the vibrations of the gui- 
tar's top to be amplified, as in instru- 
ments using the ordinary method 

_of mounting the pickup directly. 


HOHNER CHROMATIC 
HARMONICA PICKUP 


Culminating many months of research, 

M. Hohner, Incorporated, the pioneer 

harmonica maker, has developed a de- 
~ tuxe high-fidelity. harmonic pickup thatis 


& expected to become an important addi- 


TRUSS-TENSION TUBE 


tion to the 110-year-old company’s pro- 
duct line. 

Designed for Chromatic harmonicas, 
the new Hohner HH9920 pickup offers 
the professional and amateur note- 
worthy advances in sound, flexibility, 
construction, appearance, and durabi- 
lity. ; 

~Among the numerous features of the 
deluxe pickup are an easy-to-reach vol- 
ume control, a top-quality mike, a high- 
impact lightweight plastic jacket with 
open ends for cupping and more hand 
control, a non-rust stainless steel audio 
grill, a completely detachable cord, and 
a space-age look enhancing all types 
of presentations. It is designed for quick 
snap-on and snap-off and fits all high 
impedance amplifiers. 

Topping all the new Hohnkr product's 
advantages, according to professionals 
who have tested it, is the sound result, 


believed to be the best achieved by 


any harmonica pickup. 
List price: $39.98 


QUANTUM BASS AMP 


Guild Musical: Instruments, Hoboken, 
N.J. has redesigned its Quantum Bass 
Amplifier -- a 200-watter for electricbass, 
guitar and organ. 

Features include two 15’ J.B. Lansing 
speakers, three-position tone switch in 
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| about ....... 


HOHNER CHROMATIC 
HARMONICA PICKUP 


each of two channels, auxiliary power 
outlet and auxiliary speaker outlet. Pro- 
vision has been made for a dolly attach- 
ment. ; 

On the Quantum’s front panel are two 


_ inputs with individual volume, bass and 


treble controls for each channel; master 
volume for dual channel control; stand- 
by, polarity and on-off toggle switches. 
The rear panel has hum balance, an 
auxiliary speaker outlet, auxiliary power 
outlet and fuse post. 

Now in heavy-duty black vinyl 
covering, Guild's Quantum Bass Amp- 
lifier is a big one. The top (amplifier) 
section is 10'4" high, 2114" wide, 1114” 
deep. The speaker enclosure is 45” high, 
30” wide, 117/8"' deep. © 

List price is $885.00. O 
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| would like more information 
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PARADE OF SONG HITS 


®WRITING WRONGS @DREAM WORLD — @WE WERE MADE FOR 
EACH OTHER 


CELE 


(From The Monkees’ “Birds, Bees And 

Monkees’’ album) 

DAVID JONES 

STEVE PITTS 

Walking around with your head in 
the clouds 

You don’t care 

Why must you walk when you know 

You’re not going anywhere 

Why don’t you come out of your dream 
world ; 

It’s not real, it’s not the way it seems 
to be. 

Why don’t you come into the real world 

Come with me we'll share our thoughts | 

Forget the dreams you'll see. 


Always pretending that everything’s fine 
when it’s not 

Why do you lie when you know that you 
always get caught 

Why don’t you come out of your dream 
world i, 

It’s not real, it’s not the way it, seems 
to be 

Why don’t you come into the real world 

Come with me and we’llshare our thoughts 

Forget the dreams you'll see, you’ll see. 

©Copyright 1968 by Screen Gems- 

Columbia Music, Inc., New York. 


(From The Monkees’ ‘'Birds, Bees And 
Monkees”’ album) 
CAROLE BAYE 
GEORGE FISCHOFF 
I wanted you from the first day I saw you 
The first day I looked into your eyes 
That’s when I knew that I would adore 
you ; 
_| It.was no surprise 
(We were made for each other ‘ 
As the stars were made for the sky ‘ 
We were made for each other 
\No other love have I. 


(From The Monkees “Birds, Bees And 
Monkees” album) 
MIKE NESMITH 
Did you know the water’s turning yellow 
Have you heard the sky was falling down 
Did you see that guy fall out the window 
Did you know the circus was in town 
Have you heard about Bill Chamber’s 
mother 
She said a woman’s work is never done 
And oh yes, about the yellow water 
Have you noticed the color of the sun 
You have a way of making everything 
you say seem unreal 
Are you aware that the people who care 
are mostly stainless steel 
Well I hope you finally got my letter 
It should have come about this time 
last year 
And I hope Bill Chamber’s mother’s 
better 
Oh dear the moon just disappeared. 
©copyright 1968 by Screen Gems- 
Columbia Music, Inc., New York. 


You took my hand 

Was it then you had known it 

Is that when you started loving me 

Was it the way that I smiled that had 
shown it 

Was that the day you could see 

We were made for each other 

As the stars were made for the sky 

We were made for each other 

No other love have I: »ia%' #07 

©Copyright 1968 by Screen Gems- 

| Columbia Music, Inc., New York. 


Ringo Starr 


(continued from page 10) 


very depressed; that usually he 
didn’t like the idea of partying, ex- 
cept once in a while, when he went 
out and positively amazed himself; 
and that he had always preferred 
to be more or less on his own with 
only a few people around him. 

He now has two film projectors 
at home, so a long film can run 
straight through without him get- 
ting up to change the reels - he'd 
often thought about setting up a 
real cinema in his house, he said, 
where you pressed a button and 
it all started to happen. But he'd 
never got around to it. In fact, 
he didn’t even havea proper screen. 
He just projected the films ona 
wall. 

How about his building firm? 

“| finished it,” said Ringo. “It 
was impossible, with Harold Wilson. 
We got left with five houses and two 


flats, what with the freeze. Are you’ 


interested? I'll sell them if you like.” 

| had, deliberately, left the Ma- 
harishi to the last. But | asked 
Ringo how he felt about the theory 
that the Yogi was simply hobnob- 
bing with wealthy stars, while 
hungry Indians starved outside his 
gates? 

“He’s a nice guy,” said Ringo, 
“and you really have to meet him 
to understand what he wants todo. 
It’s the only way. 

“Look at it this way: even if the 
Maharishi gave all his money away, 
it still wouldn’t help the question 
of famine. People are twisting it. 
What he wants to do is to set up 
centers in every country, to help 
people to help themselves. He wants 
to help the world, and obviously 
it makes it easier if he gets pub- 
licity and we and others are in- 
volved. 

“| was very happy in India; wejust 
came back because we missed the 
children and everything. The Ma- 
harishiis very shrewd: if hedoesn’t 
think you're ready for the answer 
to a question, he won't tell you. 
He waits till the. right-stage. He 
doesn’t try ‘to fill Your head with 
too much too soon.” 

Suddenly | switched from the In- 
dian bit and asked Ringo to tell me 
his greatest fear in life.....what 
would it take to really shatter his 
present peace of mind? 

Answer (with head falling into 
hands): “God help us, | need a 
psychiatrist's couch with you. — 


" "\ have a lot of fears - like any- 

‘one else, | suppose. | fear for my 

| wife and for the safety of my kids, 
and everything else close to me. 


“1 can’t think of any other fear, 


| though. | really can’t.” Dalansmith 


(Latest album/Magical Mystery 
Tour- Capitol) 


/ MAILED IN FOR THE ART TALENT TEST 
AND TOOK IT RIGHT IN MY OWN ROOM. 


| WANTED TO 
BE AN 


ARTIST! 


GEE, | WISH | COULD 


HEY! THIS TALENT 
TEST IS FUN! 

| CAN'T MISS, 

| BET! 


i : =i CIT HPSIET, | 
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WHY JEAN, THESE 
DRAWINGS OF YOURS 
ARE REALLY GOoD! 


SUCCESS !! | STARTED MAKING MONEY AS AN ARTIST 
EVEN BEFORE (D FINISHED ALL THE LESSONS! 


Find out now if you have the talent for a 
career in art! Anybody can take this sim- 
ple test. And it will show whether or not 
you have art talent. Your test will be eval- 
uated. by professional commercial artists 
on the staff of one of America’s leading 
home study art schools. Mail this coupon 
right away. 

A& /ART INSTRUCTION SCHOOLS 

Studio 8U-4040 

500 So. Fourth St., Minneapolis, Minn. 55415 
Please send me your Talent Test without 
cost or obligation. (PLEASE PRINT) 


Name 

Oecupation= wes ya ev Age 
Address. Apt. 

City. State 

COU Coe ea a OZ Ip Code_____. Badia 


wena 
Cy, 


Accredited by the Accrediting Commission £ Me 
of the National Home Study Council. i tt 
Approved for Veterans Training. 


WHOLESALE. 
FACTORY DIRECT 
SAVE 50% 


PROFESSIONAL 
1968 MODELS 
Electric Guitars, Spanish, Bass, 
Doublenecks,  12-string, Left 

hand. 
Transistor Amplifiers, Rever- 
beration amplifiers, Bass am- 


guitars, 
guitars. 
Mandolins, pickups, parts, etc; 


FREE 1968 CATALOG 


CARVIN CO. 


Box 287-HP 
Covina, Calif. 91722 


Doublenecks, 


AN New Easy Method shows you step 
by step how to play 
@ SPECIAL EFFECTS @ CHORDS 
@ FAVORITE SONGS @ MELODY 
Send $ 1.25 to 
Harmonica Box 94. Athenia 
Station, Clifton, N.J. 07013 


LOSING, HAIR? BALDING? DANDRUFF? 


"Write for FREE Authoritative Booklet by 
Dr. Chas. E. Shiffer, D.M., D.C.T. (Ohio 
Medical Licensee for over 32 years). 


DR. SHIFFER LABORATORIES, INC. Dept. 107 
| ___ § 510 Euclid Ave., Cleveland, Ohio 44115 


GET THE FACTS!; 


This concisely written ‘‘Guide’’ |t:: 
tells you what to do and what |: 
not to do. Tests your potential § 
for success. Helps you get ~ 
right start in or out of N.Y 
Offers tips on schools, Loeastael 
residential and off-Broadway 
theatre, agents, auditions, pub- 
licity, Job segiae: ways to live 
cheaply in N.Y.C. 


ORDER NOW... Only$1.50 pp. 


ACTORS GUIDE ASSOCIATES 
Box 4336-D, Grand Central Sta., New York 10017 


ee — 


§ Amazing .‘‘POP’”’ singing training 
Z for men and boys!-New talent need- 
ed- all the time! Get into BIG-PAY 
career—singing Rock n’ Roll, eoun- 

try, Western, folk songs. Lead your 


. own singing. group! How to make 


your own records and where to send and: sell them! 
How to gét your ‘first big singing break! Star -with 
orchestras, nightclubs, radio, TV. Learn all this at 
home in just a few weeks through quick, low-cost 
training. Send for FREE details today. 


SONG STUDIOS, Dept. 203-K ROCKPORT, MASS. 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improyising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name: 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay-postage. 


LEAD MAN, Box 19012-HP, Indianapolis, Ind. 46219 
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The Tex-Mex Story 
(continued from page 24) 


plenty of guitar — it made a 
rather radical departure from 
the norm by having a very clean, 
crisp and startlingly quiet sound. 
Quiet, but very affirmative and 
driving. ‘‘Torquay”’ and the fol- 
lowups “Bulldog” and ‘‘Quite 
a Party’’ were some of the most 
listenable instrumental things of 
that time. 


After about a dozen other re ~ 


cords of this type that were in- 
sufficiently original to gain much 
play, the Fireballs switched to 
a vocal sound. And in 1963 
lightning struck again in Clovis. 
If a bit less tasty musically than 


their earlier instrumentals, their - 
‘Sugar Shack”’ (featuring lead 


singer Jimmy Gilmer) was an 
even bigger smash, one of the 
top records of 1963. After run- 
ning this groove into the ground 
with more forgettable followups, 
the Fireballs found still another 
bag in mid-1967. They attached 
a cleverly arranged, quite ori- 
ginal vocal sound (note that deep 
bass) to an early Tom Paxton 
ditty, ‘‘Bottle of Wine.” The re- 
sult was undoubtedly the best 
rock record made about booze 
in many a year. About nine 
months after it was made, ‘‘Bot- 
tle of Wine’”’ became a national 
Top Ten record. (I don’t know 


' what the Fireballs will produce 


in. 1968, but judging by their 
past performance [| imagine that 
about 1972 they will have an- 
other monster single for us.) 

So that’s the Clovis scene. Now 
find a road map, and observe 
that Clovis forms a neattriangle 
with the Texas cities of Lubbock 
( of Buddy Holly fame) and 
Amarillo (near where Knox and 
Bowen came from). The area in- 
side this triangle is often referred 
to casually as — get this -- ‘‘Tex- 
Mex.”’ So it is only right and 
proper to describe the musical 
sounds issuing from this region 
as ‘‘the Tex-Mex sound.” Like 
the Muscle Shoals sound or the 
Liverpool sound. I first heard the 
term used to apply to Holly’s 


records in the 1950’s, though — 


most of them were done in such 
better-travelled places as Nash- 
ville. But when Petty opened up 
his studio in Clovis, and started 
turning out those Fireballs re 
cords, the term ‘Tex-Mex 
sound” attained all one could 
ask for in total authenticity and 
appropriateness. 

The same cannot be said, how- 
ever, for some of the more recent 


uses of the term. The output of 


Petty’s organization, while bril- 
liant now and then, had not been 
steady enough to keep people 
as conscious of the original Tex- 
Mex sound, as we all are now 
of the ‘‘Memphis sound.”’ So 
somewhere between ‘‘Torquay”’ 
and ‘Bottle of Wine’”’ the term 
‘Tex-Mex’? somehow escaped 
from its desert home and settled 
down upon the whole nation, 


desert country for that gentle 


with tentacles reaching all the — 


way from the Northwest 
(“Louie, Louie’) to  Phil- 
adelphia (‘Expressway To 


Your ag and clear to RS 


_ album the Beatles ever didusing | 


r 


ae Qo ica hansen — 


_the possible exception of soul 


‘the Mysterians, perhaps expand 


land (‘‘Telstar’’). It seems to 
represent anything loud with 
simple, repetitive changes, with 


music. 

Two records made in Los An- 
geles in 1958 have been ascrib- 
ed the distinction of ‘‘classics of 
Tex-Mex”: ‘La Bamba” by 
Ritchie Valens and ‘‘ Tequila” by 
the Champs. Now the Mexican 
connotations of both are fairly 
obvious. Ritchie Valens, born 
Ricardo Valenzuela, based his 
record on a favorite Mexican 
folk song, and sang the lyric 
throughout in the original Span- 
ish. (It was often assumed at 
the time that the lyrics were 
naughty - perhaps there’s a par- 
allel to ‘‘Louie, Louie’, etc. 
here.) The Champs’ record sug- 
gests the sound of many rock 
records made in Mexico, and its 
title has obvious connections. 

Both records are indubitably 
classics. The incredible exuber- — 
ance of ‘‘La Bamba”’ has never 
been matched, and Valens’ gui- 
tar was far ahead of its time. | 
*Tequila’’ is probably the best } 
straight-time rock instrumental 
ever made by a white group us- | 
ing an upright bass. It was imi- 
tated for years. 

But are “Tequila” and ‘‘La 
Bamba” Tex-Mex? Both Valens 
and the Champs came from Los 
Angeles, and I know of no con- 
nection of either artist with the 
Clovis, New Mexico scene. Both 
of them, in fact, made their hits 
before the Fireballs arrived. 
The ‘‘Mex’’ they are connected 
with is Old Mexico, not New 
Mexico, and [I have no idea at 
all where ‘'Tex’’ would come 
into the picture. And as for 
**Louie, Louie,’ ‘‘Double Shot,” 
‘Pipeline,’ ‘96 Tears,” ‘I 
Want Candy,” ‘‘Telstar,”’ ‘Beg, 
Borrow and Steal,’’ ‘Hang On, 
Sloopy,” ‘‘Let’s Dance” - well, 
I cannot really conceive of any 
one stylistic or regional distinc- 
tion, save that of utter simplicity, 
that would gather all these into 
one bag. Some might be gather- 
ed together as representative of 
a Mexican-American scene, cen- 
tered in South Texas - we’d in- 
clude here Sam the Sham,? and | 


a bit to pick up the Sir Douglas 
Quintet and some others. But 
these have nothing to do stylist- 
ically with the Fireballs, who 
made their first impact by — 
remember - playing that straight- 
time driving instrumental thing 
more gently and softly than 
anybody else. 

Such a thing could hardly be 
said of Sam/Sham or any of 
the other groups that are now 
made strange bedfellows of un- 
der the Tex-Mex flag. We'll get. 
to the rough and br be South 
and East Texas stuff some time 
soon. But now remember the 


yet- -firm approach in guitar and 
voice. And for Holly’s beautiful 
tunes. One bit to close with -— 
Holly’s ‘‘Words of Love’ was — 
honored by inclusion on the last _ 


non-original material Hlesct ah ke 


The English Group Scene 

(continued from page 41) 
when you consider that Paul's brother, Mike McGear, is a mem- 
ber of this slightly amusing Liverpool group. But basically, 
British groups no longer look to the Beatles for most of their 
inspiration. In 1968, their major focus is the West Coast of 


America. 
Of the better known, older-established combos, ‘the most 


amazing in terms of continuous chart-busting is Manfred Mann. 
Every now and then they emerge from obscurity with a new 
single and every one has made the hit parade. Their recent 
number one, ‘‘Mighty Quinn,” which was a Bob Dylan song, 


_was the first one for Mike D'Abo who replaced the original 


vocalist, Paul Jones, some time ago. The Hollies are probably 
thé most consistent group around in the making of fine records 
while keeping a stable personnel; while Spencer Davis had a 
really great one in ‘Mr. Second Class’ and, amazingly, just 
missed making it. As for Spence's ex-bidekick, Steve Winwood, 


. he and Traffic spend most of their time holed up in the depths 


of the countryside. Steve had some success with the “fun” 
record, ‘Here We Go Round the Mulberry Bush,”’ and most 
people have nice things to say about his latest, ‘‘No Face, 
No Name, No Number,’’ a ballad taken from the group’s 


album. 
But still the scene is dull. | guess we tend to compare the 


situation to the time when. the Beatles were at the peak of 
their popularity and every paper carried stories of them daily. 
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DIAL-A-CORD. Transroser 


JUST’ A TURN OF THE DIAL. TRANS- 
POSES SONGS FROM A KNOWN KEY TO- 
THE KEY OF YOUR CHOICE. ALL.COR- . 
RESPONDING CHORDS IN THE CHOSEN - 
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TO READ FINGER, POSITION DIAGRAMS . 
SHOWN FOR EVERY CHORD TO BE... 
PLAYED. THIS AMAZING COPYRIGHTED 
TRANSPOSER IS A MUST FOR THE BE- 
GINNER. A VALUABLE AID TO THE EX- 
PERIENCED PLAYER, DIAL-A-CORD 
TRANSPOSERS ARE AVAILABLE FOR 
GUITAR, BANJO AND UKE. 


NORWOOD ENTERPRISES BOX333 
NO. READING, MASS. 01864 
PLEASE SEND A DIAL-A-CORD TRANSPOSER 
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Send No 
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PLAY GUITAR = 7 DAYS 


TOP GUITARIST ED SALE’S famous 66 page 
secret system teaches you\to play a beau- 
tiful song the first day and any 
™ song by ear or note in seven 
‘days! Contains 52 photos, 87 fin- 
ver placin charts, 110 popular and 
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$1.00 Chord Finder of all the chords used 
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of Knowledge. TOTAL VALUE $7.00, $9. 98 
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SEND NO MONEY! Just your name and ad- 
dress, pay. postman $2.98 plus C.0.D.:post- 
age. Or send $3.00 with order and |. pay post- 


But, alas, as one of my friends reminded me with solemnity, 
that kind of phenomenon comes but once in a lifetime. The. 


failure of the Monkees tomakeitin Britain proved this beyond 
a shadow of a doubt. 

The majority of Americans have nice things to say about 
British studios and recording techniques which, in spite of 
limited finances, are technically as good as their transatlantic 


counterparts. The top studiois Olympic where Keith Grant and 


Eddie Kramer operate the controls for the Stones, Hendrix, 
Traffic, Move and Procol Harum, andhave done for the Beatles, 
who don’t, but would like to, use the studio regularly. Other 
major studios are Lansdowne where Eric Burdenandthe Ani- 


mals record, Pye (Spencer Davis and the Kinks), and Advi- 
_ sion, frequently used by Denny Cordell. Groups favor Olympic 


for its congenial atmosphere and “because you can play about 
and the engineers don’t get uptight,’ as one producer put it. 
This preference is in spite of the fact that they are only just 
now installing an eight-track tape at Olympic, while Pye al- 
ready has twelve-track, the first in the country to reach such 
dizzy heights of modern sound recording technique. In this 
respect Britain does lag behind the US. 

The complex mixing panels in British studios are much admired 
by Americans who have looked into local techniques. The 


British sound tends to be more gimmicky, but in the long run 


most people admire the funky quality of the American Tamla- 
type sound, impossible to reproduce away from the roots be- 
cause of the lack of inherent feeling for soul in the local mu- 
sicians. “Although,” pointed out engineer Eddie Kramer, ‘'the 
Tamla sound is only 60% dependent onthe musicans. There is 
something in the recording technique that wejustcan’t get at.” 

Eddie, who has taped the Beatles and the Stones, had some 
interesting observations to make concerning the techniques 
‘employed by Jimi Hendrix, whose records are nominally pro- 
duced by ex-Animal Chas Chandler: ‘Jimi does half the bal- 
ance sitting beside me at the control panel. He takes great 
care in the overall final sound. He has a fertile imagination 
and sees ahead to reproducing a certain sound he has in 
his mind.” 

But yet and still, people like Jimi Hendrix are few and fer 
between on the London scene. We're still awaiting another 
Lennon, McCartney, Jagger or Richard to rise up and tell 
some of the ballad-hungry producers to ee get lost. That'll 


__be the day! 


Meantime, I'm still listening to my car radio, hoping that 


. rot ea ree better soon. . CValerie Vabrets: ss ae 


~ part of a group picture. Original is 
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conventions, anywhere. 
Stylish, gold metal tie 
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Portable Organ by Ace Tone 


s , 83 Play it softly, play it silky, or sock it to ‘em with a 
8 big, raunchy sound, the transistorized electronic 
TOP 8 model does it all! More and more popular 
groups like Jim & Jean are making music on Ace 
Tone organs. Watch others follow their lead be- 
cause the unique “celeste” sound of the TOP 8 
plus the double duty bass section, and the wide 
range of octaves and voices is assurance of a pro- 
fessional and trouble-free performance. 

Visit your local dealer and select the model of 


’ your choice today. 
Oa 
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Sorkin Music, Dept. AT 
Hauppauge, New York 11787 
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Ace Tone also produces 
the famous FR-1 \ 
Rhythm Ace (push button y 
electronic rhythm section} 


Enclosing 25c to cover handling. Please send Ace 
Tone color catalog and name of local dealer. 


NAME 
ADDRESS. 
GHEY. 
STATE 


My local dealer is 


We Read Your Mail 
_ (continued from page 6) 


Dear Editor: I a 
Well, your May issue con- 


‘vinced me. Not only are HP’s 


articles the’most interesting and 
informative in comparison to 
other magazines, but its selec- 
tions of songs are the greatest, 
too. “The Dock Of The Bay,”’ 
“I Can Take Or Leave Your 
Loving,” ‘‘Words,”’ and ‘‘Spoo- 
ky’? are among my current fa- 
vorites, and your May issuehad 
the words to all of them. HP is 
an intelligent, well-written publi- 
cation. It is, in fact, the only 
decent music magazine on the 
market today in that; it covers 
all aspects of the music scene, 
from blues to jazz to rock to 
soul to you-name-it. I wish you 
continued, long and fruitful suc- 


cess... 


Since this is the first letter I 
have ever written your magazine, — 
I thought I would simply give 
you my opinion of today’s 
sounds. My favorite groups are 


_ the Beatles, Beach Boys, Bee 


Gees, Rascals, Association, and 
Tommy James and the Shon- 
dells. / 

The Beatles will always head 
my list of favorites. Almost all 


‘present-day rock and roll has 


taken some form of a Beatles’ 
composition, and turned it into 
a hit. I can’t wait to see what 
the history books will say about 
these brilliant composers. Prob- 
ably something like: The Beatles 
are the forerunners of all con- 


_temporary music. It wouldn’t be 


a surprise, for they are truly 
musical geniuses. 

The Beach Boys are currently 
on a new kick, which involves 
intricate harmony and improvi- 
sation. Their ‘Smiley Smile” al- 


bum is an example of this, and 


it’s proving quite a task to ana- 
lyze it. Their newest album, 
“Wild Honey,” is unfortunately — 
a letdown. In striving for new 
and different sounds, the Beach 
Boys are losing contact with their 
audience. Still, a few tracks on 
the album are very good, 
especially ‘“‘Darlin’,”’ their newest 
single. This song contains many 
intricate chord changes which 
remind me of some of the tracks 
on “Pet Sounds.’’ The rhythm 
is solid four-four, and the har- 
mony blends well with the lead. 
I hope it’s a sign of better things 
to come from this ultra-talented 


group. 


The Bee Gees are rapidly de 
veloping a style of their own, as 
demonstrated on ‘‘Words,”’ their 
latest hit. The solo on this song 
is remarkably beautiful, es- 
pecially at the end, when all in- 
struments are deleted, and only 
the singer’s voice is heard. And 
what a voice it is! The Bee Gees 
are a great group, and I look 
forward to seeing alot from them 
in the future. ; 

*“Once Upon A Dream”’ is the 
name of the Rascals’ newest, and 
it is a good one. I recommend it 
to everybody. - 

The Association just came to 
town, and the show they put on 
was fabulous. They are capable 
of doing anything with harmony 


_ they can make it sound light 


or rugged, depending on the 
mood of the song. 

One of the most improved 
groups around is Tommy James 
and the Shondells. Their sound is 
easily recognizable, and every- 
body should buy ‘Gettin’ To- 
gether,” a really good listening 
album—actually just a fun al- 
bum. My favorite songs are 
“There Is So Much Love All A- 
round Me” and “Lost In Your 


Eyes,” an _ original Tommy | 


James composition. 

Before I finish, I would like 
to ask you to print some articles 
on Bobby Vee and the Everly 
Brothers. They have outlasted 
most of them and although their 
popularity is as solid today as it 
was ten years ago, it is sur- 
prisingly difficult to find an ar- 
ticle or two aboutthem. So please 
write something about them, if 
possible. 

Thank you for reading this. 
I really enjoy reading HP, and 
I hope it lasts forever. I’m sure 
it will as long as there is con- 
tinuing creativity in music. 

Marty Aaronson 
1017 Broadmoor 
E] Paso, Texas 


Dear Editor: 

For a long time now I’ve been 
reading Hit Parader and quietly 
writing songs and wondering 
when I’d get my chance. Op- 
portunity knocked and a couple 
of weeks ago my first record, an 
album, was released. I hope 
you'll listen to it and review 
it. My first album largely rep- 
resents the quiet side of me, and 
my first single will probably be 
a cutfrom the album called, ‘*Val- 
entine Gray.” The album is called 
‘Dreams and Images.”’ 

If any of your readers hear 
the album and wish tosharesome 
of their comments with me, that 
would be beautiful. 7 

Arthur 
351 Cajon St. 
Redlands, Calif. 


Dear Editor: 

As a recording’ engineer and 
musician with a well-known local 
group, I find your magazine to 
be the best informed and the 
most interesting source of enter- 
tainment for pop-music fans and 
players. 

The majority of your readers 
seem to be mostly fans of R&B 
and blues, and I would like to 
comment in behalf of those rea- 
ders who are fans of vocal groups 
such as the Beach Boys, the As- 
sociation, and the Four Fresh- 
men. (For those of you NOT 
familiar with the Freshmen, they 
inspired both the Association and 
the Beach Boys.) 

I have heard all three groups 
in person, and my comments are 
as follows: The Freshmen ap- 
pealing to mostly jazz fans and 
older folks, have never used stu- 
dio gimmicks, and are as good 
or better in person than on wax. 

The Beach Boys are quite good 

in person, but not as good as 


- 
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their records. Reason-—over-dub- 
bing of every voice twice in the 
studio for that ‘‘fatter” sound. 
Their act is very polished, and 
they are excellent instrumen- 
talists as well as vocalists. 

In spite of many rumors that 
the Association are lousy in per- 
son, I drove 300 miles to see 


one of their concerts and was 


never so impressed by any group 
as I was by them. Being human, 
they goof occasionally, but it 
takes a knowledgeable musician 
to catch the mistakes. Their re- 
cords, and their stage presence 
and showmanship were superb. 
ex get to every single person 
in the audience and have you 
on the edge of your chair. But 
the most amazing thing is the 
incredible softness with which 
they play their instruments, com- 
pared to most groups whose 
loudness seems to be their only 
appeal. 

The group I perform with does 
many Association numbers on 
stage, which is unusual because 
most groups here only play 
‘“tyech’’ music. We get bugged by 
the little kids who only like the 
**yech”’ music, but the comments 
we get backstage from the more 
musically knowledgeable kids on 
our close harmony is worth all 
the effort it takes to learn such 
difficult songs. 

Our big hang-up here in Flo- 
rida is the lack of scouts from the 
majors to sign the good groups, 
and I would say that we have 
a better concentration of good 
groups here than anywhere else 
in the United States. It’s just 
that nobody knows it. As for 
recording facilities, I am an en- 
gineer at probably the most so- 
phisticated studio on the East 
Coast at the present time (James 
Brown’s ‘I Feel Good,” and 
Sam and Dave’s ‘“‘Hold On, I’m 
Coming’’), so there’s no excuse 
in the way of recording facilities. 

I was disappointed in your ar- 
ticle with Tom Dowd. Very little 
if any discussion on recording 
techniques, and Dowd is the mas- 
ter of the art. 

How about an articleon Bones 
Howe, the West Coast Tom 
Dowd, and producer of the As- 
sociation’s latest LP? Also, I 
would like to see an article on 
the West Coast studio group con- 
sisting of Hal Blaine (drums), 
Joe Osborne (bass and guitar), 
and Larry Knechtel (piano and 
guitar). They cut tracks for the 
Mamas and Papas, the Associa- 
tion, the 5th Dimension, and most 
other West Coast groups. 

Chuck Kirkpatrick 
1550 Northeast 34 Court 
Fort Lauderdale, Fla. 
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quickest-to-learn-system, Chet tokes you by the hand 
1 ond leads you every step of the way BOTH BY NOTE 
st BY SIMPLE DIAGRAMSI 


ISH COUPON TODAY! 


: VICTOR SPECIALTIES, Dept. HP968 
| CHARLTON BLDG, DERBY, CONN. 

| Gentlemen: 

1 Enclosed is $2.98. Kindly rush the CHET ATKINS 
! GUITAR COURSE to me! If not completely satisfied, 
! I may return the course to you for a@ full refund. 
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THE SCAFFOLD... Mung ?? 


‘or several years, the only thing you 


could say about The Scaffold was that 
one of its members, Mike McGear, was 
Paul McCartney's brother. 

Now, The Scaffold has achieved fame 
on its own in England and America 
with a hit single, “Thank U Very Much,” 
released here by Bell Records. But still, 
the shadow of Paul McCartney looms in 
the background. 

“Our kid,”” as Mike calls his older 
brother Paul, “gave me a camera asa 
gift. | thought of thanking him with a 
little song. Then it turned into a general 
thank-you song covering a multitude of 
things." 

Paul also helped The Scaffold record 
“Thank U Very Much” and their new 
album. 

“Our kid’s helped me a great deal 
on the technical side of making records,”’ 
Mike says. “It’s great because he can 
translate the things | have in my mind 
to chord E diminished 500 wow-flutter 
progression, or whatever the heck it 
is. He iust knows music. It’s instinctive. 
It's in him.” 

“Thank U Very Much” is The Scaf- 
fold's third and biggest hit. Two pre- 
vious. singles, ‘2 Day's Monday” and 
“Goodbat, Nightman,’’ and their off- 
beat comedy had earned them amodest 
but loyal following in England. 

Although most of the spotlight has 
been focused on Mike McGear, the other 
members of the cheerfully crazy trio 
don’t seem to mind. While interviewers 
surround Mike, photographers hound 
him, journalists compare him with bro- 
ther Paul and everyone in general just 
moons over him, John Gorman and 
Roger McGough have been content to 
sitin the background. 

“All this attention for Mike doesn’t 
bother us because he has the good looks 
and youth. We're both not exactly pin- 
ups, and it's natural that people want 


to talk to Mike rather than us,’’ says 
Roger, who appears to be very relieved 
at being spared many of the demands 
of fame. 

“Actually, we both think it’s great 
for Mike,’’ says John, “because people 
are no longer saying to him, ‘Aren't 
you Paul’s brother?’ Now they’re start- 
ing to say, ‘Oh! You're Mike McGear.’”” 

Incidentally, Mike originally changed 
his last name to McGear so people 
couldn’t accuse him of trying to cash 
in on Paul's reputation. 

John adds, ‘Basically we're a humor 
group. Until now, music has played a 
small part in our act. Mike has now be- 
come the musical element of the group, 
while Roger handles the political side.” 

John handles the comedy. In addition, 
each of The Scaffold is involved in ac- 
tivities outside the group. ‘We all have 
different interests,’ says Mike, ‘‘and | 
think we will always come together and 
then go on our own and then come 
back together again.’’ 

McGear and McGough have collabora- . 
ted on several ventures, including a 
poetry album, and John is regarded asa 
very witty and perceptive comic. 

“John Gorman is going to be bigger 
than both of us,” predicts Mike. “He’s 
going to be up there looking down on 
us.” 

Collectively, The Scaffold has com- 
pleted an album with a little help from: 
their friends. Paul McCartney produced 
the LP and people like Jimi Hendrix, 
Graham Nash of the Hollies, and Dave 
Mason, formerly a member of The Traf- 
fic, dropped in to add a few miscellane- 
ous sounds. 

“But you probably won't be able to 
make out the various contributions,” 
cautions Mike. 

Naturally The Scaffold has a message 
for everyone who helped make their 
records a success: ‘Thank U Very Much. is a 


LOOK BETTER BY ADDING DESIRED POUNDS THIS 
EASY WAY. . . Without Pads, Exercise or Fishy Oils 


If you are thin, skinny and underweight because of poor 
eating habits and if you want to look better by adding 
desired pounds and inches of welcome weight... try WATE- 
ON! Gain the weight you want may be easier than you 
think ...and may change your whole outlook on life. 


GAINS OF 5-10-15 POUNDS AND MORE REPORTED 


Scientifically processed, Wate-On is chock full of weight- 
gaining calories, vitamins, minerals, iron, quick energy 
elements and other weight-gaining nutrients. Wate-On is 
Pleasant to take—easy for normal systems to digest and 
convert into wanted pounds. Cheeks, bustline, hips,. thighs 
and body all should take on weight. Truly Fy mn may 
easily help you look better without that thin, skinny ap- ee eas 
pearance. And the more Wate-On you take with varied —- 

weight maintaining meals, the faster and greater should be <= 

your gain. So why be skinny! Ask for Wate-On at druggists S 

today in choice of flavors: Strawberry-Butterscotch-Banana. 


Saxe 

SUPER. WATE-ON 

HOMOGENIZED 
EMULSION 
Also Regular 

Wate-On Emulsion 


NEW! SUPER 
’ Satisfaction from first TABLETS 
trial or return to store Also Regular 
for purchase price refund. nae Wate-On Tablets 
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Hate Mail Formula #UT 


FOR REGULAR 
$5 KIT : 


by Ghaeles O Oe ronites 


AND MAKE LONG, BEAUTIFUL NAILS—in Minutes! 


Now! CHARLES OF FIFTH AVENUE 
° 550 Fifth Ave., N. Y. Cc. 36, N. Y. 

brings to you for the first time at only $1.98, the 
amazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA #77. It actually BUILDS up 
finger nails to ANY LENGTH desired—IN MINUTES! 
NOT a weak paste on nail. Magic Nail Formula 


#77 its a wonderful liquid. It is brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 


STRONGER THAN YOUR OWNI Becomes part of 


your own finger nails and may be filed, cut and 
shaped.-Magic Nail Formula +77 also repairs and 


smooths broken, and chewed nailsi 


ONLY AVAILABLE BY MAIL AND ALREADY USED BY MILLIONS 
READ THESE AMAZING FACTS: 


1. It is completely safe. 2. Not a e on. Magic Nail 
Formula #77 is a liquid and powder. 3. When brushed 
on to your finger it hardens into a beautiful nail that is 
stronger than your own! 4. Will build your nails up to 
any length desired—in minutes. 5. Repairs broken or 
chewed nails in minutes! 6. Good for Nail Biters—even 
children! So strong, it can’t be chewed! 7. Looks real and 


feels real! 8, Makes your hands look more glamorous! 9. 
Strong! —Cannot break or tear! Do housework, wash, type, 
play piano! 10. Lasts and lasts indefinitely. 11.-Professional 
nail treatment in beauty salons cost up to $15.00! The 
complete MAGIC NAIL FORMULA #77 KIT, during 
this special introductory offer, costs you ONLY $1.98. 


‘GUARANTEED 100% to give you LONG, BEAUTIFUL FINGER NAILS @¢ Minelea / 
NO RISK OFFER! MAIL NOW! RUSH YOUR ORDER NOW 


MAIL 


To 


ORDERS ee CHARLES OF FIFTH AVENUE, Inc. Box 98 Dept.Hps 
Cedarhurst, New York 11516 


MAIL 
<e ORDERS 
TO 


We Make Your Favorite Photo Into 
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} Order now. This is a sensational offer, a real value. 


50 real photographs of your favorite photo — 50 
beautiful deluxe studio photoprints.. And, absolutely 
FREE, just for the asking — we’ll print your name 
(or any name) on each and every photo. This is the 
greatest photo offer ever. Order NOW! Just send us 
your favorite photo or negatiye (returned unharmed 
with order) — any. size, black and white ‘or color. 
Only $1. Add 25c for each set for postage and 
handling. Limit—6 sets to a customer. Prompt serv- 
ice, Money-back ‘if not delighted. No COD’s please. 
PHOTO-KING, Dept.800-A 234 FIFTH AVENUE, NEW 
YORK, N. Y. 10001 


SONGWRITERS—Don’t Be Frustrated Another Minute! 
MUSIC BUSINESS DIRECTORY — FREE 
with purchase of valuable booklet 


“YOUR SONG AND 
HOW TO GET IT RECORDED” 


Including: complete hard-to-get information. on 
Copyrighting, Lead Sheets, Demos, Publishing, Roy- 
alties, etc.—everything you need to Know to turn 
your talent into dollars now! Only $1.98 


Send Check or M.O. to: 


OPUS ONE PRODUCTIONS 
133 W. 87th St. + N.Y.C. 10024 


PAL RE he Ren PLN Se 


Now YOU can play the brilliant chords professional pianists 
take years. to learn! O KNOWLEDGE OF MUSIC OR 
NOTES NECESSARY! You. can IMMEDIATELY play 
these warm, wonderful breaks, runs, chords, endings, etc..... 
IN ANY KEY! ..... Or your money refunded! ‘Not a book,not 
a gadget,but a scientific breakthrough in piano music! The 
first musical advancement in 299 years! Patented. 
$3.00 ppd. A lifetime of pleasure. 


PIANO MAGIC 


pept HP 2904 N. Keating Ave. Chicago, Mlinois 60641 
SET Sen, BT A gp a cee SoS ED 


FOR ADDED 


LEG BEAUTY! COVER UP 
UGLY VEINS 


® Blemishes 


® Birthmarks 


@® Brown Age 
Spots 


® Usely Scars 
@® Burns 


® On legs or 
any other 
part of the 
body. 


| 
| 


Instantly! Like the Movie Stars do 


with amazing new 
“COVER-UP” BLEMISH skin-tone leg cream. 


Are you self conscious about your legs because of un- 
sightly veins or blemishes . . . too ashamed to appear 


in a bathing suit or shorts? Now, at last you need not: 


be embarrassed any longer with ‘‘COVER-UP”’, a new 
amazing skin-tone leg beauty cream. Apply to area that 
you wish to cover and presto! Like. magic ‘‘COVER-UP”’ 
will help conceal and INSTANTLY HIDE UGLY LEG VEINS 
OR SKIN BLEMISHES that—add years to your appear- 
ance—and help give your legs a more youthful and 
alluring look...A key to success and romance. 
LOOKS NATURAL! WATERPROOF! 

No one will suspect that you are wearing ‘“‘COVER-UP”’ 
... but what an impressive difference it makes. For- 
mula blends with skin tones to make your skin look 
perfect and natural all the time; even in swimming, 
because. it is WATER PROOF. Also, used by thousands 
of smart women and men to help conceal and HIDE 
DARK CIRCLES UNDER EYES, FACELINES and other 
skin discolorations on the FACE, NECK, ARMS, Etc. 
Select shade that matches your natural skin color. 
Comes in shades: LIGHT, MEDIUM OR DARK. 


SEND NO MONEY! Free 10 Day Trial 
Just send name and ad@tess. Pay postman only $1.98 
plus postage for a generous FULL SIZE of ‘‘COVER-UP’”’ 
skin-tone leg cream. Or send $1.98 with order and we 
pay postage. (2 jars for $3.50, 3 jars for $5.00) 10 DAY 
TRIAL MUST SATISFY OR MONEY WILL BE REFUNDED. 
CONOVER HOUSE DEPT. 354 
Box 773, Church St., New York, N.Y. 10008 
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favorite 
reeords 


by Taj Mahal 


Ory. 
The Best Of Little Walter’ on Chess 
is a classic album. Although Walter was 
a Negro, he wasn't a bluesman. He 
started out playing polkas and juke box 
tunes. When he moved to Chicago, he 
got into the blues. He learned to play 
harmonica through the classical method. 
That's why he’s very difficult to learn 
from. His idea in playing harmonica was 
imitating a saxophone. He did that be- 
cause he couldn't afford to buy a sax. 
Everything on his album is fine. He came 
from Alexandria, Louisiana and he came 
up listening to Negro Cajun music. They 
don't play blues as we think of it. (You 
can hear this in the Clifton Chenier 
album on Arhoolie. He plays accordion 
but forget what you've heard on the 
Ted Mack Show. Chenier isan incredible 
accordion player.) The most memorable 


Walter cuts are “I Can’t Hold Out Any 


Longer,’ “Blues With A Feeling,” “Tell 
Me, Mama," and “Juke.’’ He really gets 
into it. I'm interested. in the soulfulness 
of the songs. A few others are good 
for virtuosity. 

There’s a Lonnie Johnson album on> 
Columbia. This guy was into it way back 
in 1937. | interpret a lot of his material. 
| respect those old guys a lot because 
they played exactly what they saw and 
felt. My favorite cuts are “The Walkin’ 
Blues,” “Judgment Day,’’ “Travelin’ To 
The Other Side,” ‘Hell Hound On My 
Trail.’ Without a doubt it’s one of the 
finest blues albums you can get. 


| like a lot of the Motown things but 
my favorite is ‘The Best Of The Temp- 
tations.” 

| kind of like the Memphis/ Stax music. 
The stuff Wilson Pickett and Otis Redding 
did. They're really down. That's one of 
the few interracial soul bands that play 
all the time and nobody's hip to them. 
| like the way. Wilson feels his music. 
I'd say his best is “The Best Of Wilson 
Pickett’ on Atlantic. 


Bob Dylan's ‘John Wesley Harding.” 
It's got musicianship and some fine 
songs. He’s coming around in a circle. 
| love to listen to what he has to say. 
| like everything on that album. 

Then there's the Beatles - insane 
people. ‘Sgt. Pepper’’ and ‘Magical 
Mystery Tour’ are just beautiful. When 
| hear, “It was 20° years ago to- 
day....." Whew! You go through their 
whole trip. It’s like reading a book. 
Some of Donovan's things too, like ‘Fly 
Jefferson Airplane—Gets You There On 
Time” - just beautiful. | guess | like 
everything. I’m so open that | have to 
stop listening sometimes. Everybody is 
bombarding me with good things. It 
makes ‘me feel so good that it's too 
much to take. 


e 


Albert King talks to Jim Delehant (part!) 


Boogie woogie piano is responsible for 


a lot of changes in music. | can remem- 
ber a long time ago, people like Lonnie 
Johnson were singing modern blues. 
People like him were making major 
chords and modern changes. Now that 
goes way back - and there was a piano 
player called Mercy Dee Walton who 
was making major and minor chord chan- 
ges many years ago on the piano. They 


"didn’t even know what they weredoing. 
You ask them, ‘What was that you hit?’ 


and they'd say, “I don’t know.’ It was 
strictly from the soul - what they felt. 


Your best music came from those days. 


Back then you had the Dorseys and 


Count Basie. There's no music going on 


today except for a few big bands in the 


sophisticated clubs. Those guys were 
really playing. Duke Ellington was all 
over the place. | was always crazy about 
those big band arrangements. Red Saun- 


ders, the drummer and band leader for 


the Regal Theatre in Chicago, still plays 
that stuff. 


The first time | saw an electric guitar 
was with the Dorsey band in 1940. Then 
they just used it to be heard over the 
other instruments. Over the years, in 
places like Chicago and New York, gui- 


tar players started playing a lot of solo © 


electric guitar, but people like us playing 
down in those little country clubs never 
heard about that electric guitar. | was 


‘more interested in the big bands any- 
way. Whenever | heard onewas coming 
into Memphis I'd save up my money to 


travel in and catch them. | lived about 


forty miles from Memphis then. 


_ 


my 


a was just a country boy at didn’ i 
about the city. | was afraid - 


y 


{ 


to go into Memphis by myself. Years 
later, though, | lived and worked in 


Memphis for a little while. In those 


days | was working as a laborer on con- 
struction projects in the day and playing 
my guitar at night. Rufus Thomas and 
| worked together quite often. When | 
practiced at night, all the neighbors 
would be yelling, ‘Please cut that thing 
down!" 


| got my first electric guitar in Little 
Rock, Arkansas and | think | still own the 
man tor it. He died and went out of bus- 


iness and | forgot to pay him. Now | 


have a Showman amp and a Gibson 
V-shaped guitar. | have an Epiphone | 
use once in a while. For recording | 


use a little bitty Fender amp. about as 


big as one of your biggest clock radios. 
| use the Showman for live gigs. | also 
use an organ player instead of a piano 
in person. The public doesn’t want to 
hear the slow blues piano. Boogie woo- 


.gie is gone anyway. 


Now "Cold Feet’’ is blues but it’s noth- 
ing like boogie woogie. ‘Cold Feet’’ is 
what | call an “Indian Tramp.” That's 
like the Indians dancing around the fire. 
Picture the bass line in your mind and 
one of those Indians running around the 
fire. That's the basic rhythm. | didn’t 
really want to do “Cold Feet’’ like that, 
but it seemed to fit better. Dick Dunn, 
the bass player, came up with that 
thing. He’s a real good bass player. All 
those boys are good. 


When | was a kid, | always wanted to 
travel. There were thirteen people in 
my family and there’s only about four 
of .us living today. When | was a kid, 
| wanted to be recognized, move Ground 
from place to place and do big things. 
But | didn’t know how to go at it. | 
went as faras the eighth grade in 
school, and when my mother became 
a widow | had to go to work. 


It was real country in Arkansas. We had 
to move around a lot. Some places were 
better than others and we had to get 
used to people. | liked the places where 
there was a bunch of kids around to 
play with after we got through working. 
1 did farm work until | was big enough 
for construction. | learned how to operate 
heavy equipment. Actually I’m a bull 


dozer operator. | traveled all through 


Mississippi, Arkansas, and Memphis and 
a lot of other places working on con- 


~ struction. | was a mechanic for four years. 


| was a short-order cook and truck driver. 
Some times | think I'd like to go back 


to driving a bull dozer. This music can 
get awful boring. You can’t rest when 


you want to and you can’t stop when 


you get ready. There’s always somebody 
that’s got to see you. You can’t say 


no because they get mad. (Latest al- 
be hie Under. A 
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FREE Gao 


3 BILLFOLD 
PHOTOS $ 


22 x 3Y2 photos on silk finish 
cecal yeas pee ay pr 25¢ 
negative. -Any photo copied. 4-day P 

in plant. service. Satisfaction handling 
guaranteed. Send cash, check or 
Money Order for $1.25 ‘(or $2.25 for 64) one pose 
per order. Your stieies returned. Send today. 


Bow < 

ANY PHOTO 
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1 City. State_____ Zip 
' DEAN STUDIOS DEPT. B7 
' 913 Lipase St., Des Moines, lowa 50302 


WAKE YOUR OWN MUSIC 


FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don’t. know a note! Save hundreds of dollars by 
making your own melodies. for your SONG POEMS! 
How. to Copyright your own songs and make your own 
Retords! Where to send and sell, your. Songs. and 
Records! Learn at homé through quick, low-cost’ 
Send ,for 


training. Get your first big Song Break! 
FREE Yetails today! 


COMPOSAGRAPH, Dept. 103G_ ROCKPORT, MASS. 


New talent needed all the time! 
. Get into BIG-PAY career singing 
‘Rock-’n-Roll; country, Western. \ 
rhythm songs! In only a few short |, 4m 
weeks you can become a pop sing- | a | 
er, Starring .at social. affairs, > ga 
radio, TV, nightclubs! Popularity, 
new friends, gay parties, extra 
money, travel! How to lead your 
own singing group, find a.manager and get your first 
singing break! How to audition, make your own records 
and where to send and sell them— where you live or 
nearby! Learn all this at home through quick, low-cost 
method! Send for Free details today! 


SONG STUDIOS, DEPT. 403-K ROCKPORT, MASS. 


to put on, take off. For electric and-non-electric. 
Needed only for learning. After you learn, play 
without it. Easy illustrated instructions included. 
Send no money. Just name and address. Pay 
postman $1.98 plus COD postage. Or send $2 
and we pay postage. Satisfaction or refund. 


GUITAR, Box 19012-AB, Indianapolis, Ind., 4621 


Send SOc for Article 
“How To Start Your 
Own Record Label’ 


pend 50c for Article 
“How To Start Your 


You Record Ie 
~Well Plug VW 


National Record Promotion 


Covering: Key Cities - Nashville - New York 
Hollywood - Etc, x 


Own Record Label’’ 
a Distribution Arr. — Major Label Contacts 
National TV-Radio Coverage - Booking Agents Contracts 
Magazine & Newspaper Publicity 
Complete RECORD PRESSING Service. 
BRITE STAR wb shake PROMOTIONS 
Dept. 'y, Ohio 44065 
Call CLEVELAND 216 - JO 4-211 


| SCHOOL 


AT HOME IN SPARE TIME 


Low monthly payments include stand- 
ard text books and instruction. Credit * 
for subjects already completed. 


4 Progress as rapidly as your time 
and abilities permit. DIPLOMA AWARDED 
SEND FOR BOOKLET — TELLS YOU HOW 


AMERICAN SCHOOL, Dept.HC81 
Drexel at 58th, Chicago, Illinois 60637 
Please send FREE High School booklet. ; 


| CITY & STATE.......... Fs RRRNIZER eds ARE 
Accredited Member NATIONAL HOME STUDY COUNCIL 


». 
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THE SUPER BLUES BAND unites the talent and humor (mostly the 
latter) of Muddy Waters, Howlin’ Wolf and Bo Diddley. The jam session 
concept comes off much better on the Fred Neil album. On this album, : 
Bo shows that he isn’t in the same league with his partners on any level; — d 
however, there are some good moments. Bo dares Uncle Wolf to sing . 
“Diddley Daddy’ and then Wolf and Bo tease Daddy Mud into a verse. 
They play around with each other s songs, .but Wolf and Waters prove to { 
be the masters, particularly on “‘The Red Rooster.’ A lot of fun here if 
you listen closely. (Checker LPS-3010) 


ONCE UPON A DREAM isn’t an earth-shaker. But that’s good. The 
Rascals, being warm, uncomplicated human beings show us that pop music 
can still be fun and entertaining. The Rascals don’t pretend to be any- 
thing, which is the success of this album and the group itself. Too many q 
groups get lost in the lies of their own publicity. The Rascals message : 
is simple: ‘‘The dream of mankind is peace on earth and goodwill ee % 
men. This album is dedicated to that dream.” From “Easy Rollin’”’ to . 
the title tune, the Rascals have given us some nice easy music to Belen ‘ 


to. ats SD-8169) 


“A Long ime Comin 


60 


Tour,” Judy Collins’ 


The Scene 
(continued from page 7) 


Stones without a break. One nice thing 
is that both stations play new albums 
long before they are released because 
they get tapes of unreleased albums 
in advance, or because they play British 
LP versions. For example, Eric Clapton 
brought a tape of “Disraeli Gears’’ down 
to KMPX last September, two months 
before it was released as an LP. “Their 
Satanic Majesties Request,” ‘Buffalo 
Springfield Again,'’ ‘Magical Mystery 
“Wildflowers,”’ 
“After Bathing At Baxter's,’ “Blue 
Cheer,”’ Hendrix’ ‘‘Axis: Bold As Love,” 
and the Electric Flag LP, are all albums 
one could hear on these stations weeks 
before they were released. 

The DJ's do not play any Top 40 
songs, but just about everything else, 
according to personal preferences: 
Charles Lloyd and other jazz groups 
which are of interest to “the com- 
munity’’ or which the DJ likes, Pannalal 
Ghosh on shehnai, Ravi Shankar with 
Yehudi Menuhin, Chuck Berry, oldies 
but goodies from pre-Beatles days, blues. 
Since the San Francisco audience is very 


blues-conscious, one hears a lot of it 


on KMPX: both the old blues men, the 
established Chicago groups like Howlin’ 
Wolf, Otis Rush, Jr. Wells, B.B. King, 


and the new young groups like Butter- 
field, Musselwhite, and Electric Flag. 
Also the very good British blues-orien-. 
ted bands such as John Mayall, the Savoy 
Brown Blues Band, and Ten Years After. 


They also invite visiting musicians to 
come down and talk. One Saturday 
night Cream came over to KMPX after 
the last set at the Fillmore (last Sep- 
tember) and talked for a while; then 
Clapton played DJ for several hours, 
playing all his favorite old blues rec- 
ords. Christmas Day here in L.A. found 
Canned Heat playing blues records from 
Al “Blind Owl's fantastic collection. 
They've also had Mayall, Jimi Hendrix, 
Charlie Musselwhite and. others who 


don’t come to mind at the ener 


Like the Fish. 

You can request things youd like to 
hear, and you can call up and just rap 
with the DJ's. 


The last and one of the nicest things 
about these stations is that in addition 
to the standard rock fave, you hear 
lots of unusual, underground-type stuff. 
Bert Jansch, for instance, or John Fakey. 
A tape of Jorma Kaukonen playing gui- 
tar with Janis Joplin singing, from their 
folkie days. The long, long, long ver- 
sion of the Springfield's ‘‘Bluebird.”’ The 
Traffic album. The Savoy Brown Blues 
Band. The Incredible String Band. A 
tape of the Sparrow (now known as 
Steppenwolf) doing the original, incred- 


depend on the 


sound of sunn@) 


ible version of “The Pusher,’ to be 
found in.an emasculated version on 
their new album. A tape of Blue Cheer 
doing '‘Doctor, Pléase.’’ (This group got 
a recording contract on the basis of re- 
quest action at KMPX for this tape. 
Alas, the album, which is selling like 
hotcakes down here, does not come up 
to either the tape or live performances 
of Blue Cheer.) You'can also hear Tim 


Hardin, Tim Rose’s version of “Hey, 


Joe," from which Hendrix copped his, 
Judy Collins’ “Wildflowers,” Leonard 
Cohen, and Joan Baez. 


These two FM stations represent some 
of the possibilities of good radio for 
the rock community. Admittedly, they 
are the creation of one man, Tom Dono- 
hue, and not the result of picketing, let- 
ter-writing, or boycotting, so I'mnotsure 
what good this information will be to 
readers in other parts of the country. 
But the knowledge that people were 
switching over to KMPX caused achange 
in program. policy - to more music, a 
better music, at one San Francisco Top 
40 station. So who knows? Furthermore, 
KMPX's fame spread entirely by word 
of mouth, as they had no money to 
advertise with until later (and then only 
in the ‘Berkeley Barb."’) Here in L.A., 

‘psychedelic’ shops which advertisedin 
the “Fire Press’ gave free plugs to 
KPPC - the rest was word of mouth. 
Take heart, everyone. 0) melissa mills 
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The Fireballs 


ils many young people who just re- 
ceived their first transistor radio this 
Christmas, The Fireballs are a new 
group. Actually, “Bottle Of Wine,’’ on 
Atco Records, is the fifth smash hit for 
the veteran group from Clovis, New 
Mexico. 

In pop music, where today’s top-of- 
the-charts sensations all too frequently 
become tomorrow's broom pushers in 
the local factory, the Fireballs are that 
rarest of rarities - a group that’s re- 
mained together with all original mem- 
bers intact for ten years. 

Jimmy Gilmer, vocalist and rhythm 
guitarist; George Tomsco, lead guitarist; 
Stan Lark bassist; and drummer Doug 
Roberts were one of the many, many 
rock groups which seemed to pop up 
all over the country in the late 1950's, 


each group hoping to become the next 
rock rage. 


“Elvis and Buddy Holly were the big- 
gest stars back then,” says Jimmy. “All 
you needed was astrong sound-aheavy 
beat with lots of twangy guitar work. 
But even then, the right combination of 
hit-making sounds was as elusive as it 
is today.”’ 


“We were so anxious to hit the road 
touring after our first record was re- 
leased that we just rushed out and had 
to wire for money to get back home,” 
recalls George. “It seemed that nobody 
knew who the Fireballs were. All our 
high hopes were smashed and we felt 
terrible.” 

“But we didn’t give up. We started 
all over. In the music business you can’t 


zon 


stop because your next hit may be just 
around the corner.” 

Although Jimmy earned only thirteen 
cents in royalties from the Fireballs’ 
first record, Norman Petty was so im- 
pressed with the group that he became 
their manager. The discoverer of the 
late great Buddy Holly, Petty used the 
Fireballs to overdub instrumental tracks 
on vocals Holly left behind. 

The Fireballs continued recording on 
their own. Their first real hit was an 
instrumental called “Torquay.” After 
several more instrumental hits, the 
group’s musical activity was temporarily 
suspended while several members ser- 
ved their tour of military duty. 

“When we got back into the swing of 
things, instrumental hits were few and 
far between," says Doug. “Vocals were 
the rage so Jimmy found a simple little 
song called ‘Sugar Shack.’ It was the 
best selling record in 1963.” 

“Sugar Shack’’ established the Fire- 
balls as a permanent fixture in the pop 
music firmament. They're able to per- 
form regularly and sustain aloyal follow- 
ing without having to rely ona hit rec. - 
ord. While fads and trends have come 
and gone, the Fireballs have steadily 
built a solid reputation as entertainers. 


Although they've had to perform 


“Sugar Shack,’’ “Quite A Party,” “Bull- 


dog,” “Torquay” and all the other Fire- 
balls favorites again and again thov- 
sands of times, the boys still enjoy 
playing them to an_ appreciative 
audience. 

“Even though we've been doing some 
of our songs for five or six years, there 
are always a lot of people in the av- 
dience who are hearing them for the 
first time," says Stan; “That's why we 
always try to do the songs with the 
same enthusiasm we had when we first 
started playing them. After all, those 
hits have been good to us and so have 
our fans. We try to be nice to them in 
return.” 

Between “Sugar Shack’’ and “Bottle 
Of Wine,” the Fireballs have been on 
an endless whirl of personal and tele- 
vision appearances across the country. 
You'll be hearing more hit records from 
them too, because the Fireballs don’t 
intend to stop rolling. 

“Success is so elusive in the music 
business,’ says Jimmy, speaking from 
experience. “It’s hard to find and even 
harder to keep. But it takes a hold on 
you and you just keep on plugging away 
at it, even during the hard times. You 
can even learn from failure. Either you 
get out of the business or you reset 
your goals and start over, because the 
music scene is always changing. We 
stayed with it.” 

It's not too far-fetched to predict that 
some day, ten years from now, a very 
young girl will say to a friend, “Hey. 
| just heard a groovy song on the radio. 
It's by a new group called The Fireballs.” 
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Pictures I Hear 
(continued from oe i: 
to the music playing in your head. . 

It would be a mistake to think ve Lady Madonna as a 
“hard rock’ song, and especially wrong to consider that the 
Beatles intended to start any kind of trend “back to’! rock; 
while there are certain areas of heavinessinthe song, there 
are more indications of progression than of areturn to any- 
thing past; actually, Lady Madonna is not as much trad- 
itional rock and roll as was the theme of “Sergent Pepper.” 
Rather, it is basically the kind of buoyant, circular, well- 
knit, sentimental-lyricked song that Paul McCartney enjoys 
writing and does best. ape the’... . Monday after- 
noon,.... Friday's child. . .’ part; this makes me think 
of McCartney's “. . .Woke Up; Got out of bed. . .” inser- 
tion in A Day athe Life, which the Beatles have said 
started out as a completely different song from the main 
part. If seems to me quite plausible that Lady Madonna 


could have come about in the same way-a fusing of what> _ 


might have started out as two separate songs.) 

Lady Madonna is really two almost-equal parts of brothi- 
ness and breathiness; the heavy of the piece is quite natu- 
rally a combination of the string bass and the lower keys of 
the piano, as in “‘A Little Help from My Friends.” Ringo's 
voice again works well in this combination—and with a stron- 
ger piece of poetry actually manages to dominate and rel- 
egate the instrumental complex to the background at certain 
points, as it was unable--or not allowed-to do in ‘‘A Little 
Help.'” The vocal part of Ringo could quite easily be done by 
a cello in a non-verbal version of the song. (Imagine a con- 
cert fifty years from now with some future Casals or Rostro- 
povich doing the solo part on Lady Madonna.) 

z. Most of us, after listening to the radio a lot, find banal 
~~ lyrics we would rather not have heard sticking to our brain 
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likely to remember far more than the words are the muted 4 


choral-trumpet phrases in the middle of the vigorous player- By 
piano-like lines at the end, with the mock-rock ersatz-saxo- 
phone sound grinding against it. People who think they seea 
“return to rock’’ in Beatles’ production are missing what is 
really being given them: a group of musical sounds to carry 


Another sound that will follow your head wherever it oes 
is Etta James’ re-creation of the Otis Redding song, Security. 
Etta brings us more thanarhythm song--she probably screams. 


rise and fall of each wail isdelicately calculated. In fact, the 
success of the song rests on perfect timing,as much as in the 
enthusiasm of the rendering. This is the kind of repetitious 
music thatcan become boring in the careless hands of a James — 
Brown, or totally withered from anonslaughtby someone like — 
Mick Jagger. Etta James outclasses her newer rivals -- like — 
Aretha Franklin and Gladys Knight -- with her unique pro- _ 
jection of the disciplined emotional outburst. 

If Donovan's French pastry, ‘Jennifer Juniper,’ sounds a. 
little snobbish instrumentally with its oboes and flutes, the 
creator has offset it by staying away from his usual florid © 
lyrical imagery; you feel that Donavan is talking directly — 
to a very young girl, and almost as though he were making ~ 
it up as he went along; hehangs up a little on ‘“flaxen hair’ 
and “dappled mare,” but most of the words in “Jennifer — 
Juniper” are conceived and delivered in a delightful kind of 
conversational poetry. The music has an interesting flatness, 
and sounds quite a bit like that hitsong written several years 


Ww 


‘ago by the nun who was played in the movie by Debbie — 


Reynolds. “Jennifer Juniper'’ has the same effect of shock, _ 


coming quietly at you out of the middle of Top-40 radio. If 
they ever make a movie of Donovan's eventful life, | think 
Warren Beatty should probably play the title role.) _. ; 
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Here’s How Others Learned 
to Play This Fast, Easy Way! 


EXCITED — DELIGHTED — “i’m so ex- 
cited, thrilled and delighted with this mag- 
nificent Course that it’s difficult to ‘go 
slowly.’ Instructions are easily understood. 
And I enjoy the fact that I can practice and 
study at my own time and speed.” 
Clara J. Napoleon 
Trenton, N. J. 
PLAYS FOLK MUSIC — “I have finished 
college, and my ability to play the guitar 
really paid off there, especially since folk 
music has become so popular. I have played 
both as lead guitarist and accompanist 
guitarist.” 
Dwight Bullard 
- Concord, Ark. 
FRIENDS ARE ASTONISHED — “Ever 
since I signed up for the Piano Course, I 
have been reaping happiness. My friends are 
astonished and my family happy. I will never 
forget all the fun I’ve had.” 


Linda Kurtz 
Airville, Pa. 
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can — and you'll be amazed how 
easy it is! Piano, guitar, accordion, 
saxophone — any popular instrument 
— you can teach yourself to play it 
right away. It’s all possible thanks to 
the remarkable home-study Course 
offered to you now by the famous 
U.S. School of Music. 


You Learn Quickly, Easily 


This superb Course shows you how to 
play your favorite music by note. 
You read and play actual sheet music. 
There are no “gimmicks” at all. And 
the incredible thing is that you learn 
so quickly and easily. 

The secret of this rapid success is 
in the Course’s unique, proven meth- 
od of instruction. Simple, easy-to-un- 
derstand instructions tell you what to 
do. Then, wonderfully clear pictures 
show you just how to do it. These 
lessons are so well-developed and ef- 
fective, you actually teach yourseif! 
It’s so easy that even children can 
learn. And you don’t need any special 
talent, or previous experience, or even 
special knowledge of music! 

From the very first lesson you start 
playing actual tunes from sheet mu- 
sic. As you progress, you'll be playing 
more and more advanced pieces. Be- 
fore you. know it you'll be playing 
your favorite music as though you’ve 
known how all your life! 


Convenient and Economical 
You'll also be delighted to discover 
how convenient and economical this 
wonderful Course is. You learn at 
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home, in your spare time. You go as 
fast or as slowly as you wish. There’s 

no expensive private teacher to pay. — 
You get valuable sheet music at no ~ 
extra cost. And you learn for just 
pennies a day! ' 


Start.Enjoying a New Way of Life 
Just imagine yourself playing your 
favorite instrument, and playing it 
well. What a thrill and sense of ac- 
complishment you'll feel as you skill- 
fully and confidently play popular 
hits ... classical pieces... folk and 
country music. .. dance tunes — any . 
kind of music you like! You'll enjoy 
a wonderful escape from the tensions 
and problems of everyday life. You'll — 
win new friends and new popularity. 
Best of all, you'll have that warm, 
deep-down sense of satisfaction and _ 
self-fulfillment that comes with going 
ahead and really doing something FS 
you’ve always wanted to do! rn 


MAIL COUPON TODAY 
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that playing music can bring into your — 
life. Mail the coupon below right now 
for our FREE booklet that lig 
you all about the Course and 
you how fast and easy this unique 
instruction really is. We'll also. send 
you a FREE Piano “Notefinder.” No 
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U.S. SCHOOL OF 
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Port Washington, N. Y. 
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